FOREWORD

The establishment of the Soci-
ety for Chamber Music for Wind In-
struments in Paris in 1879 marked
the decline of the era of piano and
string instruments domination in ac-
ademic chamber music. Its founder
is a prominent French musician of
the time, Paul Taffanel, a flutist, con-
ductor, composer and public figure,
who is considered to be the founder
of the French school of playing flute.

Paul Taffanel (1844 - 1908)
was born in Bordeaux, at the age of
9 he began taking flute lessons from
his father, and a year later he gave
the first recital. Subsequently, he
studied at the Paris Conservatoire
with Louis Dorus. After graduating in
1860, he received his first prize at the
competition, devoting the next 30
years of his life to the career of a solo
flute performer, having been on tour
in Russia as well. Continuing the tra-
ditions of that time on the creation
and development of national schools,
he promoted the ideas of the French
style in music, besides this he re-
vived interest in the performance of
forgotten works by composers of the
late 18th century for wind instru-
ments.

After completing his career as
a solo artist in 1890, he became the
conductor of the Conservatoire Or-
chestra, and three years later, he
also became the head of the flute de-
partment. During the years of teach-
ing, he significantly enriched the stu-
dents' performing repertoire (in par-
ticular by introducing works by for-
eign composers), as well as teaching
methods. In addition, he created his
own works, which are included in the

INPEJUCAOBHE

I[TogBaenvem B 1879 romy B
[Tapuke OOIIECTBA KaMEpPHOH My-
3bIKH [AS OYXOBBIX HWHCTPYMEHTOB
3HaMEHyeTCsI 3aKaT 3II0XHU OOMHHU-
poBaHUS (POPTEIIMAHO M CTPYHHBIX
HHCTPYMEHTOB B aKaJIeMUYECKOHN Ka-
MepHOUM My3bIKe. Ero ocHoBareab —
BUAHBIH (PPAHIY3CKUY MYy3bIKAQHT
Toro BpemeHu Iloabr Taddaneas,
daedTHCT, TUPUKEP, KOMIIO3UTOP U
OOIIIECTBEHHBIH [IeITeAb, CUYHTalo-
HIMHca Tak:Ke OCHOBaTeAeM (paH-
I[y3CKOH IIIKOABI HUI'PBI Ha IIOHIeped-
HOU cbaeiiTe.

[Toar Taddanear (1844 -
1908) ponuaca B Bopmo, B Bo3pacte
9 aet Hayaa 6paTh YPOKHU (PAEHTHI ¥
CBOEro OTIla, U yK€ dYepe3 Iof Oaa
IIepBBIN KOHIEPT. BriocaeacTBuu oH
oby4daacs B [TapuzKCKOI KOHCEpBAaTO-
puu y Ayu [oproca. [lo ee okoHua-
HUuio B 1860 romy OH IIOAYYHA CBOIO
IIEPBYIO IIPEMHUIO 32 MOOELy B HCIIOA-
HHUTEABCKOM KOHKYpCE, IIOCBATUB
caeayronmie 30 AeT cBoeM KU3HU Ka-
pBEPE COABHOTO HCIIOAHUTEAd Ha
daetiTe, 1MOOBIBAB C TacTpPOAIMH B
ToM umucae U B Poccuu. Ilpomoaxxkas
TpaguIIMU TOTO BPEMEHH IIO CO3Ma-
HUIO M Pa3BUTHUIO HaIIMOHAABHBIX
IIKOA, OH IIpoIlaraHAHWpPOBaA HIAEU
dpaHIy3CKOTO CTUAA B MY3bIKE, IIO-
MHMO 3TOTO BO3Bpalllasgd HHTEpPEC K
HCIIOAHEHUIO 3a0BIThIX ITpOU3Belie-
HUH KoMI103uTOpPOB KoHIla XVIII Beka
ALl AIYXOBBIX UHCTPYMEHTOB.

3aBepHIUB Kapbepy COABHOTO
ucnoasuTead B 1890 rony, oH cTaHO-
BUTCa aupuxepoMm OpkecTpa KOH-
cepBaToOpHH, a CIycTd TpPH roaa
TakXKe pyKoBoauTeaeM Kadeaprl
daeiThl. B roawl cBoero npernoganBa-
HUS OH 3HAYUTEABHO O0OOraTHA WHC-



repertoire of wind players even today.
As a part of of his teaching career he
began to work on a large manual
“Complete Flute Method”, which in-
cludes all the most important as-
pects of educating a flute player,
ranging from the correct positioning
of arms and body to the stylistic mo-
ments of performance, and which he
didn’t succeed to complete during his
lifetime.

Philippe Gaubert (1879 -
1941) was born in Cahors, a small
town in the south-west of France, his
father was a shoemaker, but he was
an amateur of playing clarinet. At the
age of seven, Gaubert moved to Paris,
where he took flute lessons, first
from Jules Taffanel and then from
his son, Paul Taffanel. In 1893, he
entered the Paris Conservatoire,
where, in addition to the flute, he
was seriously engaged in harmony
and composition. Keeping an active
concert activity in the leading or-
chestras of Paris, as well as writing
music, in 1904 Gaubert got the place
of the second conductor of the Or-
chestra of the Concert Society of the
Paris Conservatoire. After the First
World War in 1919, he also became a
professor of flute in the conservatory
(Marcel Moise is one of his students)
and musical director of the Paris
Opera. After completing his perform-
ing career in 1923, Gaubert re-
mained a professor of flute until
1931, and then he taught conduct-
ing.

Gaubert, together with an-
other Taffanel's student Louis
Fleury, completed the methodic work
of Taffanel, which took many years.
"Complete Flute Method” by Taffanel
and Gaubert was published only in
1923, but up to this day it is the most

IIOAHUTEABCKHUH penepryap CTYIAEH-
TOB (B 4aCTHOCTH BBeId IIPOU3BEE-
HHSI MHOCTPAHHBIX KOMIIO3UTOPOB), a
TaKXK€ METOAUKY IIpeloflaBaHUd.
Kpome aTOro oH co3maBas W CBOH
IIPOU3BELECHHUS, KOTOpPbIE BXOOAT B
peniepryap AyXOBHKOB M IIOHBIHE.
HMeHHO B pamMKax CBOeH Ienaroru-
YEeCKOll Kapbepbl OH Hadaa paboTy
Haz OOABIIUM Yy4YeOHBIM ITOCOOHEM
«dJoaHag 1mKoaa Urpbl Ha QaelTey,
BKAIOYAIOIIMM B cebda Bce Hauboaee
BasKHbI€ aCIIEKThI [IOATOTOBKHU (pAeH-
THUCTa, HA4YWHAad OT IIPaBUABHOM IIO-
CTAaHOBKH PYK H KOpILyca A0 CTHAU-
CTHUYECKHUX MOMEHTOB HCIIOAHUTEAB-
CTBa, KOTOpPBI B TeYEHHE CBOEH
JKU3HHU TakK U HE YCIIEA 3aBEPILIUTS.

duaunn Fobep (1879 — 1941)
poauacsa B Kaope, HeO0ABIIIOM ropoie
Ha oro-samnage PpaHuuu, ero orer
OBbIA CalOKHUKOM, OJHAKO YBAEKAACS
UT'poi Ha KaapHeTe. B Bo3pacTte 7 aeT
F'obep nepeesxkaet B [lapuxk, rae Oe-
peT ypoKu (pAeUTHl cHadaaa y 2Kroag
Tadgdaneass, a 3aTeM y ero cbIHA,
[MToasa Taddaneaa. B 1893 romy mo-
ctynaeT B I[lapuKCKyio KOHCEpBaTO-
pHIO, TAe IOMHUMO (PAEUTBI CEPBE3HO
3aHUMaeTCd IapMOHHUEN U KOMIIO3U-
nuei. Begga akTUBHYIO KOHIIEPTHYIO
[eSITEABHOCTb B BEAYIINX OPKECTpPax
[Tapuzxka, a Tak:Ke COYMHAI MY3BIKY,
B 1904 roxy l'obep moaydaeT MecTo
BTOporo aupuxepa OpkecTpa KOH-
neptHoro obmecrBa [lapuzkckoit
koHcepBatopuu. Ilocae I[lepBoit Mu-
poBOH BOMHEI B 1919 rongy oH Takxke
CTaHOBUTCH IIpodeccopoM (PAEHUTHI B
KOHCEPBATOPHH (CpeaH €T0 yIEeHHUKOB
Mapcear Mou3z) 1 My3bIKAABHBIM PY-
kKoBonuteaeM llapumzKCKOIl oOmepsl.
[Tocae 3aBepilleHHS CBOEH HCIIOAHU-
TEABCKOM Kapwepbl B 1923 roay l'o-

Oep ocraercs mpodeccopoM (PACHTEHI
no 1931 roga, rocae 4ero mperogaeT
OUPUKHUPOBAHUE.



important tool for the education of
flutist, being a kind of “flute encyclo-
pedia”.

This collection contains one of
eight sections of this work, namely
the first chapter, “General Tech-
nique,” which is devoted to the devel-
opment of the student’s initial skills
of playing flute. In addition to the in-
formation regarding the correct
breathing, proper embouchure posi-
tion and articulation while playing
flute, as well as some features of its
construction, a large number of exer-
cises and scales for the gradual
growth of beginner flutist's skills are
collected here: from exercises on the
headjoint to complex fingering tran-
sitions in the 3rd octave. Not limiting
the student only with dry technique,
the authors also included here little
pieces, many of which are duos,
where the teacher can play the sec-
ond flute part. This collection is ad-
dressed to beginner flutists, as well
as their educators.

Sergey Stroykin, sheet music editor,
Publishing House “The Planet of Mu-
sic”

['obep coBMECTHO C eI¢é OHUM
yueHukoMm Taddaneas Ayu daepu
3aBepLIaeT METOAUYECKUH  TPyQ
Taddaneas, pabora HaL KOTOPBIM
maa MHorue ronbl. «IloaHas mIKoaa
urpel Ha Qaetite» Taddaneasa-To-
O6epa Oblra n3maHa AUIIL B 1923 roay,
OIHAKO U II0 Cel NMeHb OHAa SIBASIETCH
BasKHEHUIITUM IIOACIIOPbEM A OOpa-
30BaHUA  HUCIIOAHUTEAS-(PAEHTHUCTA,
ABALSCH CBOEOOPA3HOM «IHIIMKAOIIE-
e Urpbl Ha paeiTer.

JauHbIit COOPHUK COMIEPIKUT B
cebe OMH U3 BOCBMH Pa3eAO0B 3TOTO
TPyZa, a UMEHHO IepBylo raaBy «O06-
iad TEXHUKa», IIOCBAIIEHHYIO Pa3BH-
THI0O Yy Y4YEHHKa II€pBOHAYaAbHBIX
HaBBIKOB (aetitucra. [lommumo cBe-
OEHUM, Kacamwlluxcd IIPaBUABHOM
IIOCTAHOBKH ObIXaHUS, aMOyIlopa U
APTUKYASIIIUH, HEOOXOAUMBIX A
Urpsl Ha (paeiiTe, a TakKe HEKOTO-
PBIX ocobeHHOCTeH ee KOHCTPYKIIHH,
371eCh COOpPaHO OOABIIIOE KOAHMYECTBO
VIIPasKHEHUH U raMM JA4 IIOCAEIOBAa-
TEABHOTO POCTa HauHWHaloIlero dpaei-
THCTaA: Ha4dWHad OT YIIPasKHEHUU Ha
TOAOBKE M 3aKaH4YMBasl CAOKHBIMU
anmnAMKaTypHBIMHU IlepexogamMu B 3#
okTaBe. He orpannuyuBas ydeHHKa
CyXOH TEeXHUKOM, aBTOPbl TaKXKe
BKAIOYHAHU CIOZA U HEOOABIIIHE ITHECHI,
MHOTHE H3 KOTOPBIX HABAFIOTCH Oy-
9TaMH, Ie IMapTHIO BTOPOH (PAEHTHI
MOIKET HCIIOAHSTH Iemaror. JTOT
COOpPHUK aapecoBaH HAYWHAIOIINM
daeliTrcTaM, a TaKXKe UX IIeJaroram.

Cepeeii CmpotikuH, pedaxmop
uzoamenscmea «InaHema mysovlkKu»
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GENERAL ADVICE

1. Make sure the flute sounds
consistent throughout the whole
range.

2. Take care of the sound
quality.

When working on any exercise
or study, regardless of their complex-
ity, the student must adhere to the
following rule: quality, purity of
sound and its accuracy are more im-
portant than taking care of fingering.

FLUTE ASSEMBLING

The flute consists of three de-
mountable parts, namely: head joint
with an embouchure hole, body with
keys and foot joint.

Typically, the flute is assembled in a
line, that is, the foot joint and body
valves, as well as the embouchure
hole, should make a line. However,
regarding to some features of the per-
former’s lips shape, the embouchure
hole may be slightly turned to your-
self; the same applies to the foot
joint, which can be turned on a cou-
ple of millimeters depending on the
length of the little finger.

POSITION OF THE BODY

POSTURE

The general position of the
body should be comfortable, and the
line of the body be harmonious. You
can’t keep the body in too high and,
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OBIIME PEKOMEHIALIN

1. CaeguTs 3a TEM, YTOOBI
daeiiTa 3Bydyara eqUHOOOPA3HO Ha
BCEM €€ Jualla3oHe.

2. 3aboTHUTbCI O Ka4deCcTBE
3ByKa.

PaboTag Haxm AIOOBIM yITpazK-
HEHUEM HAH 3TIOIOM, HE3aBHUCHMO
OT UX CAOXKHOCTH, YYEHHUK [JOAXKEH
IIPUAEPKUBATHCS CAEIYIOIIETO
IIpaBHAA: KAUYECTBO, YUCTOTA 3ByKa
U €ro aKKypaTHOCTb BaKHee, YeM
3aboTa 006 arrAnKaType.

CBOPKA ®JIEVITHI

daediTa COCTOUT U3 TpPeX cOOp-
HBIX YacTel, a UMEHHO: 20/108KA, KOTO-
pag mMeeT aMOyIIIOpPHOE OTBEPCTHE,
Kopnyc ¢ KaallaHaMH U KOJIeHO.

OObryHO (paediTa cobupaercs B
AWHHIO, TO €CTb KAAQIlaHbl KOAE€HA U
KOpIlyca, a TakKe aMOyILIIOpHOe OT-
BEPCTHE  [OAXKHBI  PACIIOAAraThCs
BZIOAB OfHOM AnHUU. OLHAKO, IIPU He-
KOTOPBIX OCOOEHHOCTSIX (POPMBI TyO
HUCIIOAHUTEASI, aMOyIIIOpHOE OTBep-
CTHE MOXKET OBITH HEMHOTO IIOBEPHYTO
K cebe; TO Ke caMoe KacaeTcs U KO-
A€Ha, KOTOPO€ MOXKET OBbITH IIOBEPHYTO
Ha I1apy MUAAUMETPOB B 3aBUCHMOCTH
OT JAWHBI MH3UHIIA.

TTOJIOKEHWME TEJTA
OCAHKA
Oob1iee TIOAOIKEHUE Teaa

JOAZKHO OBITH YAOOHBIM, 8 AUHHUS KOP-
Imyca rapMoHU4YHOM. Heab3ga mepzkartb
TEAO B CAHUIIIKOM IIPUIIOHATOM, &, CAE-
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