EDITOR’S NOTE

A concerto “in the Italian taste” for
clavier solo (the “Italian Concerto”) was
composed by J. S. Bach in 1734 in Leipzig.
A year later, along with an overture “in the
French style” (the “French Overture”),
the Ttalian Concerto was published in
Nirnberg (as the second part of the Cla-
vier-Ubung collection).

In the extensive — according to the cus-
tom of his time — heading that J. S. Bach
premised to this publication, it is empha-
sized that both pieces are composed for
harpsichord (cembalo) with two manuals
(keyboards).

It is natural that a modern performance
of such compositions on the piano with one
keyboard requires a special revision.

This edition reproduces the urtext edi-
tion (revised version by K. Soldan').

All the author’s marks are preserved in
the text and are specially mentioned. Des-
ignations of piano and forte, written out by
J. S. Bach in full, show a performer which
keyboard of the two-manual cembalo he
should play. For a modern pianist, these
are precious milestones on the way to com-
prehending the author’s plan of perfor-
mance.

The editor’s dynamic instructions are
given in brackets; fingering, variants of
hands distribution and all other marks not
specified expressly also belong to the edi-
tor.

The most important of ornaments are
deciphered in the score. The second move-
ment of the “Italian Concerto” (along with
the famous Ornament Table by J. S. Bach)
is a real school of Bach’s manner of per-
forming ornaments. Of the 150 various
embellishments found in this piece, 134 are
written out in the text in large notes by the
composer himself.

L. Roizman

OT PEJIAKTOPA

Rouuepr st ojHOro KJiaBupa <«B uUTa-
JIbSTHCKOM BRYyce» («ranbsuckuii KoHmepr»)
o1 counnén WM. C. Baxom B 1734 ropy B
Jleitniiure. Fosom 110338e BMecte ¢ Y BepTIOpOit
«Bo (panmysckom myxe» («Dpaniryscras
yBepriopa») «MranbsHCKUIT KOHIEPT» ObLI
uzgan B Hiopubepre (kak Bropas uactb cOop-
nuka “Klavieribung”).

B mpocrpannowm, 1mo obbruaio cBoero Bpe-
menn, 3armasun, koropoe M. C. Bax mpesrmo-
cJIaJl ATOMY M3JIaHUI0, TOAYEPKUBAETCS, 4TO
obe Thechl COUMHEeHbI [ KiaBecnia (uemba-
JI0) ¢ IBYMs Manyajamn (KiaBuatypamu).

EcrectBernno, uto coBpeMeHHOe MCITOJHE-
HITe TMOMOOHBIX COUMHeHNI Ha (OopTernmano ¢
OJIHON KJIABUATYPOIl Tpedyer crennaabHoi
pefarim.

Hacrositiee uzpanue pocupoussoput Ur-
text (peparuua K. Sonbpana’).

Bce aBropcrme ykazaHusi cOXpaHeHbl B
TeKCTe W crernuaibuo orosopennl. Obosmave-
Hus piano u forte, BeinucwiBaembie . C. Ba-
XOM TIOJTHOCTHIO, YKAa3bIBAIOT UCIIOIHITETIO, Ha
KaKoil KJIaBuaTtype JABYXMaHyaJ bHOTO demba-
J0 emy caepyer urparth. [lisi coBpeMenmHoro
HUAHNCTa — HTO JIPArOIeHHbIe BeX1 Ha IyTH K
HOCTUZKEHUIO aBTOPCKOTO HMCIOJHUTEILCKOTO
mamna.

JlunamMuaecKkne ykasanust peflaktopa B3si-
ThI B CKOOKI; PeJIaKTOPY MpUHAJJIeKAT TaKsKe
anmInKaTypa, BapuanThl pacipesesenis pyK
n Bce pyrue, He OTOBOPEHHBIC CIEIHATBLHO,
0bo3HavYeH M.

Basgmeiimne n3 mennsmon paciindposa-
ol B HoTax. Bropas uwacth «Mranbsuckoro
Kontepra» (Hapsyy ¢ ussecrnoin «Tabmuieit
pacmudposkn ykpamennii» M. C. baxa) sas-
JIsIeTCs MaCTOAIMel MIKOJ0M 0aXoBCKOI Mare-
pbl ucnonnenus: meausmon. M3 150 pasmooo-
pPa3HbIX YKpaIlleHuil, BCTPEUAIONINXCS B 9TO
nbece, 134 BblMCaHbl cAMUM KOMIIO3UTOPOM
KPYIHBIMI HOTAME B TEKCTE.

JI. Potitaman

' Kurt Soldan (1891-1946) was a German pianist, con-
ductor, music editor.

"Kypr Boabpan (1891-1946) — nemernkuii numanucr,
TMPISREP, MY3BIKAITHHBIN PEAKTOP.
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* Slurs in measures 15—-20 belong to the author. * Jlurm B rakrax 15—20 npunajiieskar aBropy.
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* Piano and forte designations throughout the * Yrazauus piano un forte Bo BCEM counHeHUN
composition belong to the author. MPUHAJJIEKAT aBTOPY.
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* Slurs in measures 35-39, 43-45, 49 and 50 * Jlurm B rakrax 35—-39, 43-45, 49 and 50 (map-
(the right hand part) belong to the author. TUSI IPABOI PYKHU) TPUHAJIEKAT aBTOPY.
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* In many editions — “frightened” of a bold cross
relation — editors put a flat before E here.

** Slurs in measures 61-63, 75-80 (the right
hand part) and in measures 64, 69-72 (the left
hand part) belong to the author.

* Bo MHOTMX MBJAHUSAX 3/[€Ch, <HCIIYTaBIINCh»
CMEJIOTO TepevYeHbsi, PeJaKTOPbl CTABAT OEMOJb
repe Mu.

** Jlurm B Tarrax 61-63, 70—-80 (maprus mpasoii
pykm) m Takrax 64, 69-72 (maprus JeBoil pykn)
MPUHALJIEKAT ABTOPY.
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KoHel 03HaKOMUTEIBLHOIO (PparMeHTa.
[ IproOpecTr KHUTY MOYKHO
B MHTEPHET-Mara3suHe
«NEKTPOHHBIA YHUBEPCH
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