FOREWORD

The establishment of the Society
for Chamber Music for Wind Instru-
ments in Paris in 1879 marked the de-
cline of the era of piano and string in-
struments domination in academic
chamber music. Its founder is a promi-
nent French musician of the time, Paul
Taffanel, a flutist, conductor, com-
poser and public figure, who is consid-
ered to be the founder of the French
school of playing flute.

Paul Taffanel (1844 — 1908) was
born in Bordeaux, at the age of 9 he
began taking flute lessons from his fa-
ther, and a year later he gave the first
recital. Subsequently, he studied at the
Paris Conservatoire with Louis Dorus.
After graduating in 1860, he received
his first prize at the competition, de-
voting the next 30 years of his life to
the career of a solo flute performer,
having been on tour in Russia as well.
Continuing the traditions of that time
on the creation and development of na-
tional schools, he promoted the ideas of
the French style in music, besides this
he revived interest in the performance
of forgotten works by composers of the
late 18th century for wind instru-
ments.

After completing his career as a
solo artist in 1890, he became the con-
ductor of the Conservatoire Orchestra,
and three years later, he also became
the head of the flute department. Dur-
ing the years of teaching, he signifi-
cantly enriched the students’ perform-
ing repertoire (in particular by intro-
ducing works by foreign composers), as
well as teaching methods. In addition,
he created his own works, which are in-
cluded in the repertoire of wind
players even today. As a part of his

ITPEIVCJIOBUE

Iloasaennem B 1879 roxy B Ila-
puxe OOIecTBa KaMEPHOM MY3bIKK IJIA
IYXOBBIX WHCTPYMEHTOB B3HAMEHYeTCs
3aKaT SMOXU JOMUHUPOBAHUSA (POPTEIU-
aHO W CTPYHHBIX MHCTPYMEHTOB B aKa-
IeMUYecKoil KaMepHoi My3biKe. Ero oc-
HOBaTeJb — BUAHBIN (paHIly3CKUN MY-
3eIKaHT Toro Bpemenu Iloms Tadda-
HeJIb, (PJIEUTUCT, TUPUIKEP, KOMIO3UTOP
u OOIleCTBEeHHBIH [OesTeNb, CUNTAIO-
IUHCA TaKyKe OcHoBaTesgeM (paHIys-
CKOM IIKOJBI WUIPhI Ha MIONEePeYHON
daeiite.

ITons Taddamens (1844 — 1908)
pomuiacsa B Bopmo, B Bospacte 9 Jer
HavaJ OpaTh ypoKu (GJIeHTHI y CBOEro
OTIIa, U Y:Ke uepes Irojl JaJI IePBbId KOH-
nept. Boocieacreum oH ob0yuasica B Ila-
pu:KcKoii KoHcepBatopuu y Jlym [o-
pioca. IIo ee okonuanuio B 1860 rogy on
MOJIYYXJI CBOIO IEPBYIO HPEeMHUIO 3a IIOo-
0eZly B UCIIOJTHUTEILCKOM KOHKYpCe, II0-
cBaATHUB caenyiomie 30 JeT cBoel KU3HU
Kapbepe COJBbHOTO WCIIOJHUTEJS Ha
(dyeliTe, TOOLIBAB C TACTPOJIAMH B TOM
yucyge u B Poccuu. Ilpomosskaa Tpanu-
IIUW TOTO BPEMEHU II0 CO3JAAHUIO M Pas-
BUTHIO HAITMOHAJIBbHBIX IITKOJI, OH IIpoIia-
raHAWPOBaAJ uAen (PAHI[Y3CKOTO CTUJIA
B MY3BbIKe, IIOMHMO 3TOTO BO3BpAaIlas
WHTEpPeC K MCHOJHEHUIO 3a0BITHIX IIPO-
usBeJeHu KoMIo3uTopoB KoHma XVIII
BeKa AJIA AYXOBBIX MHCTPYMEHTOB.

3aBepIuB Kapbepy COJBHOTO HC-
nosauTeasa B 1890 roxy, oH cTaHOBUTCS
nupmxepom OpKecTpa KoHcepBaTOpPHUU,
a CIIyCTsA TPHU ToJa TaKiKe PYKOBOIUTE-
JeMm Kadenpsl (JeiiTel. B rogbl cBoero
OpenoJaBaHUs OH 3HAYMTEJILHO obora-
TUJI UCIIOJHUTEJIbCKUHN permepTyap CTy-
IeHTOB (B YaCTHOCTU BBeIsd IPOU3BeJe-
HUSA WHOCTPAHHBIX KOMIIO3UTOPOB), a
TaKyKe MeTOAUKY IIpenmogaBauus. Kpome



teaching career he began to work
a large manual “Complete Flute
Method”, which includes all the most
important aspects of educating a flute
player, ranging from the correct posi-
tioning of arms and body to the stylis-
tic moments of performance, and which
he did not succeed to complete during
his lifetime.

Philippe Gaubert (1879 — 1941)
was born in Cahors, a small town in the
south-west of France, his father was a
shoemaker, but he was an amateur of
playing clarinet. At the age of seven,
Gaubert moved to Paris, where he took
flute lessons, first from Jules Taffanel
and then from his son, Paul Taffanel.
In 1893, he entered the Paris Conserv-
atoire, where, in addition to the flute,
he was seriously engaged in harmony
and composition. Keeping an active
concert activity in the leading orches-
tras of Paris, as well as writing music,
in 1904 Gaubert got the place of the
second conductor of the Orchestra of
the Concert Society of the Paris Con-
servatoire. After the First World War
in 1919, he also became a professor of
flute in the conservatory (Marcel Moise
is one of his students) and musical di-
rector of the Paris Opera. After com-
pleting his performing career in 1923,
Gaubert remained a professor of flute
until 1931, and then he taught con-
ducting.

Gaubert, together with another
Taffanel's student Louis Fleury, com-
pleted the methodic work of Taffanel,
which took many years. “Complete
Flute Method” by Taffanel and Gaubert
was published only in 1923, but up to
this day it is the most important tool
for the education of flutist, being a
kind of “flute encyclopedia”.

STOr0 OH CO3JaBaJl U CBOUW ITPOU3BEe-
HUs, KOTOpPbIe BXOAAT B perepryap Oy-
XOBUKOB U ITOHBIHe. IMEHHO B paMKax
CBOell IeJaroruyecKoll Kapbephbl OH
HavaJ paboTy Hang OOJBIINM yYeOHBIM
nmocobuem «IlomHasa 1IKosa WIrpel Ha
(detiTe», BKJIOUAIOIIMM B ceba Bce
HanboJiee BalKHBIE ACIIEKTHI ITOJTOTOBKH
daeriTcTa, HaAUMHASA OT IIPABUJILHON
IIOCTAaHOBKYW DPYK ¥ KOpITyca A0 CTUJIU-
CTHUUYECKUX
CTBA, KOTOPBIN B Te€UEHNE CBOEH JKU3HU
Tak U He YCIIeJ 3aBepPIIUTh.

@ununa T'obep (1879 — 1941) po-
nunca B Kaope, HeGoJIbIIIOM ropofe Ha
foro-sanage Ppaunuu, ero orer ObLT ca-
MOKHUKOM, OJHAKO YBJIEKaJICI WIPOH
Ha KJjgapzete. B Bospacte 7 jer I'obep
mepees:kaer B Ilapuik, roe 6epeT ypoKu
daeiitel cuavaaa y Kona Taddamens,
a sateMm y ero cwiua, Iloxa Taddamens.
B 1893 rogy mocrymaer B IlapuiKcKyro
KOHCEpBaTOpHUIO, rae moMuMo GJIeHThI
CEPbE3HO BaHMMAETCA TapMOHUEN u
KomIosunuei. Begsda aKTUBHYIO KOH-
IepPTHYIO MesATeJbHOCTh B BEOYIIUX OP-
KecTtpax Ilapmika, a TaKkKe COUMHSA MY-
3BIKY, B 1904 roxy I'obep moayuaer Me-
cTo BTOpOoro mupu:kepa OpKecTpa KOH-
mepTHOTO ofImecTBa IlapMiKCKOM KOH-
cepatopunu. Ilocme IlepBoii MupoOBOI
BoiHEI B 1919 romy oH TakKiKe CTaHO-
BUTCA IpodeccopoM (GaefThHI B KOHCEP-
BaTopuu (cpeau ero yueHMKOB Mapceiab
Mowu3) u My3bIKaTbLHBIM PYKOBOIUTEIEM
ITapuakckoii onepsl. Ilocse 3aBepieHus
CBOEHl WCHOJHUTEIbCKON Kapbepbl B
1923 rogy I'obep ocraercsa mpodeccopom
¢aeiiter 7o 1931 roma, mocie uero mpe-
mojaeT TUPUKUPOBAHUE.

MOMEHTOB HCIIOJIHUTEJIb-

I'obep coBMECTHO C eIfé OTHUM
yueHukom Taddanena Jlyu Piepu 3a-
Bepiaer merommueckuin Tpyx Tadda-
HeJsd, paboTa HaJ KOTOPBIM IIJIa MHOTHE
rogel. «IlosmHas 1IKoOJIAa WIPLI  HAa



This collection contains one of
the eight sections of this work, namely,
the fourth chapter “Big daily exercises
on mechanics”, which contains 17 com-
plex exercises on different types of
techniques. These exercises allow a
flutist to develop and “hold in fingers”
a huge number of various scales, arpeg-
gios, intervals and trills. Playing them
with different articulations and rhyth-
mic groups, the flutist while perform-
ing almost any work of the classic-ro-
mantic repertoire will be able to think
about musicality, and not technical dif-
ficulties. That is why this edition
is addressed to all flutists who have al-
ready mastered the basics of producing
sound.

Sergey Stroykin, sheet music editor,
Publishing house "The Planet of Music"

daeiite» Taddamens-I'obepa Obliaa 13-
mama Jgumib B 1923 romy, ogHAKO W II0
cel JeHb OHAa ABJIAETCS BaKHEUIIINM
MOACIIOPLEM IJIs1 00PA30BAHUS UCIIOJTHU-
Teas-QpaeldTCcTa, SABJIAACH CBOEOOpPas-
HOH «DHITUKJIOIIe11e UTPBI Ha
daeiiTes .

JaHuBI COOPHUK COHEPIKUT B
cebe ONMH M3 BOCBMH pas3[ejIOB 3TOT0
Tpyda, a WNMEHHO UYeTBEepPTYIO TIJaBy
«Bosibiiue eKeqHEBHBIE YIIPaKHEHUSA
Ha MEeXaHUKY», KOTOpad COAEPKUT B
cebe 17 KOMILIEKCHBIX yIpasKHEHUN Ha
pasHble BUABI TEXHUKU. JTU yIPaKHe-
HUS TO3BOJISIOT PasBUTh U «JepPiKaThb B
majgpllax» OTPOMHOE KOJHWUYECTBO BCe-
BO3MOJKHBIX TaMM, apHem:Kuo, NHTepBa-
J0B u Tpeneii. Urpasa mx camMbpIMU pas-
HOOOpa3HBIMHU IIITPUXAMU U PUTMHUUE-
CKUMU T'PYNIUPOBKaAMU, MJIEHTUCT CMO-
JKeT BO BpeMs MCIOJHEHWS IIpaKkTuye-
CKU JTI000T0 TPOUBBENEHUA KJIACCUKO-
POMAaHTHUYECKOTO pelepryapa B IEPBYIO
ouepesb AyMaTh O BHIPA3UTENHLHOCTH, a
He 0 TeXHUYECKUX
WmenHO mTO3TOMY 3TOT COOPHUK aapeco-
BaH BceM (uieliTucTaM, yiKe OBJAIEB-
UM a3aMM 3BYKOM3BJIEUEHMU .

CJIOKHOCTAX.

Cepeeti Cmpotikun,
MY3bIKATIbHBIU PeOaKmop
uzoamenvcmea «Ilnanema my3zviku»



YIHPAJRHEHUNE 1

EXERCISE 1

To be practiced with each of the

OrpabaTeIBaTh BCEMU
VKA3aHHLIMU IITPUXAMU:

following articulations:
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Reprise an octave higher
IIoBTOPUTH Ha OKTaBY BBIIIIE

r

[ fan

6



H

—_— e ————
g %\\\\\\\\\\\\\\\\\\\\\\\\\\\\I

0

b’ 4 ]
I !

o [ [ } } | [ [ [ | | [ [ } } | [ [ [ | |

Q) [ [ [ [ | | [ [ [ [ [ | | [ [ [ [ [ | | [ [ [ [ [ | |

o) |

és\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\\
0 e e e e e e ey e———




e e Sma s
%ﬁ:ﬁtﬁ:ﬁtﬁ:ﬁtﬁ:ﬁj
@bmﬁw—ww """" S

#—E‘\'ﬂf 'blr} | | | | -"“lr} | | | | | -l\ | | | | | | -l\ | | 1 4 - 1 |
e e e e e e e e e e i




EXERCISE 2 YIHPARHEHUNE 2

To be practiced with each of the OrpabaThiBaTh BCEMU
following articulations: YVKa3aHHBIMU IIITPUXAMMU:

Reprise an octave higher
IToBTOPUTEL Ha OKTaBY BBIIIE

9
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KoHel 03HaKOMUTEIBLHOIO (PparMeHTa.
[ IproOpecTr KHUTY MOYKHO
B MHTEPHET-Mara3suHe
«NEKTPOHHBIA YHUBEPCH
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