FOREWORD

Two “Notebooks for Anna Magdalena
Bach”, which are kind of home music al-
bums of J. S. Bach’s family, contain in-
strumental and vocal pieces of very dif-
ferent nature.

These works — both personal and
somebody else's — are written in the
notebook by the hand of J. S. Bach,
sometimes by the hand of his wife
A. M. Bach; there are also pages written
in the children's handwriting of one of
the younger members of the family.

The first “Notebook” refers to the
year 1722, when J. S. Bach was in Kdoten.
Its content is mainly composed of French
suites.

The second “Notebook”, which we
reproduce in this edition, dates back to
1725 and belongs to the Leipzig period of
life of the great composer.

Clavier works of J. S. Bach are repre-
sented in this collection in a variety of
ways: along with partitas, we find here
very easy pieces intended for children;
two French Suites stay side by side with
the C-dur Prelude from the first volume
of the “Well-Tempered Clavier”.

Among the clavier works of other au-
thors in the second “Notebook for Anna
Magdalena Bach” there are “Pastoral” by
F. Couperin', “Minuet” by G. Béhm, five
pieces by the son of J. S. Bach Philip
Emmanuel, as well as several dance piec-
es, belonging of which to J. S. Bach is
questioned by some researchers.

Vocal works — arias and chorales in-
cluded in this collection — were intended
for performance in the home circle of the
Bach family.

J. S. Bach found il necessary to put
“Some extremely necessary rules of bas-

IMPEJINCJIOBUNE

Jlse «Horubie Terpagn Anasl Marganenn
Bax», mpencrasuasiotnine coboii cBoeobpasHbie
IoMaIHe MYy3bIKaJdbHBIC aTb0OOMBI  CeMbl
M. C. baxa, cojepskar wWHCTpYMEHTAJNbHbBIC U
BOKAJIbHbBIE TTHECHhl CAMOTO PA3JMUYHOTO XapaK-
Tepa.

ITN coOuMHeHns — KaKk coOCTBeHHbIe, TaK U
yyskie — Brucanbl B rerpajau pyroi M. C. bBa-
xa, nHorma — ero ;kenbl A. M. Bax; Berpeuaior-
CA TAKKe CTPAHUIBI, MCITUCAHHDBIC [ETCKUM
MOYEPKOM KOTO-T100 M3 MJAMIINX Y4JICHOB Ce-
MbH.

[TepBas «Hornast Terpajb» OTHOCUTCS K
1722 ropy — Bpemenn npedsianus V. C. Baxa
B Kérene. Eé conepsranue cocTaBiisiior, IJiaB-
HBIM 00pa3oM, (PpaHIly3CKIe CIOUTHI.

Bropasi «Hornast Terpasib», KOTOPYIO MBbI
BOCIIPOM3BOJIMT B HACTOSIIIEM WM3IaHWM, IaTH-
pyercst 1725 rogoMm 1 OTHOCUTCS K JI@MIILUT-
CKOMY TepUOJy JKU3HU BEJIMKOTO KOMIIO3UTO-
pa.

Kunapupubie counnenus 1. C. Baxa npep-
CTaBICGHLI B DTOM COOpPHUKE pasznoobpasHo:
HapsALy ¢ MapTUTaMi Mbl BCTpedaeM 3J71eCh CO-
BCEM JIETKUE TbeChl, IPeHA3HAYCHHDBIO [IJIsI
fereit; e PaHIly3CKIe CIOUThI COCEICTBYIOT ¢
MpeJsiojineil 10 Maykop u3 MepBoro toma «Xo-
POIIIO TEMIIEPUPOBAHHOTO KJIABUPa».

W3 knaBupHbIX POU3BEIEHNIT PYTUX aB-
TopoB BO Bropoii « HorHoii rerpagu Aunbl Mar-
manensl bax» maxomarcs «llacropans» @. Ky-
nepena’', «Menysr» I'. Béma, marth mbec chiHa
M. C. baxa — Oumiunma IOMMaHyniIa, a Takmke
HECKOJbKO TIbeC TaHIeBAJbHOIO XapaKrepa,
npuHamieskaoer) Koropuix M. C. Baxy mop-
BEpraercsi HeKOTOPBIME HMCCACOBATEISIMI CO-
MHEHHIO.

Bokanbhbie counmHenuss — apum u Xopa,
BXOJISAIIIE B COCTaB JAHHOIO COOPHUKA —
MpeiHa3HAYAINCD JIJIsI UCITOJTHeHUsI B JOMAlli-
HeM KpPyTy 0aXO0BCKOM CeMbII.

!'In the original “Notebook” this picce is called “Rondo”
and the name of the composer is not indicated.

'B opurmnane «Hormoii terpagm» ora mheca massara
«Pomno» n pamunus komo3uropa ne yrasana.



so continuo” at the end of the notebook
(they are not published in our edition).
As we know, during the time of
J. S. Bach music training included not
only playing the instrument, but also ac-
quiring the initial skills of melody har-
monization, deciphering basso continuo,
etc. Noe12 in the "Notebook" is just such
an example, where the student is sup-
posed to fill the missing middle voices of
the chorale.

The first complete edition of this
“Notebook” was carried out by R. Batka
in 1906 in Prague. Despite the number of
significant advantages of that publica-
tion, it cannot satisfy us because of the
abundance of misprints misrepresenting
the Bach’s text. The editorial versions of
clavier pieces from the “Notebook for
A. M. Bach” distributed in our country
before rely on the publication of R. Batka
and contain a number of textual inaccu-
racies.

The anniversary publication of the
second “Notebook for A. M. Bach” edited
by G. Keller (1950, Leipzig), as well as
the publication edited by G. von Dadel-
sen (1957, Leipzig) are based on a genu-
ine Bach text and in this sense are more
accurate.

This complete edition of the second
“Notebook for Anna Magdalena Bach”
reproduces the original text entirely,
with the exception of the following works
by J. S. Bach: Ne)\e 1 and 2 (Partitas a-
moll and e-moll), Ne29 (Prelude C-dur
from the first volume of “Well-Tempered
Clavier”), NeNe 30 and 31 (French Suites
d-moll and c-moll) and MNi:38 (partial
repetition of Ne34). These works have
long been known as part of the cycles of
Partitas, French Suites and Preludes and
Fugues of the “Well-Tempered Clavier”
collection.

Aria  Ne26 was later used by
J. S. Bach as a theme for the “Aria with
30 variations” (often called “Goldberg
Variations”).

The numeration of the pieces is given
(as in the publication of G. Keller) ac-
cording to the academic edition of the
Bach Society (vol. XLIII, issue I).

N. C. Bax namén HeoOXOMUMBIM IIOMe-
cTUTh B KoHIe Terpanu « Hekoropsie B BoicHIeil
cTereHr HeoOXOJuMble TIpaBuUia TreHepasi-
Oaca» (B HalleM u3aHUKM He MyOJUKyeMbie).
Rar ussecrho, Bo Bpemena M. C. Baxa o0yue-
HITe MY3bIKe 3aKJI0YAI0Ch He TOJILKO B UTPe Ha
MHCTPYMEHTE, HO I B IPUOOpeTeHn | epBOHa-
YaJbHBIX HABBHIKOB TaPMOHU3AIMN MEJOIH,
pacmu@poBkn nudpoBaHHoro Oaca u T. .
Noel2 B «HorHoIl Terpamu» siBIsieTcss KaKk pas
TAKUM TPUMEPOM, I7le YUCHUKY IpeJIaraercs
3aI0JIHUTH CPEIHIe HeIOCTAIOINe IoJ0ca X0-
paJa.

ITepBoe noanoe uzpanune nantoii «HorHoi
terpamu» ObLI0 ocyuiecrBiedo P. Barka B
1906 roxy B Ilpare. Hecmorpsi Ha psij cyiie-
CTBEHHBIX JJOCTOMHCTB ATOTO M3JaHUsI, OHO He
MOKeT HaC yJOBJIETBOPUTH M3-32 OOUIUS Ofle-
YATOK, MCKAyKAIOINX OaxoBCKuUH Terer. Pac-
MPOCTPaHEHHBIE Y HAC paHee pefakinm KJa-
BupHbIX 1bec u3 «Horuoi rerpapn A. M. Bax»
onmpatrcs uMeHHo Ha msganue P. Barka mn
COJIepPsKAT TaKsKe PsIJ| TEKCTOBBIX HETOUHOCTEIA.

I06uneitnoe msgamme Bropoit «Hormoit
rerpangu A. M. Bax» nop peparmueii I'. Kese-
pa (1950 rop, Jleiinur), a Takke naganme moj
pepaxiueit I'. gon [lagenbcena (1957 ropm,
Jleitmiur) ocHOBBIBAIOTCS HA MOJJIMHHOM Oa-
XOBCKOM TEKCTe U B 3TOM CMBbICJIe OTJINYAIOTCS
0O0JIBIIIEeT TOUHOCTBIO.

Hacrosiee  mosHoe  m3panume  BTOPOI
«Hornoit rterpagun Aunbl Marpamenst bax»
BOCIIPOU3BOJIUT TEKCT OPUTUHAJIA TIEJIITKOM, 3
UCKJII0UeHIeM CJIeTYIOTIIX COUMHEHWT
. C. Baxa: NoNe 1 u 2 (maprtuthl st MUHOp U
Mu munop), Ne29 (mpentojusi Mo MayKkop u3
nepBoro TomMa «XOPOII0 TeMIepUpPOBAHHOTO
raasupar), NeNe 30 u 31 (Pppanmyscrue cion-
THI pe MUHOP U 10 MuHOp) n Ne38 (HermoHOe
nosToperne No34). YKasanHblie POU3BeJIeHIs
JIABHO MPUOOPesIN N3BECTHOCTh KaK COCTaBHbBIE
YyacTH IUKJIOB MapTUT, (QPAHIY3CKUX CIOUT 1
npestofnii u @yr, COCTaBJIAIIMUX COOPHUK
«XOpOo1I10 TeMIIePUPOBAHHBIIN KIABUP».

Apusi Ne26 umcnonbzoBana BIOCIECTBUN
M. C. baxom kak rema st «Apun ¢ 30 Bapua-
nusMu»  (HazpiBaeMbiMu  4acto «[ombadepr-
BapuaIusMm» ).

Hywmeparus nibec gaéres (Tak ske, Kak u B
mapanuu I'. Kensepa) mo akagemmnueckomy ma-
nanmio  baxosckoro obmecrsa  (r.  XLIII,
BoiIL. I).



The editor of this publication does
not consider the method of H. Keller,
who fills the harmonic voices in almost
all the two-part pieces of the collection,
to be sufficiently grounded.

Undoubtedly, harmonic filling is re-
quired in the originally two-part
NoNo 13a and 13b (Song), Na20b (Aria),
No25 (Aria), Ne33 (Aria), Ned7 (Giovan-
nini’s Aria), MNe39b (Chorale), No40
(Aria), No42 (Chorale).

We give NeNo 25, 37, 39a, 42 accord-
ing to the publication of H. Keller.

NeNe 13a and 13b, 20b, 33, 40 are
given almost entirely in a three-part
rendition; the middle voice was included
by the editor of this publication.

NeNe 3, 4,5, 7,9, 16, 21, 32, 36, 41
are freed from all middle voices that
make the transparent texture heavier and
are printed in the original two-part ren-
dition.

In Germany in the first half of the
XVIII century it was customary to print
solo and choral songs on two staves,
without singling out the vocal line on a
separate staff. When the song was per-
formed with a voice accompanied by a
keyboard instrument, the accompanist
played both a melody and an accompa-
niment; when the singer or choir was ab-
sent, the song could be performed as a
clavier piece.

In order to facilitate the possibility of
such performance of the vocal pieces of
the collection to our pianist students, the
editor tried to introduce a minimum
number of middle voices.

Some vocal pieces (NeNe 34, 35, 37)
are not intended to be used as solo piano
pieces; they are placed in this publica-
tion to preserve the completeness of the
collection, as examples of everyday home
vocal music-making of the era.

According to the same considerations
we reproduce the piece of F. Couperin
“Pastoral”, which is recorded in the
“Notebook” in a somewhat simplified
form, in comparison with the original.

When performing the vocal works of
J. S. Bach, as well as his choral preludes,
one must not lose sight of the fact that
the fermata sign in these pieces did not

Pepakrop nacrosiiero nspanus He canra-
er gocrarouno obocmosamunsiM Meron 1. Hea-
Jepa, JIOTOJHSIONEro rapMOHNYeCKIe TroJoca
MOYTU BO BCEX JIBYXTOJOCHBIX TThecax cOOpPHU-
Ka.

Beccniopro Tpebyior rapMoHMYECKOro 3a-
MOJIHeHUsT M3JI0}KeHHbIe B OPUTHHAJE J[BYXTO-
nocao NeNe 13a m 13b  (Ilecus), MNe20b
(Apus), N2> (Apusi), N33 (Apmsi), No37
(Apusi JlxxoBanuunm), Ne39b (Xopam), Ne4(
(Apus), No42 (Xopad).

NoNe 25, 37, 39a, 42 upuBopsTcss HAMU 110
uspanuio I'. Kesrepa.

NeNe 13a m 13b, 20b, 33, 40 garorcsa mourn
IEJNKOM B TPEXTOJOCHOM H3J0KEHUU; CPeji-
HUHM TOJOC BBEAEH PETAaKTOPOM HACTOAIIETO
n3aHus.

NeNe 3, 4, 5, 7,9, 16, 21, 32, 36, 41 ocBo-
OOKIIeHBI OT BCEX CPEIHUX TOJOCOB, YTSKeIsI-
IOIUX TPO3Paunyio GaKTypy, U Imedaraircs B
OPUTUHAJIHHOM J[BYXTOJIOCHOM H3JIOZKEHUI.

B T'epmanun B nepsoii mnonosure X VIII
crojietusi OBIIO TPUHATO HEPEeIKO IedaTaTh
COJIbHBIC 1 XOPOBBI® MECHH HAa JBYX HOTHBIX
craHax, 0e3 BbiJleIeHNsI BOKAJTLHON MapTum Ha
orjieIbHON cTpoke. Korma mecHst ncnosiHsiach
rOJI0OCOM B COIPOBOKCHUU KJIABUIITHOTO WH-
CTPYMEHTA, AKKOMITAHUATOP UTPAJ 1 MEJOHIO,
" COMPOBOKIEHIE; KOIA Ke TMeBer| WJIu XOop
OTCYTCTBOBaAJIX, 1IIeCHA MOTJa 6blTb ncCItoJIHEeHa
KaK RJIaBUPHAS ITHeca.

Jlnst Toro, uToOBI 00JETYUTH BO3ZMOKHOCTD
TAKOI'0O UCITIOJIHEHU A BOKAJIbHBIX ITbheC C60pl—ll/l-
Ka HAIUM YYal[UMCsA-TTIaHICTaM, PeIaKkTop
MoCTapascss BBOJAUTH MHHUMAJTbLHOE KOJUYE-
CTBO CPEJIHUX TOJIOCOB.

Heroropbie Boranbubie mbechl (NeNe 34,
39, 37) He paccuMTaHbl HA TMPUMEHEHUE WX B
KauecTBe COJbHbIX d)OpTelll/laHHle I1beCc; OHUn
MOMEIeHBl B JIAHHOM W3JaHUU [/ COXpaHe-
HUSL TIOJIHOTHI COOPHHMKA, KaKk o00pasiihl J0-
MalrHero GbITOBOTO BOKATHLHOIO MY3WUIIMPOBA-
HUs 9110X1U.

N3 tex sre coobpaskeHmit Mbl BOCIIPOU3BO-
num mbecy @. Kynepena «Ilacropasib», koro-
pas 3anucana B « Horayto rerpajib» B HECKOJIb-
KO YHPOIIEHHOM, [0 CPABHEHUIO ¢ OPUTHHA-
JIOM, BUJIE.

le/l NCITOJIHEHUUU BOKAJIbHBIX CO‘il/lHeHl/lﬁ
WM. C. Baxa, rak ke Kak 1 €ro XopaJbHBIX Tpe-
JIOMNIA, HAJ0 He YIyCKATh M3 BUJA, YTO 3HAK
epmaThl He 03HAUAN B DTUX ITbecax BpeMeH-
HOII OCTAHOBKU, KaK B COBPEMEHHOW HOTHON



mean a temporal stop, as in modern mu-
sical practlice; this sign only indicated
the end of the verse.

For convenience of performance the
right-hand part in all the pieces is given
in a treble clef (Bach sometimes used a
soprano one).

All the pieces included in the collec-
tion (with the exception of NeNe 6, 12,
34, 35, 37, 39a) are provided with de-
tailed fingering, as well as phrasal and
dynamic instructions by the editor.

Speaking about the fingering in the
works by J. S. Bach, one should keep in
mind the frequent cases of finger turns
that Bach liked to use in his performing
and pedagogical practice. Here is an ex-
ample of Bach's fingering:

MPaKTUKe; STOT 3HAKR YKa3bIBAJ JUIIH HA KO-
HeI[ CTUXa.

Jlist ynobcerBa mMcmoTHeHUs TapTHs Tpa-
BOIl PYKI BO BCEX IThecax M3Jiaraercsl B CRpU-
nmarom riarode (M. C. Bax mHorma npumeHsi
COTIPAHOBBI).

Bcee nbecsr, Bxojisiue B ¢cOOpHUK (3a mc-
raouennem NeNe 6, 12, 34, 35, 37, 39a),
cHaAOKeHbl IOAPOOHBIMU  AIIIMKATYPHBIMIU,
(bpasmpoBOUYHLIMU U JHHAMUYECKUMU yKa3a-
HUSMU peflaKkTopa.

I'oBopst 00 arminKatype B IPpOU3BeAeHUX
N. C. Baxa, cienyer uMerb B BUY yacThbie CJY-
yau TepeKJIaJbIBaHUs W TOJKIAIbIBAHUS
manbies, koropeie M. C. Bax mobun mpume-
HATH B CBOEN MCIOTHUTETHCKOW 1 Teflarornye-
croll mpaxture. Bor mpmmep 6axoBcKoil ar-
JIMKATYPHI:
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The slurs put down by the editor are
mostly of a phrasal character. All un-
slurred notes, on which there are no indi-
calions of any strokes, are performed por-
tamento.

At the beginning of each piece the edi-
tor put down a verbal instruction that often
defines the main character of this work ra-
ther than its tempo.

True reproduction of the nature of mu-
sic is much more important than the ab-
stract desire to withstand this or that de-
gree of speed of alternating sounds.

The various ornamentations found in
the text were deciphered by the editor in
accordance with the decoding table of or-

JIuru, ipocraBIeHHbIE PEJIAKTOPOM — TTpe-
UMYIIecTBeHHO (PasmpoBOYHOTO XaparTepa.
Bee mecnmroBanuble HOTHI, Ha KOTOPBIX HET
YKa3aHuil Kakux-ambo MTPUxXoB, UCHOJHSIOT-
cd portamento.

B nauasie ramoro Homepa pefakTop BbI-

CTABWJI CJIOBECHOE yKazaHuwe — 4acTo olpejie-
JsI01ee OCHOBHOM Xapakrep TaHHOTO COYMHe-
HWSI, HO HEe ero TeMTI.

Bepnas nepepaua xapaxkrepa My3bIKU TO-
pasjao BaskHee, YeM abCTPaKTHOE CTpeMJIeHe
BBIIEPKATH Ty WM WHYIO CTeleHb ObICTPOTHI
yepeloBaHNs 3BYKOB.

Berpeuatoniuecst B Tekcre paznooOpasHbie
YKpalieHusi pacium@poBaHbl PeJaKTOPOM B
COOTBETCTBUM ¢ TabJauIeil  pacim@poBRru



naments, which Bach himself inscribed in
his “Notebook” for his son Wilhelm
Friedemann.

On the basis of this table and some oth-
er sources it is not difficult to draw conclu-
sions about the desired for J. S. Bach per-
formance of the main types of ornamentals:

1. Trills and inverted mordents are per-
formed from the top sound in relation to the
one on which it is prescribed to make the
ornamental.

2. If the nearest upper sound is already
given in the music text before the sound, on
which there is a trill or an inverted mor-
dent, then the ornamental is performed
from the main sound.

3. Mordents are played from the main
sound step down with the return to the
main sound.

If the same type of ornamentation is re-
peated in the piece several times, its de-
cryption is given by the editor only for the
first time.

The number of sounds making a trill or
other ornamental is reduced to a minimum
(for the sake of easing). If the student's
abilities permit the performance of more
difficult variants, the teacher definitely can
use them.

All the pieces of the “Notebook” pro-
vided with editorial instructions can be
successfully used in pedagogical practice in
children's music schools.

L. Roizman

yrpamenuil, kotopyio cam 1. C. bBax Buucan B
«Hotnyio terpanb» cBoemy cbiHy Buibrenabmy
Opunemany.

Ha ocmosanmm mamnoil TabIMIBI U HEKO-
TOPBIX JPYTUX MUCTOYHUKOB HETPY/HO C/leJaTh
BoIBOALI 0 skemareannoMm mius M. C. Baxa me-
MOJTHEHW N OCHOBHBIX BUJIOB MEJTN3MOB:

1. Tpean m HemepeuépKHYTHIe MOPIEHTHI
UCIIONHSIOTCS ¢ BEPXHETO 3BYKa, 10 OTHOIIIe-
HUIO K TOMY, HA KOTOPOM IPEJINICAHO JIeJaTh
YKpalieHue.

2. Eciin B HOTHOM TeKCTe Iepej] 3ByKOM, Ha
KOTOPOM CTOWUT TPedb WJIN HeMmepeueépRHYTHIN
MOPEHT, y:Ke CTOUT OJMRAaMIINil BepXHUI
3BYK, TO YKpaIlleHne UCIIOJHSIETCS ¢ TJIaBHOTO
3BYKA.

3. IlepeuéprHyThie MOPEHTHI UCIIOJIHIIOT-
¢s ¢ TJIABHOTO 3BYKA Ha CTyIEeHb BHU3, C BO3-
BpalleHreM K TJIABHOMY 3BYKY.

Ecnu B ibece ofH 1 TOT 3Ke BUJL yKpalie-
HUSI TOBTOPSIeTCSI HECKOJILKO pa3, ero pac-
mudpoBKA JTAETCA PElakTOPOM TOJHKO B Iep-
BBIIT pas.

Yueao 3BYyKOB, COCTABISAIOMINX TPeJb WK
MHOE YKpallleHue, coKparieHo (B measx odJer-
YeHWsI) JI0 MUHUMYyMa. Kcium Bo3aMoKHOCTH
YUEHUKA JOTTYCKAIOT MCIOJHeHNe Dojee TPy/i-
HBIX BapUAHTOB, MEIAror MOKET, Pa3yMeercs,
UMU BOCIIOJIb30OBATHCS.

Bee mhecwr «HorHott terpajpmy, cHabKEH-
HBIE PEAKTOPCKUMU YKA3aHUAMY, MOTYT ObITh
C yCIiexOM MHCIIOJIb3OBAaHbI B ueuarormqem{oﬁ
npaKTURe [eTCKUX MY3blRaJIbHbIX ITKOJI.

JI. Poitaman



1. Partita a-moll (without Scherzo;
Burlesque is called Minuet).
2. Partita e-moll (without Aria).

1. Ilaprura 151 munop (6e3 Crepiio;
Bypnecka nocnr nazpanne Memnyar
2. [Taprura mu munop (6e3 Apun).
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In many editions this bar

is stated as follows:

Bo muornx n3JaHnAX 9TOT TaKT

N3JI0KEeH CJe/ YoM 06pa30M:
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KoHel 03HaKOMUTEIBLHOIO (PparMeHTa.
[ IproOpecTr KHUTY MOYKHO
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