FOREWORD

Modest Petrovich Mussorgsky (1839—
1881) went down in history of music as an
outstanding innovator whose search in the
field of musical language was ahead of his
time. Contemporaries could not fully ap-
preciate the new qualities of his music,
but composers of the turn of the century
and many authors of the 20th century,
having discovered his works, experienced
their influence. Such different composers
as Maurice Ravel and Dmitri Shostako-
vich openly said that they were inspired in
their work by the music of Mussorgsky;
in addition, they both paid tribute to the
great composer creating orchestral ver-
sions of his works.

Vocal music holds a central position
in the work of Mussorgsky, and it is it
that his most striking discoveries in the
field of melodic and harmonic means are
connected with. Dealing with vocal genres
throughout his creative career and having
created more than 70 romances and songs,
the composer devoted his entire life to
claim a real, “truthful” vocal melody, ca-
pable of fully conveying the expressive-
ness of genuine human speech.

About half of Mussorgsky’s vocal
chamber works are part of one or another
song cycle, while the other forms a num-
ber of independent romances and songs,
among which the most innovative are vo-
cal monologues and sketch-songs. Fol-
lowing the path outlined by Dargomyzh-
sky, whom Mussorgsky himself called
“the greal teacher of musical truth,” the
composer makes amazing discoveries in
the field of music language, vocal intona-
tion and interpretation of the genre of vo-
cal miniature. Mussorgsky’s composi-
tions, for many of which he composes lyr-
ics himself, do not fit into the usual pat-
terns of vocal music of the 19th century
and form the phenomenon of an original
vocal chamber “theater”, in which a per-

IPEJINCJIOBUNE

Mopecr Ilerposuu Mycoprexkuit (1839—
1881) Bomién B MCTOPUIO MY3BIKM KaK SAPKUI
HOBATOP, YbW MOMCKH B 00J1ACTH MY3bIKAIBHO-
ro si3biKka omepenuyin cBoé spemsa. CoBpemen-
HUKU He CMOTJIN B TIOJHOW Mepe OIeHUTh HO-
BbIe KAUeCTBA €ro MY3BIKM, HO KOMIIO3UTOPHI
pybeska BeKOB 1 MHOTHE aBTOPBI X X CTOJIETHS,
OTKPBIB JIIsA ceOs ero TBOPYECTBO, MCITBITAJIH
ero Biausinme. Taxkume pasHble KOMITO3UTOPHI
Kak Mopuc Pasens u [Imurpuii [locrakoBuu
OTKPBHITO TOBOPHJIW, YTO BJOXHOBJSTIOTCS B
CBOEM TBOpUecTBe MY3BIKOIT Mycoprckoro;
KpoMe TOTO, OHM 00a OTHANN J[aHb YBasKeHUS
BEJIMKOMY KOMIIO3UTOPY, CO3/[aB OPRECTPOBBIE
pPelakIuy eTo MPou3BeeH .

Boranbnas Myspika 3aHmuMaeTr IeHTPAb-
HOe ToJIo}keHne B TBopuecTBe Mycopreckoro, n
NMEHHO ¢ Hell cBs3aHbl Hamboee SPKIE ero
OTKPHITHS B chepe MeJOMIYecKIX U TapMOHN -
yecKkuXx cpeperB. O0pamasch K BOKAJTbHBIM
JKaHpaM Ha TPOTSREHUN BCETO TBOPUYECKOTO
nytu u cosgas 6osiee 70 poMaHcoOB U IIECEH,
KOMTIO3UTOP TOCBATHJI BCIO CBOIO JKW3HBL T0-
NCKY HACTOSIIeN, <«IPaBANBOI» BOKAIbLHON
MeJIOJIMKI, CIIOCOOHON BO BCell TOJIHOTE Tepe-
7aTh BBIPA3UTETHHOCTH FKMBOW YeTOBEYECKON
peun.

[TpumepHo TOM0BMHA KaMepPHBIX BOKAJb-
HBIX 1pousBefenHuii Mycoprckoro Bxogut B
COCTaB TeX WM WHBIX BOKAJbHBIX I[UKJIOB,
apyras ke oOpasyer psiji caMOCTOSTENbHBIX
POMAHCOB ¥ TeCeH, CPe KOTOPbIX HAMOOJb-
IITUM HOBATOPCTBOM OOJIA/IAIOT BOKAJIbHBIE MO-
Hojotm U recHu-cienku. Ciemys 1mo 1myTn,
HaMedeHHOMY JlaproMbIKCKIM, KOTOPOTO cam
Mycoprckuii  HaszbiBaJl «BeJIMKUM  yUUTeIeM
MY3LIKAJTLHON TPaBIbl», KOMIIO3UTOP Jejaer
HOTpsicaloNie OTKPBITUS B O0JACTH MY3bI-
KaJTbHOTO SI3bIKA, BOKAJBHOU WHTOHAIMU U
TPAKTOBKU CAMOTO JKaHPa BOKAJIbHHOI MIHUA-
tiopsl. Rommozunun Mycoprekoro, s mMuo-
IMX M3 KOTOPBIX OH CaM COYMHsET TO3THYe-
CKUIil TeKCT, He BIIHUCHIBAIOTCS B TIPUBBIYHBIE
nmabJoHbl BOKaIbHOW My3bikm XIX Beka n
bopmupyior siBeHne caMoOBITHOTO KaMepHO-



forming singer is given a role of an actor,
transforming into one character or an-
other: an angry wife (“Ah, You Drunken
Sot!”), a seminarian (“The Seminarist”),
a holy fool (“Darling Savishna”), a mis-
chievous boy (“The Ragamuffin”) or an
orphan child (“The Orphan”).

Even in cases where a performer acts
as a narrator and explicit transformation
is not required, Mussorgsky’s music re-
tains the features of figurative theatrical
expression and is filled with expressive-
ness inherent in intonation of speech.
This is especially apparent in those piec-
es where the author resorts to satire or
grotesque (“The Goat”, “The Classicist”,
“The Peanut Gallery”) — here the ele-
ments associated with speech intonation
are organically intertwined with sound
imaging or specifically presented tradi-
tional intonation formulas, creating that
fusion of musical and musicalized extra-
musical, which distinguishes Mussorgsky
from all other composers of his genera-
tion.

Separately, it is worth noting a group
of late works with lyrics by A. K. Tolstoy
(“Unlike the Thunder, Trouble Struck,”
“Softly the Spirit Flew up to Heaven,”
“Arrogance,” “Hey, is Spinning a Young
Man’s Job?”, “It Scatters and Breaks”),
in which a new quality for the composer
is manifested — the embodiment of philo-
sophical content through lyrics or gro-
tesque. Here, the manner of following the
words forming an expressive musical dec-
lamation — characteristic for Mussorgsky
— remains, but the intonation becomes
smoother, rounded and restrained, and
role of the piano accompaniment is essen-
tially reduced to supporting the voice,
which creates a sense of simplicity, poise
and generalization achieved with the
composer’s use of new philosophical lyr-
ics.

Alexander Skripko, sheel music editor
of the publishing house “The Planet of Music”

r0 BOKAJbHOIO «Tearpa», B KOTOPOM TIeBILY-
HCIIOJIHUTETI0 OTBOIUTCS POJIb aKTépa, repe-
BOTJIOMIAIONIEr0csi B TOT WM WHOI 00pas:
pasbAPEHHON KeHbl («AX THI, MbAHAS TeTe-
psil»), cemunapucra («CeMunapuct»), 0poan-
Boro («Cerur CaBuiHa»), MaJTbYUIIKI-
osopuuKka («O30pHUK») WM CHPOTHI-pebEHKa
(«CupoTrar).

Jlaske B Tex cayudasix, KOrja MCIOJHUTETb
BBICTYIIAeT B POJIM PAaCcCKa3uMKa U sIBHOTO Tie-
peBotionieHnsi He Tpebyercsi, Mysbika My-
COPrCKOTO COXpaHsieT 4epThl 0O0pa3HOTO Tear-
pPaTbHOTO BHICKA3bIBAHUS W HATIOJHSETCS BbI-
pPasuTeNbHOCTHIO, CBOIICTBEHHOI peyeBOil MH-
roranun. OcobeHHO APKO HTO MPOABIACTCS B
TeX IMbecax, Ije aBTop npuberaer K catupe min
rporecky («Hozén», «Hmaccur», «Paér») —
371eCh BJeMEeHTHI, CBSA3aHHbBIE ¢ PeYeBOIl MHTO-
HaIyell, OpraHuyHO CIJIETAIOTCSI CO 3BYKO-
n300Pa3nTeNbHOCTLI0 WM clienuuIecKn
PeTnoiHeCEHHBIMI TPAUTINOHHBIMI WHTOHA-
IMUOHHBIMU (hOpMYJIaMm, co3aBas TOT CIIAB
MY3bIKaQTbLHOTO W OMY3BIKaJeHHOTO BHEMY3bI-
KRaJTbHOTO, KOTOPHIT oTanyaer Mycopreckoro or
BCEX JIPYTUX KOMIIO3UTOPOB €TI0 TIOROJIeHMSI.

OrperbHO CTONT OTMETHTH TPYIIY O3] -
Hux npoussefennii Ha ctuxu A. K. Toxcroro
(«He 6osum rpomom ypapuno», «lopuumn
™MX0 nerena ayma Hedbecamu», «Crech», «Oii,
4ecTh JIM TO MOJIOMITY JIEH mnpsictun?», «Pacce-
BAeTCsI, PACCTyIaeTcsi»), B KOTOPBIX MPOSIBIIS-
eTcsi HOBOe JIJIsi KOMITO3MTOPa KayecTBO — BO-
nomenne GuaocodcrOTo cofepsRaHms yepes
JUPURY WJIN TPOTECK. SJech COXPAHSeTCs
cpoiictBennas Mycoprckomy mamepa ciemo-
BaTh B BORAJBHON JUHWUHU 3a CJIOBOM, hopmm-
PYs BHIPABUTETLHYIO MY3BIRAJIBHYIO JleKIaMa-
10, HO MHTOHAINA CTAHOBUTCA OOJee TIaB-
HOI, OKPYTION M ciepsRaHHON, a poab ¢opre-
NUAHHOTO COTMTPOBOK/EHMSA, IO CYTH, CBOUTCS
K TOJ|JIepsKKe TOJI0ca, YTO CO3JAéT OnryIienne
HPOCTOTHI, YPaBHOBEIIEHHOCTN 1 0000IENHO-
CTH, MOCTUTHYTON KOMIIO3UTOPOM TIPW oOpa-
MeHnn K HOBOW Jiuisi cebsa dumocodekroit -
puKe.

Auxercandp Ckpunko,
MYBbLEAALHBLI pedakmop
usdameavcmsa «llianema mysviku»



To Malvina Bamberg Manveune bambepe

The Desire of Heart Kemanue cepaia
Text by an unknown German poet TeKcT HEM3BECTHOTO HEMEIIKOT'O II09Ta
(translated by D. Usov) (tepesog 1. YcoBa)
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Dedicated to Nadezhda Petrovna Opochinina
in memory of her trial of me

Desire

Romance

Words by H. Heine
(translated by M. Mikhailov)
J{oBOJILHO Me/1JIEeHHO ™
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6 namsms eé cyoa Ha0o MHOU
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Dedicated to THoceswyaemes

Nikolai Andreevich Rimsky-Korsakov Huxonato Auopeesuuy Pumckomy-Kopcaxosy
Hopak I'omaxk
(First version) (IlepBas pegakius)
From “Haidamakas” poem by Shevchenko W3 nosmer «Taigamaku» I1leBueHKO
(translated by L. Mey) (epesBog JI. Mes)
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