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FOREWORD

In the first half of the XIX cen-
tury, the activities of Ivan Karlovich
Tscherlitzky (1799—1865) had a signifi-
cant impact on the musical life of St.
Petersburg. Now his name is seldom
mentioned in musical studies.

Tscherlitzky was born in Kazan,
but in 1818 he and his family moved to
St. Petersburg, a city that made his
development as a musician.

His first teacher, as often hap-
pens in musical families, was his father
— a pianist and organist Karl Tscher-
litzky, who served as a home music
teacher.

John Field, a composer and pia-
nist of Irish descent, who lived in Rus-
sia for the most part, had a great influ-
ence on his development as a performer
and teacher. Tscherlitzky, as an adherent
of Field pianism, actively introduced
his postulates into methodical litera-
turel, and published a small musical
encyclopedia-reference book?2. Teaching
in the Imperial Educational Society of
Noble Maidens in the periods from
1820 to 1829 and in 1845—1853 and lead-
ing active pedagogical activity for sev-
eral decades, Tscherlitzky has brought up
more than one generation of pianists,

1 14 initial small exercises; complete piano
school. An additional theoretical and prac-
tical treatise for all piano schools.

2 Musical guide for artists and music lov-
ers, which contains a short encyclopedia,
i.e. the most important of the knowledge of
music, the explanation of all foreign words
and biographical essays about the most out-
standing artists of music, etc. Translation
from German opuses with the addition of
many new articles by Ivan Tscherlitzky. — St.
Petersburg, 1852.

ITPENVCJIOBUE

B meproit momoBuHe XIX Beka
neateabHocTh MBana Kapisosuua Yep-
aunkoro (1799—1865) oxkasana sHauyu-
TeJbHOE BJIUAHMNE Ha MY3bIKAJILHYIO
KusHb IlerepOypra. Cefiuac ero umsa
H3peaKa yIOMHHAETCSI B MY3bIKOBEIUE-
CKUX TPyHAax.

Yepaunkuii poguiacsa B Kasanwu,
HO yixe B 1818 rogy c ceMmbeli mepeexal
B IleTepOypr — ropon, KOTOPBIA oIIpe-
IeJINJI BEKTOP €ero pPasBUTHUSA KaK MYy-
3LIKaHTA.

Ero mepBeIM Iemarorom, Kak da-
cTO OBLIBaeT B MY3BIKAJIBHBIX CEMbIX,
cTajl oOTell — MHAHWCT U OPraHHCT
Kapn Yepnaunkwuii, CIyKHUBIINHA [I0-
MAaITHUM YUYUTEJIeM MY3BLIKU.

Boibiiioe BIusAHNE Ha CTaHOBJIE-
HUe ero KakK HCIOJHUTENS W Iemarora
okazan [»xon Puag — KOMOO3UTODP U
OUAHUCT UPJAHICKOTO IIPOMCXOXKIE-
HUA, OOJBLIIYI0 YacTh KU3HDL IIPOKUB-
muii B Poccun. Uepaumnkuii, Kaxk mpu-
BepsKeHeIl (GUJIJOBCKOTO MHUAHM3MAa, aK-
THUBHO BHEIPSJ €ro IIOCTYJATHEI B METO-
IUYeCKyI0 JUTepaTypyl, a TaxiKe us-
Iaj HeGOJIBITYI0 MY3BIKAJIbHYIO DHITHUK-
smomepuio-cipaBounukZ. IlpemogaBas B
HWMmmepaTopcKOM BOCIHTATEILHOM 00-
mecTse 0JIarOPOAHBIX AEBUI] B IIEPUOILI

1 14 mepBoHAUANBHBIX MAJBIX YIpaKHe-
uuii; I[lonuaa doprenuanHasa mkosaa. Jo-
HOJHUTEJbHBIN TEOPETUYECKUHA U IIPAKTH-
YeCKUM TpaKTaT KO BceM (POpPTenrnaHHBIM
ITKOJIaM.

2 MysbIKaIbHOE PYKOBOJCTBO JJIA APTHCTOB
u JoobuTteneil MysbIKM, cofaep:kaliiee B cebe
KPaTKyI0 SHIUKJONIENNIO, T.e. HaAUHYXK-
Helilllee U3 MO3HAHUA MY3BLIKU, U3BACHEHUE
BCeX WHOCTPAHHBLIX CJIOB U Ouorpaduue-
CKHe OouepKu 00 OTJIMYHEHIIUX apTHCTaX
MY3bIKM U Tp. IlepeBos ¢ HEMEIKUX TBO-
peHuii ¢ mnpuOaBIEHWEM MHOTUX HOBBIX
crareit sana Yepaumnkoro. — CII6, 1852.



including his cousin Alexander Tscher-
litzky.

Tscherlitzky showed himself early
as an outstanding and bright organist.
From 1819 to 1822 he gave several con-
certs in the Peter and Paul Lutheran
Church. The program, consisting of the
rarely performed organ music of J. S.
Bach, was accepted by the audience
with enthusiasm. It was Tscherlitzky who
became one of the first popularizers of
the organ music of the German com-
poser in Russia. The way of its distri-
bution he saw in the transcriptions for
the piano, an instrument, for obvious
reasons, more accessible than the or-
gan.

It is possible that Franz Liszt
inspired these transcriptions. Coming
with concert performances in St. Pe-
tersburg in 1842-1843, Liszt probably
performed his arrangements of Bach's
music.

Published in 1844-1845 in St.
Petersburg, eleven books of transcrip-
tions were the first edition of piano
transcriptions of Bach's organ works.

Later, many musicians actively
picked up this trend. Among the most
famous are the works of F. Liszt, F.
Busoni, K. Tausig, A. Ziloti, and oth-
ers, which have become an integral part
of the repertoire of concert pianists.

Tscherlitzky is the author of trans-
criptions of 50 chorale preludes and more
than 30 polyphonic cycles of Bach,
which is quantitatively superior to all
the now famous authors of transcrip-
tions. Unfortunately, due to the lack of

¢ 1820 mo 1829 u 1845-1853 rr. u Be-
I AaKTUBHYIO IIeJaroTUYecKyio [mIes-
TEJBHOCTDH HA IIPOTIKEHNN HECKOJbKUX
necaTujgeTuil, YepauIKuil BOCIUTA He
OJHO IIOKOJIEHNE ITMAHMCTOB,
KOTOPBIX U ero KyseH Ajexcanap Yep-
JUNKAHA.

B 4YHcCJe

Yepaunkuii paHo mIposaBUI cebsa
KaK He3aypAOHBIA M SPKUH OPTaHUCT.
C 1819 mmo 1822 rr. oH IajJ HECKOJBKO
KOHIIepTOB B IleTpomaBiOBCKOI JIOTe-
pamckoii mepkBu. IIporpamma, COCTOS-
miasg M3 PeSKO MCIOJHAEMON TOrZa Op-
ramuoii myswiku M. C. Baxa, ObLIa
npuHATa TYOJUMKOHX ¢  BOCTOPTOM.
Nmenno Yepaumnkuii crajl OIZHUM U3
MEePBLIX IMOMYJAPU3aTOPOB OPraHHOTO
TBOPUECTBA HEMEIIKOTO KOMIIO3UTOPa B
Poccun. Ilyte ero pacmpocTpaHeHUS OH
BHUIEJ B IlepejioKeHuM aJaA (opTemnua-
HO — UHCTPYMEHTa, II0 MOHSATHBIM
npuurHaM 0oJiee [JOCTYIIHOI'O, HEXKeJn
oprasx.

BoaMoxHO, 4TO K CO30aHUIO 00-
paborox Yepaumkoro BooxyiieBus Pe-
peurs, JIucr. Ilpues:xas ¢ KOHIIePTHBIMI
BoeIcTyILIeHUAMU B IlerepOypr B 1842—
1843 rr., JlucTt, BEepPOATHO, HCIOJHSII
CBOM TPAHCKPHUIIIINKM MY3bIKM Baxa.

OnyonunkoBanHuble B 1844—-1845
B Ilerepbypre omuHHAAIIATL TeTpamei
cTajy IepBbIM u3gaHueMm (HoOpTernaH-
HBIX TPAHCKPUIIIUN OPraHHBIX COYH-
Henui#l Baxa.

Ilosgmee sTa TeHmeHIuA ObLIA aK-
TUBHO ITOJXBaueHa MHOTUMHU MY3BIKAHTAMH.
K uwmcay camMpIX M3BECTHBIX OTHOCSATCS
oopaborku D. Jlucra, ®. Bysonu, K.
Taysura, A. 3ujgoTm u Op., CTaBIINeE
pemnepTryapa
KOHIIEPTUPYVIOMNX ITHAHNCTOB.

HEOTHEMJIEMOH  YaCTBLIO

Yepaunkuii — aBTOp o00padOTOK
50 xopaJlbHBIX IPEIIOAUN 1 00jee ueM
30 momupoHMUEeCKMX IUKJIOB baxa,



reprints, the editions have become a
bibliographic rarity: most of them have
left the performing practice.

The collection of piano transcrip-
tions of chorale preludes will interest
pianists of various levels of profes-
sional training: from pupils of the up-
per grades of children's music schools
and art schools to concert pianists.

E. A. llyanova, sheet music editor,
Publishing house "The Planet of Music"

Note on the facsimile title (p. 3):

Facsimile of the title page of the origi-
nal edition with a dedication to Count
Michel Wielhorski - musician and com-
poser. In the publication, in addition to
chorale preludes, organ cycles of pre-
ludes and fugue were included.

yeM KOJIMYECTBEHHO IIPEeB3OIleJ BCeX
HBIHE WM3BECTHBIX AaBTOPOB TPAHCKPUI-
nuii. K cokaneHuio, B CBA3U C OTCYT-
CTBUEM MepeusmgaHuii HOTHI cTaau Ouob-
JauorparuuecKoil PeaKOCThIO: OO0JIbIIAS
UX YacTh BBIILIA M3 HUCIONHUTEIbCKOMN
MPaKTUKHA.

COopHUK (popTEemMaHHBIX IIepe-
JIOXKEHUHM XOPaJbHBIX MPENIONNIl 3amH-
TepecyeT MUAHWCTOB Pa3JIMYHOTO YPOB-
HS TpodeccroHaIbHONE HOATOTOBKM: OT
YVUeHUKOB CTapIliuX KJACCOB MOETCKUX
MY3BIKAJIbHBIX IMTKOJ W IITKOJ HMCKYCCTB
10 KOHIEPTUPYIONINX THUAHKUCTOB.

E. A. Unvsanosa,
MY3bIKATIbHBLIL PEOAKMOp
uzoamenvcmea «llnanema my3viku»

IIpumeuanue K (paKCUMUJIBHOMY THUTY-
ay (c. 3):

Darkcumuae THUTYJILHOIO JHCTA OPHIH-
HAaJIbHOTO H3JAHHA C ITOCBAIJ€HHEM
rpaQpy Muxamay IOpsepuyy Buesrop-
CKOMY — MYV3bIKaJIbHOMY JEATEeJTH0 H
RomImo3uTopy. B m3gamme, momumo Xxo-
DAaJIBHBIX IIPEJTIOJHH, BOIIJIH OPraHHbBIE
I[HKJIBI IIPEJIFOJHE U (DYT.
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JESUS CHRISTUS, UNSER HEILAND

canto fermo nel basso
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