FOREWORD

Bruno Mugellini (1871-1912) -
an Italian pianist, composer and music
teacher — won fame thanks to his edi-
tions of clavier compositions by
M. Clementi and J. S. Bach, which are
still popular today among the young
pianists. Having studied with Gustavo
Tofano and Ferruccio Busoni, he not
only brilliantly mastered the piano
technique, but could also translate his
skills into his own compositions, a sig-
nificant part of which was pedagogical-
ly oriented. His didactic manual
“The Method of Technical Exercises”
(It. “Metodo di esercizi tecnici”), pub-
lished in 1911, was the result of many
years of work with young pianists at
the Music Lyceum in Bologna. This
large work, consisting of eight books,
covers a wide range of aspects of piano
technique, starting with elementary ex-
ercises for beginners and ending with
complex examples of double notes,
chord progressions and arpeggios.

The 2nd book of “The Method of
Technical Exercises” is almost com-
pletely devoted to scales. Here are both
the simplest versions of scales in simi-
lar and contrary motion and more com-

plex exercises including different
grouping of sounds in even motlion
(two, three, five, etc.) and wvarious

rhythmic figures. A student is offered
major and minor scales of different
types (harmonic, melodic) with the au-
thor’s fingering indicated in all keys,
as well as chromatic scales and scales
with altered degrees. To improve coor-
dination, it is suggested to play exer-
cises in parallel motion not only in oc-
taves, but also in other intervals
(thirds, sixths, ninths). A whole series
of exercises is devoted to alternating
hands when performing scales and
scale-like passages. In addition, the
book contains a number of exercises for
general training of fingers’ agility, in-
cluding exercises with trills and repeti-
tions.

Alexander Skripko, sheet music editor
of the publishing house “The Planet of Music”

IMPEJINCJIOBUNE

Bpyno Mymmemnman  (1871-1912) —
UTAJbSTHCKUN MTUAHNCT, KOMIIO3UTOP W MY3bI-
RaJbHBIA TIegaror — MPuoOpéa M3BECTHOCTH
Oyiarojlapsi CBOUM PEAKIUAM KJIABUPHBIX CO-
yuHenuit M. Kinemenru u . C. Baxa, koropbie
10 CUX TIOP TOJIB3YIOTCS TOMYJISIPHOCTBIO CPen
HaunHaomux nuanucros. [Tpoiips mroay I'y-
craBo Topano m Deppyuuo Bysonu, on e
TOJBLKO OJiectsiie Baajesn Goprenmuantoil Tex-
HUKOW, HO W MOT MPETBOPUTH CBOW HABBLIKU B
COOCTBEHHBIX — COUMHEHUAX, 3HAYUTETbHAas
YacTh  KOTOPHIX  HMMeJa  THelarormuecKyio
HalpaBjaeHHOCTb. Kro quakTinueckoe mocodue
«Metop TexHWUECKUX yHpasKHEHUIT» (UTAJ.
“Metodo di esercizi tecnici”), onybinKoBaH-
voe B 1911 romay, craso mTorom MHOroJeTHei
pabotrhl ¢ yueHnKamu-nmanucramu B bBoson-
CKOM MY3BIKAJTbHOM JIHIee. ITOT MACITITAOHBIT
TPYJ, COCTOATIMI N3 BOCBMU KHUT, OXBATHIBAET
caMble pasHble ACIEeKThl (POpTEenuaHHON Tex-
HUKU, HAYNHAS C DJIeMEHTAPHBIX YITPayKHeH I
I8 HAUMHAIONINX W 3aKAHYMBAS CJOMKHBIMUI
npuMepamMu Ha JBOWHbBIE HOTHI, [IBUKEHNE aK-
KOp/IlaMU 1 apIefisRuo.

2-1 Kuura «Meroga  TeXHUYECKHUX
VIPasKRHOHUIT» [MPAKTUYECKN TOJHOCTHIO T10-
CBAIIEHA raMMaM. 3J1ech IPUBOJATCS KaK MpPo-
cTeIme BAPUAHTBI TAMM B TIPSAMOM U MPOTH-
BOTIOJIOKHOM JIBUJKEHUU, TaK 1 0oJiee CJI0K-
HBIE TPUMEPHI, BRIIOUYATOIIEe PA3HYIO TPYII-
POBKY BBYKOB TIpU PaBHOMEPHOM JIBUKEHUN
(110 /iBa, 1O TPH, MO MATH W T. J[.) U PA3INUHbIE
putMudeckue purypbl. YUeHUKY Hpejiaraior-
¢S MayKOpPHBIE M MUHOPHbBIE TAMMBI B PA3HBIX
BUjlaX (rapMOHUYECKOM, MEJONUECKOM) C
obo3HAYeHeM AaBTOPCKOW AalIJINKATYPhl BO
BCEX TOHAJIBHOCTAX, a TaKyKe XpOMarudyeckKue
raMMbl U TAMMbI ¢ aJIbTePUPOBAHHBIMU CTYIIC-
usamu. Jlas yaydmieHus KoopauHAIUN TIpeJi-
Jaraercs Wrpath yIpaykHeHHUs B Mapasiieib-
HOM JIBMJKEHUN He TOJHBKO B OKTaBy, HO U B
APyTHe WHTePBAJbI (TEPINIO, COKCTY, NeIIUMY).
[Menas cepus ympaykHeHHI TIOCBsIIEHA Yepe-
MOBAHUIO PYK TTPU UCIIOJTHEHWN MaMM 1 TaMMO-
obpasubix naccaskeit. [lomnmo sroro B KHUTE
COJIePKUTCS PsIJL TIPUMEPOB JIJisi 00IIeil TpeH!-
POBKI OETJIOCTH TAJIBIEB, B TOM YHCJe YIIPajK-
HEHUs HA TPEJIU 1 PeTeTHIHN.

Aaercandp Crpunko,
MYBBIEALLIBLIL pedakmop
usdameavcmea «Ilranema mysviru»
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PART ONE
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Rasgmoe ynpaskmene HysKHO TOBTOPSATH Hec

Ko pas. OIHOIT TPaBoil PYKOIL.

Each exercise must be repeated several times.

With right hand alone.

1

OmHOTH TeBOI PYKOTI.

With left hand alone.




With right hand alone. Onmoit mpaBoii pyRoii.
| Lentamente e legato 2 s 3 s

With left hand alone. OpHOTI 1eBOIT PYKOTI.
Lentamente e legato
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First one should study with each hand separately.

2. Simplest scales in contrary motion.
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Chromatic scale Xpomaruueckast raMMa
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3. Scales in similar motion in all keys. 3. F'aMmMbI B IpsAIMOM JBMGKEHHMHN BO Beex
TOHAJbHOCTIX.
The left hand plays an octave below the right. JleBast pyra urpaer Ha OKTaBy HUMKe ITPaBOIi.
C-dur .1 4 5 ITo maskop
1
In the scale in melodic minor in ascending B mesiopmueckom MuHoOpe B raMMe B BOCXOJISIIIEM

motion, the 6th and 7th degrees are raised by a  gBuskenun 6-s1 u 7-s1 crTyleHb ITOBBIIIAIOTCS Ha
semitone, in descending motion — as in natural  moaTOMa, B HMCXOASAIIECM ABMKCHNN — KaK B HATY-
minor. paibHOM MITHOpE.

a-moll (melodic) JIST MITHOP (MeTOJTmIeCcKIiT)
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g-moll (melodic) COJIb MUHOP (MeJIOINYecKuii)

f-moll (melodic ha MIHOP (MeJTOgmIecKmit
p

4 1
H 1. 1 4 1 31 4 14 13 14 1
0 | H
10 H——
— 1 4 1 1 4 o —1 —I
& 13 } 3 3 i j 4 &
5 4 4 5
Des-dur s 121y Pe-6emounn masxop
sepPl Tes
11
The same scale written with sharps. Ta me ramma, manmmcannas ¢ Jrme3aMn.
Cis-dur 2 Jlo-nme3 Maop
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The same scale written with sharps. Ta ke ramma, HaNIUCAHHASI C JUE3AMU.
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Ges-dur Colnb-6eMoJIh MayROP
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The same scale written with sharps. Ta me ramma, HammcanHas ¢ Jrme3aMi.
Fis-dur . Da-ares MazRop
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es-moll (melodic)
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The same scale written with sharps. Ta me ramma, mammcanHas ¢ Jrme3aMn.
dis-moll (melodic) pe-yie3 MUHOP (MeJOofmIecKmii)
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The same scale written with flats. Ta me ramma, Hanucannas ¢ 6eMOJIAMI.
Ces-dur . 45 4 Ilo-6emonn Mmazkop
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The same scale written with flats. Ta sxe ramma, Hamucannas ¢ 6€MOJISIMU.

as-moll (melodic) Js1-0eMOJTE MUHOP (MeJTOIIIeCKIT)
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Mwu maszkop
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KoHel 03HaKOMUTEIBLHOIO (PparMeHTa.
[ IproOpecTr KHUTY MOYKHO
B MHTEPHET-Mara3suHe
«NEKTPOHHBIA YHUBEPCH
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