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Note on Translation and Transliteration

Unless otherwise indicated, all translations from the Russian are
mine. Russian names in the text are spelled in the form most familiar
to English readers. For all other Russian words I have followed the
Library of Congress transliteration system.



Introduction

A great number of books and scholarly articles have been devoted
to Gogol's artistic language, but just a few of them are dedicated
specifically to the language and style of Gogol’s “The Nose” —the
story about a collegiate assessor, Platon Kuzmich Kovalev, who
awakes on the morning of March 25 to discover that his nose is
missing.! The reason for this absence may very well be the story’s
uniqueness, as “The Nose” differs significantly from all other
works by Gogol. Unlike many of them, it does not contain archaic
bookish vocabulary or metaphors of early romanticism. In contrast
with Gogol’s Ukrainian short stories and his novel Dead Souls,
there are very few litotes and hyperboles in the work, and it has no
lyrical digressions. “The Nose” also differs from the stories of his
Petersburg cycle.

For example, unlike “The Overcoat,” with its protagonist’s
famous emotional complaint “Why do you insult me?,” “The
Nose” does not contain sentimental passages. In comparison with

The most notable studies on Gogol’s artistic language and style include
I. E. Mandel'shtam, O kharaktere gogolevskogo stilia: Glava iz istorii russkogo
literaturnogo iazyka (Gel'singfors: Novaia tip. Guvudstadsbladet, 1902).
See also works by Viktor Vinogradov, such as Gogol’ i natural’naia shkola
(Leningrad: Obrazovanie, 1925) (English edition: V. V. Vinogradov, Gogol and
the Natural School, trans. Debra K. Erickson and Ray Parrott, introd. by Debra
K. Erikson [Ann Arbor, MI: Ardis, 1987]); “Etiudy o stile Gogolia,” in Poetika
russkoi literatury: Izbrannye trudy (Moscow: Nauka, 1976), 228-66; K istorii
leksiki russkogo literaturnogo iazyka, ed. L. V. Shcherba (Leningrad: Academia,
1927), Ocherki po istorii russkogo literaturnogo iazyka XVII-XIX vv. (Moscow:
Gos. uchebno-ped. izd-vo, 1934); “lazyk Gogolia i ego znachenie v istorii
russkogo iazyka,” in lazyk i stil’ russkikh pisatelei: Ot Gogolia do Akhmatovoi;
Izbrannye trudy, ed. A. P. Chudakov (Moscow: Nauka, 2003), 54-96. Another
important work is Andrei Belyi, Masterstvo Gogolia: Issledovanie, foreword
by L. Kamenev (Moscow: Gosudarstvennoe izdatel’stvo khudozhestvennoi
literatury, 1934) (English edition: Andrei Bely, Gogol’s Artistry, trans. and
introd. by Christopher Colbath, foreword by Vyacheslav Ivanov [Evanston,
IL.: Northwestern University Press, 2009]).
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“The Notes of a Madman,” it has fewer expressions derived from
bureaucratic jargon. In contrast with “Nevsky Prospect” and its
famous claim about the city’s main artery —“It lies all the time, this
Nevsky Prospect, but most of all at the time when night heaves is
dense mass upon it . .. when the whole city turns into a rumbling
and brilliance, myriads of carriages tumble from the bridges . .. and
the devil himself lights the lamps only so as to show everything not
as it really looks” —there are no exaggerations in the description
of the city in “The Nose.”? In other words, the question of what
constitutes the specific stylistic and lexical features of this story is
still open.

In the annotations to the Russian text in the first part of this
book, I intend to demonstrate that the originality of the story owes
a great deal to Gogol’s wordplay on idiomatic expressions, which are
abundant in the work, specifically to the technique of “literalizing”
Russian idioms. To be sure, the prime example of such literalization
is Gogol’s play with the idiom ocrmamvcs ¢ Hocom (“to be fooled”; lit.
“to be left with a nose”); this idiom has been noted in Gogol studies
on many occasions. In its inverted form it serves as the engine of the
plot: the story of how Major Kovalev was left without his nose. The
annotations demonstrate that there are dozens of other examples in
Gogol challenging the stability of lexical components in set phrases.
This device is used for a variety of purposes: to create a comical
effect, a biting satire of Russian society, an ironic mode, and a sense
of absurdity.

These twisted and turned idioms often remain unnoticeable
to English readers. Walter Redfern, a renowned scholar of French
literature, rightfully observes, “Idioms are the hardest part of
a language for a foreigner to use or understand appositely. As their
root suggests they are the most autarkic area of speech and writing.
The segments that make them up frequently create something
different as a totality.”?

2 Nikolai Gogol, “Nevsky Prospect,” in The Collected Tales of Nikolai Gogol, trans.
Richard Pevear and Larissa Volokhonsky (New York: Pantheon Books, 1998), 278.

3 Walter Redfern, Clichés and Coinages (Oxford: Basil Blackwell, 1989), 126.
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The purpose of my annotations is to facilitate the reading of this
little masterpiece. The annotations also focus on confusing stylistic
details, oddly formed sentences, as well as many other obscure
remarks the narrator makes in his witty banter with the reader.
Gogol'’s descriptions of everyday life in St. Petersburg would have
been familiar tohis contemporaries and fellow citizensbutarehidden
from the modern reader, therefore they require commentaries as
well. To make the use of annotations more convenient, the book
opens with the Russian text of the story.*

In the section titled “How “The Nose’ is Made: Language Game
as the Engine of the Plot,” I state that the main protagonist of the
story is the Russian language. There I also formulate the role and
functions of Gogol’s narrative manner and point out that Gogol’s
play on idiomatic expressions in “The Nose” creates a form of
skaz—a type of narrative recounted by a person whose manner of
speech is different from the style of the author. In other words, the
development of the plotin “The Nose” is propelled by the narrator’s
masterful language game with the reader.

The second part of the book is devoted to the story’s
interpretations. In 1859, the literary critic Apollon Grigoryev, who
referred to his own style of criticism as “organic” (in contrast with the
socially oriented critics Vissarion Belinsky, Nikolai Chernyshevsky,
and Nikolai Dobrolyubov), commented on “The Nose” with a subtle

There are three editions of “The Nose” —the 1835 version sent to the
Moscow Observer; the 1836 version published in Pushkin’s The Contemporary
(Sovremennik), and the 1842 version as part of Gogol’s first collected works.
Because of his censors’ criticism, Gogol was forced to alter some details in
the second and third versions. The second one is more concise than the first
and has a different ending. The scene in Kazan Cathedral was criticized
by censors, so Gogol replaced Kazan Cathedral with Gostiny Dvor (a vast
department store in Saint Petersburg). Gogol also removed the suggestion
that the “incredible incident” happened in the dream and added an ironic
afterword, a parody of a review in the conservative newspaper The Northern
Bee. In the third version, Gogol again revised and expanded the ending of
the story, turning it into a third chapter. See N. L. Stepanov’s commentary in
N. Gogol', Polnoe sobranie sochinenii, 14 vols. (Moscow: Izdatel'stvo AN SSSR,
1937-1952), vol. 3, ed. N. L. Meshcheriakov, 649-60. The third version is now
considered canonical.
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warning against excessive interpretations of this story: “The most
original and bizarre work, where everything is fantastic and at the
same time everything is extremely poetic truth, where everything
is clear without an explanation and where any explanation would
kill poetry.”® The next four decades were a period of silence, but
at the turn of the twentieth century Gogol’s work, including “The
Nose,” became the focus of attention for many Russian writers and
critics, who approached it from different perspectives. In his essay
“Gogol” (1909), Andrey Bely wrote, “I don’t know who Gogol is:
a realist, symbolist, romantic or classicist . . . . Gogol is a genius
whom you cannot approach at all with a scholastic definition. I have
a penchant for symbolism; consequently, it is easier for me to see
the features of Gogol’s symbolism; a romantic will see a romantic in
him; a realist will see a realist.”®

Asshort asitis, the story inspired scholars belonging to different
branches of literary studies to search for very different motivations
for the disappearance of the nose from Major Kovalev’s face, and
to view the story from sociological, formalist, psychoanalytic,
folk, religious, intertextual, mythological, and philosophical
perspectives. Scholars have debated the meaning of the story, some
of them claiming that it has none. Funny, fantastic, and original, in
the course of the past 185 years, “The Nose” has been approached
from a great variety of perspectives; it was viewed as a mere joke
and as a satire of Russian society; as Gogol’s mystical insight and
as an expression of his anticlerical feelings; as a case of castration
anxiety and as pure nonsense.

The second part provides an overview of a broad spectrum of
such perspectives and of a wide range of interpretations, which
are often oppositional and contrasting, but not mutually exclusive.
Despite Apollon Grigoryev’s warning, the interpretations given by
Gogol's first critics, the ideas voiced by the scholars in the twentieth

Apollon Grigor'ev, Literaturnaia kritika (Moscow: Khudozhestvennaia
literatura, 1967), 194.

Andreiy Belyi, “Gogol',” in Gogol" v russkoi kritike: Antologiia, ed. S. G. Bocharov
(Moscow: Fortuna, 2008), 268-69.

10
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century, as well as some more recent insightful studies published
both in Russia and in the West, coexist and do not kill the poetic
truth of “The Nose.” Instead, they give evidence of its versatility.

II



PART ONE

How “THE NOSE” IS MADE

C2e0o



HuxrkoaaAam 'oroap

Hoc



Huxkonan l'oroans. Hoc

Mapra 25 uumcma  cayuwsioch B HeTep6ypre
HEOOBIKHOBEHHO CTpaHHOE npowuciiectsre. [lnproapuux
WMpan  Jlkownesnu, sxupymui  Ha  Bosnecenckom
npocrexre (pamumst ero yrpadeHa, 1 gaxe Ha BbIBECKE
€ro — rue M300paKeH TOCIOAMH € HAMBUICHHOIO HIEKOKO
M Haumucbio: «M KpoBb OTBOPSIOT» — HE BBICTABJICHO
auuero Gosee), uuproasauk Msan fAxosiesny npocuysics
JOBOJIBHO PAHO U YCIBILIAL 3alaX ropsero  xeda.
[TpunogHABLIMCS HEMHOTO Ha KPOBATH, OH YBUJCI, YTO
CYIIpyTa ero, AOBOJIBHO [OYTEHHAS aMa, O4eHb JIIOOMBLLIAs
NUTh KO, BBIHUMAIA U3 [IEYH TOJIBKO YTO HCTICICHHbIE
XJ1€0BL.

— Cerognsa a, Ilpackospas OcurnosHa, He 6y;gy IUTDH
KOC])I/IIO, — ckaszan MBan AxoBneBud, — a BMECTO TOro
XOUETCA MHE CHECTh FOPSHMEro XJ1e0La ¢ JIYKOM.

(To ects MBan AkoBaesnd xores Obl 1 TOTO U APYroro,
HO 3HAJL, YTO ObLIO COBEPLICHHO HEBO3MOKHO TpeOOBaTh
nByx Bewueit pasom, nbo Ilpackosbs OcunosHa odeHs He
mobwia Takux npuxorert.) «Ilyers gaypak ecr xs1e6; mue
JKe Jlydllle, — HOoQyMaa 1po cebs Cynpyra, — OCTaHeTCs
koo mumss nopums». M 6pocuina ognn xs1e6 Ha cToL

VBan fkoBieBuY ULl NpWIMUMA  HAEN  CBEPX
pybawkn ¢pak u, yceBIIMCH MEpe CTOJIOM, HACHITA
COJIb, TIPUTOTOBKJI JIBE TOJIOBKH JIYKY, B3SUI B PYKH HOX
M, CHOCIABIUM 3HAYUTE/IBHYIO MUHY, [PUHSUICS PE3aTh
xu1e6. Paspesasiu xy1e6 Ha 1Be MOJIOBHUHDL, OH HOIJIALEI
B CCPCAMHY M, K YAMBJICHHIO CBOCMY, YBHIEJI YTO-TO
Genepureeca. Mpan SkosiaeBuu KOBBIPHYJI OCTOPOKHO
HOKOM M Totynai najsieM. «[ [norHoe! — ckaszasn oH cam

npo ce6st, — 4To Obl HTO Takoe ObUTO?»

14
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Hukomnan I'oronn. Hoc

On sacynyn nagpnpl u Bpitamma — Hocl.. Mean
JAKoBEBMY M PYKM ONYCTWJI; CTaj TMPOTUPATL IJ1a3a
U LIyHaTb: HOC, TOYHO Hoc! M ele, Ka3ajaoch, Kak
OyATO 4el-TO 3HAKOMBIA. Y3Kac M300paswics B JMLE
Mpana fAxosnesnua. Ho aror yxac ObUI HUYTO POTUB
HErOAOBAHUA, KOTOPOE OBJIAAE/IO €ro CYIPYToIo.

— [ne aro Tb1, 3Beph, OTpe3an HOC? — 3aKpuvana OHA
¢ rHeBoM. — Momennuk! neannnal  cama Ha Tebs AOHeCy
nonuunu. Pasbornuk kakoit! Bor YK 4 OT TpeX 4YeJIOBEK
CJIBILLIAJIA, YTO ThI BO BpeMs OpUTBS Tak TepeOuLIb 3a
HOCBI, UTO eJIe JIeP/KATCA.

Ho Upan fxosiesny ObUI HU 5KUB HU mepTs. OH y3HaT,
4TO BTOT HOC ObUI HE 4YeH APYTroi, KaK KOJUIEKCKOTO
aceccopa Kosasiea, KoTOporo oH Gpuii KKy cepejy
U BOCKPECEHDE.

— Cron, Ilpackospa Ocunosna! I monoxy ero,
3aBEPHYBLUM B TPAIKY, B YIOJIOK; IYCTh TAM MaJICHEYKO
TIOJIEJKHUT, A TIOCJIC €TO BBIHECY.

— W caymware He xouy! YT06BI A MO3BOINIA y cebs
B KOMHATE JIe)KaTh oTpe3aHHomy Hocy?.. Cyxapb
HOKAPUCTBIA! 3HAM yMeeT TOJIbKO 6p1/1TB0151 BO3UTH I10
PEMHIO, A JI0JIra CBOErO CKOPO COBCEM HE B COCTOAHMUU
6y;LeT UCTIOJIHATD, MOTACKYIIKA, Heroj ! Yrobbl g cTana
3a TeOs OTBeYaTh MMOAMIUM?.. AX ThI, MAYKyH, OpeBHO
riynoe! Bon ero! son! Hecn xyna xouemn! 4TOOBI A oyXy
ero He cjbrxasual

Mpan fIkoBieBnd CTOAI COBEPILICHHO KAK y6I/ITbH?1. Oun
AyMaJL, IyMajl — W HE 3HAJL, YTO HOAYMATD.

— UYepr ero 3Haer, Kak 3TO CAENIATOCH, — CKa3ajJ OH
HAKOHeEL, Moyecas pyKoro 3a yxoMm. — [lban nu g Buepa
BO3BPATHJICA MJIM HET, YK HABCPHOEC CKA3aTh HE MOTY.

A 10 BCEM HpI/IMGTaM JOJIZKHO 6bITb HpOI/ICIHCCTBI/I€

5
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Huxkonan l'oroans. Hoc

HecObITOUHOE: NOO0 XJ1e0 — JeJI0 TIeYeHOE, 2 HOC COBCEM He
10. Hudero ne pasdepy!..

Mpan AxosaeBnu 3amomyan. MpIiciab O TOM, 4YTO
[IOJIMLIEHCKUE OTBILYT Y HETO HOC U OOBHHSIT €ro, pHBesa
€ro B COBEpLICHHOE GecramMATCTBO. YiKe eMy MepeLuICs
JIbIIT BOPOTHHUK, KPACUBO BBILLIUTBIN cepeOpoM, Limara...
M OH Apoxan BceMm Tenom. Hakowen mocran on cpoe
MCIIOZIHEE TUIATbE W CAIlOrH, HATAlWI Ha ceOs BCIO BTy
APAHb U, CONPOBOXKIACMBIM HEJICTKUMHU YBCIIAHUAMU
[Tpackosbr OCUTIOBHDI, 3aBEPHYJI HOC B TPAKY M BbIIICIT
HA YJIMLLY.

On xoTesn ero Kyga-HUOYAb MOACYHYTh: MM B TyMOy
[10/] BOPOTAMH, WIH TAK KaK-HUOY/b HEUaSHHO BHIPOHUTD,
J1a ¥ OBEPHYTH B riepeysiok. Ho, na Gemy, emy nomnajascs
KaKOfI—HI/I6yILb 3HAKOMBIN YeJIOBEK, KOTOPBIM HAUYMHAJI
Toruac 3anpocom: «Kyna naemn?», nnu: «Koro rak pano
cobpasicst 6putrh?» — Tak uro Mpan fAkoBieBndy HUKaK He
MOT YJIy9UTh MUHYTBL B 1pyroiit pas on yxe coBceM ypoHu
ero, HO OYJOUYHUK CILIe M3LAIM YKa3al eMy anebapioto,
npumosnsus: «ITogpiMu! BoH ThI uTO-TO Yporut!» M Mean
AxossieBrY 1OJDKeH ObUL MOAHATH HOC M CHPSTATH €O
B Kapma. OTyasHHe OBJIAZEIO MM, TeM OoJiee 4TO HAPOJ
OecIIpecTaHHO YMHOKAJICA Ha YIIMLE, [0 MEpe TOro Tak
HAYAJIM OTHUPATHCA MATA3UHDBI U JIABOUKH.

On pemmica wuarn x  Mcaknesckomy wmocty: He
yaacTes Ju KaK—HH6y)1b wBbIpHyThH ero B Hesy?.. Ho
A HECKOJIBKO BUHOBAT, UTO JIO CHX IOP HE CKa3aJl HUYEro
06 Mpane xopiesuue, 4e0BeKe TTOYTECHHOM BO MHOTHX
OTHOILICHUSAX.

Mpan JIKoBjieBuY, Kak BCAKMH TOPAJOYHBIA PYCCKUI
MaCTEPOBOH, ObUI MBbAHNLIA cTpamHbii. M XoTa Kakbiin

fieHb OPHJT Yy3KHE TTIOL00POIKH, HO €ro cOOCTBEHHBIN ObLI

16
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Hukomnan I'oronn. Hoc

y Hero BeuHo HeOput. Opak y Msana fAkosiesuua (MBan
SIKOBJICBMY HUKOI[2 HE XOAWI B CIOPTYKe) ObUI Ieruit;
TO €CTh OH ObIJI YCPHBII, HO BECh B KOPUYHEBO-KEJITHIX
M cepbIX AGIOKaX; BOPOTHUK JIOCHUICSH, a BMECTO TpEX
IyTOBUL BUCEIU OAHU TOJbKO HUTOUKH. MBan fIKosiesny
ObUI OOJIBLION LMHUK, U KOINA KOJUICKCKHI aceccop
KoBasieB 0GBIKHOBEHHO TOBOPHII eMy BO BpeMs OpHTbs:
«Y Tebsa, Mpan AKoBaEBUY, BEUHO BOHSAIOT pyku!» — To
Npan fkoBaesny oTBeuas Ha 3TO BOMPOcoM: «OTUero x
Ob1 UM BOHATL?» — «He 3Hat0, Gparelt, TOJIBKO BOHAIOT», —
rOBOPWJI  KOJIJIEKCKUI  aceccop, u Kpan JIkosnesunu,
MOHIOXABLUN Ta0aKy, MBUIMJI €My 32 OTO M Ha LICKE, U 0]
HOCOM, M 32 YXOM, U IOJ GOPOIOI0 — OJIHUM CIIOBOM, IjIe
TOJIBKO eMy ObL1a 0XOTa.

OTOT TIOUTEHHBIN TPAKAAHUH HAXOAMJICA YKE Ha
Ncakuesckom mocty. OH mpexjie BCEro OCMOTpescs;
[IOTOM HArHyJICS Ha epuia, OyaTo Obl IIOCMOTPETH 0]
MOCT: MHOTO JI PbIObI Oeraer, 1 LIBBIPHYJ [OTHXOHBKY
Tpanky ¢ HocoM. OH MOYyBCTBOBAI, Kak OyATO Ob1 C
HEro pasoM CBAJIMIOCH JecATh nya; Msan Axosiesuu
HaKe yeMexHyscs. Bmecto Toro uro0bl uaru Oputh
YMHOBHHMYBU TOAOOPOJKH, OH OTHPABUICH B 3aBEACHUC
¢ Hagnucplo «Kymanbe 1 yar» CrpocHUTh CTAKaH MyHIY,
KAaK BAPYr 3aMCTHJI B KOHLE MOCTa KBAaPTaJILHOIO
HaJ3UpaTess 6H3FOPO,£[HOI;I HAPYKHOCTH, C HIHPOKHMH
GakenbGapaamu, B TPEYroJbHOM 1idne, co mmnarow. Ou
o0Mep; a MEKIY TeM KBAPTAIbHBIA KUBAJI €My [aJbLECM
Y TOBOPHIT:

— A NoJoNaM CrOA, TH0OE3HbIN!

Mpan Axosiesud, 3Hag q)opMy, CHSJT W3JIaJIU  elIle
KAPTY3 H, TIOIOLIE/IIN TTPOBOPHO, CKA3AJ:

— JKenaio 3npasus saiemy 6nar0p0;1m0!

7
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Huxkonan l'oroans. Hoc

— Her, ner, 6paTeu, He OJIATOPOINIO; CKAXKU-KA, YTO Tbl
TaM Jie1ajl, CTOS Ha MOCTY?

— En-bory, cymaps, xomgun 6pI/ITb, Ja MOCMOTpE
TOJIBKO, LIMOKO JIM PeKa HIET.

— Bpems, spemn! Dtum He orgenaemnca. M3ponb-ka
OTBEYATE!

— /1 Bany MUIOCTD 1BA Pa3a B HEAEIO, MU JIAJKe TPH,
roToB OpUTh €3 BCAKOrO MPEKOCI0BHs, — oTBeuasn Mpan
AxoBneBuu.

— Her, npusrenn, oro nycraku! Mens rpu nuproabHuka
Operor, 1a ewe u 3a 60J'lbLL[y}O 4eCTh MOYMTAIOT. A BOT
U3BOJIb-KA PACCKA34Thb, YTO ThI TaM Jesia’?

Wpan Axosnesnunobiennern... Hosmgecn IIPOKCIIECTBHE
COBEPIICHHO 3aKPbIBACTCA TYMaHOM, MW 4YTO jajee

MPOU30LLIO, PELIMTEILHO HUYETO HE U3BECTHO.
11

Komnexexkun aceccop Kosanes npocHysics 10BosIbHO
paHO M cAean ry6aM1/1: <<6pp...>> — 4YTO BCerma OH Jiesall,
KOTJIa IPOCKINAJICA, XOTA CaM HE MOT PACTOJKOBATH, IO
kakon npuuuse. Kopases noTAHysCA, NpUKas3a cebe
MOJaTh HeOOJIBIIOE CTOSABIIIEE HA CTOJIE 3epkajo. O xoTen
B3IJIAHYTh HA TPBIIMK, KOTOPBIA BUYECPALIHErO Beyepa
BCKOYMJI Y HETO HA HOCY; HO, K BEJIMYANIICMY H3YMJICHUIO,
YBUZEJ, YTO y HETO BMECTO HOCA COBEPLIEHHO IJIAJKOE
mecro! Mcnyrasucs, Kopases Besen mogath BOJbl M
NpoTEp MOJIOTEHLEM IJ1a3a: TOYHO, HeT Hocal On Havan
IyNaTh PyKOIO, 9TOOBI Y3HATD: HE CITUT JIM OH? KAJKETCH, HE
cniut. Konneskekuit aceccop Kopasniep BCKOYMII ¢ KPOBATH,
BCTPAXHYJICA: HeT Hocal.. OH Besies1 TOTYAC MMOJATD cebe

OACTbCA U ITOJICTCJI HPHMO K O6Cp—HOHHHM€PICT€Py.

18



27

28

Hukomnan I'oronn. Hoc

Ho wmexmy Tem HEOOXOIUMO CKAa3aTh ‘{TO—HI/I6y,ZLb
o Kosanese, uTOOBI YHTATETb MOT BHIETH, KAKOTO
pona ObUT DTOT KOJUIESKCKHI aceccop. Konnexkexkux
aCeccopoB, KOTOPbIE TOJIYYAIOT 3TO 3BAHUE C MOMOLIMIO
YUEHBIX ATTECTATOB, HUKAK HEJIb38 CPABHMBATL C TEMU
KOJUIGKCKUMH ~ ACECCOPAMH,  KOTOpPbIE  HeIaauch Ha
Kaskase. DTo gBa coBepuieHHO 0cOOeHHbIe poa. YueHble
KOJIICKCKHE aceccopbl... Ho Poccns rakas uygnas sems,
YTO €CJIM CKaKeIb 00 OJHOM KOJUICKCKOM aceccope,
TO BCE KOJIJIEKCKHE aceccopbl, or Puru no Kamuarkm,
HEITPEMEHHO TPUMYT Ha cBoM cuer. To ke pasymen
M O BCEX 3BaHUAX M unHax. KoBaseB ObUI KaBKa3CKHUIT
KOJUIEKCKMH aceccop. OH J1Ba TOa TOJBKO €lle COCTOAN
B OTOM 3BAHUM M IIOTOMY HH H3a MHHYTY HE MOI' €ro
110320b1Tb; a 4TOOBI Gosee mpugats cebe GaaroponcTsa
M Beca, OH HUKOIJA HE Ha3bIBAT ceOf KOJUIEKCKUM
aceccopom, HO Beerga manopom. «llocyinan, Fony6ym1<a,
— rOBOpWI OH OOBIKHOBCHHO, BCTPETHBIUM HA YIJIMLEC
6a6y, NPOJABABIIYIO MAHUILIKH, — Thl MPUXOIM KO MHE Ha
nom; kpaptupa Mo B CagoBoit; ClIPOCH TOJIBKO: 31€Ch JIN
Kuper manop Kosanes? — TeGe BCAKUI TOKaKeT». Ecnn
JKe BCTpedasl KaKylo-HUOYAb CMa3IMBEHBKYIO, TO JaBajl
el CBepX TOro CeKperHoe npukasanue, npubasuss: « bl
CHpocH, JAyLIeHbKa, KBapTupy Marniopa Kosanesa». Ilo
STOMY-TO CAMOMY U MbI OyZIeM BIICPE[] DTOIO KOJUIEKCKOTO
aceccopa Ha3bIBATH MAMOPOM.

Mariop Kosasnes umen OOBIKHOBECHUC KAKIBINA JICHB
npoxaxkuparbca 1o Hesckomy npocrekry. Bopornuuox
€ro MaHMIIKM ObUI BCErja YPE3BBIMANHO YUCT M Ha-
KpaxmasieH. BakenGapabl y Hero Gbuin Takoro poga, Kakue
M Telepb Cle MOXKHO BUICTH Yy I'YOCPHCKUX U YE3IHBIX

3CMJICMCPOB, Yy APXHUTCKTOPOB M TIOJIKOBBIX TOKTOPOB,
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Huxkomnan 'oroas. Hoc

TAKXKE Yy OTHPABJAIOLIMX  Pa3Hble  TOJIMLEHCKHE
O0A3aHHOCTH U BOOOLIE Y BCEX TEX MY’KeH, KOTOpbIC
MMEIOT TIOJIHBIC, PYMAHBIE IIEKH U OY€Hb XOPOIIO UIPAOT
B 6OCTOH: 9TH GakeHOAPABI UAYT 10 CAMON CPEAMHE LLIEKHU
U ITPAMEXOHBKO JJOXOIAT 10 Hoca. Marop Kosasies Hocun
MHOYKECTBO [1CYATOK CCPOJIMKOBBIX U € FepOaMu, U TAKHX,
Ha KOTOPBIX ObUIO BBIPE3aHO: CCPe/a, YeTBEPr, IOHEIeIb-
HUK 1 npou. Marnop Kosasnes npuexan s TIeTep6ypr 10
HagOOHOCTH, 2 HMCHHO HCKAThb I[IPHJIMYHOIO CBOCMY
3BAHHMIO MECTa: €CJIM YAACTCS, TO BULIE-TYOepPHATOPCKOTO,
a HE TO — ODK3CKYTOPCKOIO B KAKOM-HHOYIb BHIHOM
aenapramente. Manop Kosanes ObUT He po4b U JKe-
HUTLCA, HO TOJBKO B TAKOM CJIydae, KOIja 32 HEBECTOIO
CIIYYNTCA ABECTH ThicAY Kanutany. M moromy umrarens
TErepb MOXKET CYAUTH CAM, KAKOBO ObLIO [TOJIOKCHUE DTOTO
Maiiopa, KOIja OH YBHJEJ BMECTO JOBOJBHO HEAYPHOTO
M YMEPEHHOTO HOCa IPEryrnoe, POBHOE M IJIaJKOe
MECTO.

Kak Ha Oeiy, HM OfMH M3BO3YMK HE MOKA3bIBAJCI Ha
VJIMLE, U OH JOJDKEH ObUI MATH MELIKOM, 3aKyTaBLIKCD
B CBOM TUIAI[ M 3aKPBIBIIN TUIATKOM JIMIO, TTOKA3bIBAL
BUJ, Kak OyATo y Hero uuia kposb. «Ho aBocb-n1n6o mue
TAK [PEACTABUIIOCH: HE MOJKET OBITb, 4TOOBI HOC MPOIIA
CIypYy», — MOAYMaJl OH U 3alIeJI B KOHIUTEPCKYIO HAPOYHO
¢ TeM, 4TOOBI MOCMOTPeThCs B 3epkaso. K cuacruio,
B KOHJMTEPCKOM HHMKOTO He ObUIO; MaJbYHIIKH MEJH
KOMHATBI M PACCTABJIAIIM CTYJIbSA; HCKOTOPbIE C COHHBIMH
IJIA3aMH BBIHOCHJIM HA TIOJIHOCAX TOPAYME MHPOKKH; Ha
CTOJIAX M CTYJIBSX BaJBUINCH 3AJIMTHIC KO(PUEM BUCpaLIHHUE
raserol. «Hy, ciasa bory, nukoro Her, — npoussec oH, —
Terepb MOKHO HOMLAETh>. OH POOKO MOOLLEI K 3epKaty

v B3rIAHyIL «YepT 3HaeT uTo, Kakas ApAHb! — rpousHec
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OH, TUTIOHYBILH. — XOTs1 Obl yiKe qTo—Hu6y,ub ObLIO BMECTO
HOCA, 4 TO HU4Yero!..»

C 10cago10 3aKycuB ry0bl, BBILLIECT OH U3 KOHIUTCPCKOI
U PelImsICs, TPOTUB CBOETO OOBIKHOBEHMA, HE IJIALETD
HM HAa KOIO M HHMKOMY HE yIIbI6aTbC5{. Bapyr on cran
KAK BKOIAHHLIN y JBCPEH OJHOrO J0Ma; B IJ1a3aX €ro
MPOU30IIJIO ABJICHUE HEU3BACHUMOE: Tepe]] MOAbE3A0M
OCTaHOBMJIACH KAPETA; IBEPLbI OTBOPUIIUCH; BHITPBITHYII,
COTHYBILNCH, TOCIOAUH B MYHAMPE U MOOEKAI BBEPX
1o siectauiie. Kakos ske ObUI ysKac ¥ BMECTE U3yMIICHHE
KosasieBa, Korga oH y3HajI, 4TO 9TO ObUI COOCTBCHHBIN
ero Hoc! Ilpu orom HEOOBIKHOBCHHOM 3penuiie,
K432JI0Ch €My, BCE TEePEBOPOTUIOCH Y HETO B IJ1a3aX; OH
YYBCTBOBAJI, YTO €BA MOI' CTOATb; HO PELIMJICA BO YTO
Obl TO HM CTAJIO OKHUAATH CrO BO3BPALICHUA B Kapery,
BECh JIPOKA, KAK B JmMxopajake. Upe3 gBe MHUHYTHI HOC
HeHCTBUTENbHO Bbines. OH ObUT B MYHJHPE, LIUTOM
30JI0TOM, ¢ GOJIBLLINM CTOSMUM BOPOTHHKOM; Ha HEM ObLn
3aMILCBbIC [AHTAJIOHBI; 1pu OOKy wmmara. [lo wume
C IJTIOMAYKeM MOYKHO ObLIO 3aKJIIOUHTD, UTO OH CUMTAJICH
B PAaHIe CTATCKOro coBeTHHKA. 1o Beemy 3amerHo ObLo,
4TO OH exas Kyaa-HuOyap ¢ Busurom. On norssges Ha obe
CTOPOHBDI, 3aKpHuuaj Kydepy: «[Togasai!» — cen m yexan.

bennbit Kosanes uyts He cowes ¢ yma. OH He 3HAT,
KaK 1 MOJyMAaTh O TAKOM CTPaHHOM mpoucuiecTsun. Kak
K€ MOJKHO, B CAMOM J1eJ1€, 4TOOBI HOC, KOTOPBIH CLLe BYCpa
ObUI y HEro Ha JMLE, HE MOT €3AUTh U XOAWTb, — ObLI
B Mmyraupe! On 1106esKas1 32 KaApeTor0, KOTOPasL, K CYACTHIO,
npoexaja HeJaJeKo M OCTaHoBuIach nepen Kaszanckum
cobopom.

On nocrewn B co60p, npodpasIcs CKBO3b s HULLIUX

CTapyx C 3aBA3AHHDBIMU JIMLIAMU U ABYMA OTBCpCTI/I}IMI/I I
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IJ1a3, HaJ KOTOPbIMM OH NPEXKAE TAK CMEAICA, U BOLIE
B LICPKOBb. MOJICJIBIIMKOB BHYTPH LIEPKBHU ObIJIO HEMHOTO;
OHU BCE CTOSUIM TOJILKO Npu BXozae B asepu. Kosases
4yBCTBOBAJI ceOsi B TAKOM PACCTPOCHHOM COCTOSHMUH,
4TO HUKAK HE B CHJIAX OBLJI MOJHUTBCA, U UCKAJI IJIA3aMH
3TOr0 roCHoAMHA 1O BeeM ymiam. Hakonery ysugen ero
crospiero B cropone. Hoc cnparan cosepuienno nauno
cBO¢ B GOJIBLION CTOAMMIT BOPOTHHK M C BBIPAKCHHEM
BeJIMYANIIer HaOOKHOCTH MOJIHJICA.

«Kak nogonitu xk Hemy? — nyman Kosanes. — Io Becemy,
10 MYHJIUPY, 110 LIJIATE BUAHO, YTO OH CTATCKUH COBETHHUK.
Yepr ero 3naer, Kak 210 ceaaTh!»

OH HavaJ OKOJIO HEro IMOKAIIUBATH, HO HOC HU Ha
MUHYTY HE OCTaBJIAI HAOOKHOTO CBOCTO TMOJIOKEHUA
Y OTBEIIMBAJT [TOKJIOHEI.

— MunoctuBbiit - rocygapb... — ckasan  Kosaes,
BHYTPEHHO MPUHYKIAs ce6s1 06OAPUTHCS, — MUJIOCTUBBI
roCyAapb...

— Yro Bam yrogHo? — oTBeua HOC, O60p0TI/IBLHI/ICb.

— Mue cTpaHHO, MMJIOCTUBBIA TOCYyJapb... MHE
KaJKETCA... BbI JIOJDKHBI 3HATH cBOe MecTo. M Bapyr 4 Bac
HAXOXKY, U T71e Ke? — B 1iepkBu. Cornacurecs...

— M3Bununre MeHsd, 4 He MOTY B3ATh B TOJIK, O Y€M BbI
M3BOJIUTE TOBOPUTB... OOBACHUTEC. .

«Kak wmHue emy OOBACHUTH?» — noayman Kosanes
1, COOPaBILNCH C AYXOM, Ha4ar:

—Koneuno, 51... Bipouem, g mariop. Mue xoquThb 6e3HOCA,
COIJIACUTECH, ATO HEMPHJIUYHO. KaKoﬁ—HH6yab TOPTOBKE,
KOTOpas npoaaer Ha BockpecenckoM MOCTy ouMIIeHHbIE
areJIbCUHBI, MOJKHO CHICTh O€3 HOCA; HO, MMeS B BUJTY
[IOJIYYUTb... IPUTOM OYAYYM BO MHOIHMX JOMAX 3HAKOM

¢ pmamamu: YexTapesa, CTaTCKasd COBETHHUIA, U JIPYTHE...
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