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IMPEANCJIOBUE HEPEBOJYNRA

B macrosmem n3nanuu npeacTaBieH mepeBoy aub-
perro oneprl” I'enpu Ilépcenna «Koponesa geii». JIu6-
perto « Hoposess deit» ipefcTaBiser coboit aHOHUMHYIO
nepepaboTry KoMmenuu [llexcnupa «CoH B TeTHIO0 HOUb»
(A Midsummer Night's Dream). Kto uMenHo ObLT aBTO-
POM afianTaIuu, HeN3BECTHO, HEM3BECTHO JayKke, ObLI Iu
OH eJMHCTBEHHBIM, — BIIOJIHE BEPOSATHO, YTO aBTOPOB
OBLTI0 TPOE: OJIVH OCYIIECTBIA ePeleKY IeKCITNPOB-
CKOTO TeKCTa (MCTOYHMKOM KOTOPOTO MOYTH HAaBePHAKA
6nu10 yerBeproe poauo (Fourth Folio) msmaunus 1685
rofia), PyToil BHIMOJHAI Pa3paboTKy U OMMCAHUE CIe-
HUYeCKUX 3P(DEKTOB, TPETUH COUNHSIT «MACKI» BHYTPU
OTIepHI.

«Hopomesa ¢eii» Obiia BIiepBBIe MOCTaBIEHA B KO-
poieBckoMm Teatpe «Jlopcer-Tapmen» 2 mas 1692 roga.
IToce mpeMbepsl TOCHEOBANN IPEACTABICHNS B Mae U
WIOHe, TTPUYeM OTTepa UCTIOMHAIACH UYTh JIU He e3Ke[HEeBHO.

* Caegya Maiikny Bépmomy (Burden, Aspects of Purcell’s
Operas), O0ymem HasbiBaTh «HopomeBy ¢eit» omepoil, HOCKOIbKY
NMeHHO Tak ee HasbiBaix caM [lépces, a Haamume B MaHHOM IIPO-
n3BeJleHNN DPasTOBOPHBIX AHMAJIOTOB He JlaeT HOCTATOYHHIX OCHO-
BaHWl IJs WMCHOJIB30BAHUSA CTONH YHUUMKUTENHHOTO TEPMUHA,
KaK «II0JyoIepa».
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CymecTByIOT CBUIETETHCTBA BO3OOHOBIEHNA IIOCTAHOB-
KU B CJIe[LyIOIeM TeaTpaIbHOM ce30He, I3BeCTHO, HallpH-
Mep, 4To Ha rpejicTaBiernu omnepsi 16 pespasns 1693 roga
ObLIY 3ape3epBUPOBAHBI JOKY [ KOpoJaeBbl Mapuu u
ee cBuTH. [locie cmeptu [1épcenna HOBBIX IOMBITOK OCY-
IIeCTBUTH IOCTAHOBKY OIePH He IPeJIpUHIMAJIOCH,
IOCKOJBKY ee IIapTUTypa Oblia ToT/ia ke yTepsiHa, a Hali-
meHa ToabKo 0Kos0 1900 roza.

Briepsoie nubperto (kBapto « Koposesa geit. Omepas
(The Fairy Queen: an Opera)) 6v110 omybankoBano fIko-
BoM Tonconom (Jacob Tonson) Becuoit 1692 roga. B tom
3Ke TOJy MOABUIOCH HECKOJTBKO BepCcuil InOPeTTo u mo
KpaifHel Mepe ellfe oJ{HA BepcuA B ciemyiomeM roxy. Crpo-
TO TOBOPS, CYIIECTBYET TOIBKO OJHO U3aHue JuOpeTTo,
Y KOTOPOTO UMEIOTCS [[Ba Pa3iuYHbIX BeiTycka (1692 u
1693 roa), Beimryck 1692 rofa coxpanuics B Bujie mocJe-
MOBATeIbHOCTH PA3IUYHBIX BapraHToB. Pasiuuns mex-
my BapuaHTamu BeimycKa 1692 roga Hocuim TeXHUYeCKU i
XapakTep (IOPALOK pa3MeleHu A IPeIUCIOBHA, CIIICKA
MepPCOHaKel M MPoJIoTa, HAMMMCAHUE PA3JIUYHBIX CJIOB,
OYHKTYaIlua U T. II.), TOTJa KaK N3MeHEHUs B BHIITYCKe
1693 rona, K TUTYABHOMY JUCTY KOTOPOTO Gbia mo0aB-
JeHa gpasa «c U3MEeHeHUAMH, JOTIOTHEHISIME 1 HECKOJIb-
Kumu HoBbIMU TtecHAMu» ( With Alterations, Additions, and
several new SONGS) 6b11u 60Jiee CyIeCTBeHHBIME:

e TepBasd ciieHa (ciena Bo nBopiie (the Palace scene))
Oblia ynaseHa (mpuBefieHa B npuiokenuu 1), coor-
BETCTBEHHO CI[eHA ¢ peMecJIeHHNKaMu (¢ IIapoli 3Ha-
YUTeJbHBIX TEKCTOBBIX M3MEHEHMIT) cTasa MmepBoii;

e B KOHeIl IIePBOTO fieficTBUsA Oblia [oOaBiIeHa HOBas
cieHa ¢ gpesAMu (BRIOYASA SIU30[ C TPeMA IbAHBIMA
MosTaMu);
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e [Be [[OTIOJHUTENbHbIE CTPAHUIIL IOSABUINCH B Tpe-
TheM U HATOM JIeHICTBUAX ¢ HOBBIMU IECHSAMU U He-
CKOJIBKMMU CTPOKAMY 00paMIIAIOIIero X ApaMaTu-
YeCKOTO TEKCTA.

[TepeBoy mubperTo, MIPUBE[eHHBII B HACTOAIIEM M3-
maHuu, ocHoBaH Ha BeITycke 1693 roma. B kauecrse mc-
TOUYHMKA aHIIIMICKOTO TeKCTa TUOPETTO M KOMMEHTapueB
K HeMy UcIIoJib30BaHa ctaths (Savage) us kuuru (Burden,
Henry Purcell’s Operas. The Complete Texts). Hak ysxe
YIOMUHAJIOCH, TEKCT JUOPETTO MOYKHO TIO/IeIUTD Ha J[BA
MaccuBa: TEKCT, IPeCTABIAIONIUN cOO0 amanTaIuio
MIeKCITUPOBCKOI Thechl «COH B JIETHIOIO HOYb», U TEKCT,
HaMMCAHHBIA CHENMUaTbHO st omepsl. llocaenuuii, B
CBOIO OYepe/ib, MOJKHO Pa3[eIUTh HA TEKCT ApaMaTuye-
CKOTO JIefICTBUSA U TEKCT, TOJOKEeHHBIN Ha My3bIKY 11ép-
CeJTIOM.

IIpu mepeBojie mepBOTO MaccwBa TeKcTa OBLIK WC-
[I0JIb30BAHEI JIUTEPATypHbIe epeBobl «CHA B JIETHIO0
HOYB» (IIbeca TaKkyKe W3BecTHa Iof HazBaHueM «CoH B
NBanoBy HOUb» ). Texct, monoseHHbI Ha My3sIKY [1€p-
CeJIJIOM, TIPefICTaBIEH B IIOCTPOYHOM IIePeBOfie, YTOOHI
MaKCUMAaJIbHO TOTHO TIepeflaTh CMBICI OPUTHHAJIA.

B npumnosxenunsax nmpuBefeHbl: CIieHa BO BOPIIe, yia-
nenHas B Beiycke 1693 roma, a Takske mpeaucioBue K
[eYaTHOMY W3[[aHWI0 JUOPeTTO.
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THE PROLOGUE

What have we left untry’d to please this Age,

To bring it more in liking with the Stage?

We sunk to Farce, and rose to Comedy;

Gave you high Rants, and well-writ Tragedy.

Yet Poetry, of the Success afraid,

Call’d in her Sister Musick to her aid.

And, lest the Gallery should Diversion want,

We had Cane Chairs to Dance ‘em a Courant.

But that this Play mayin its Pomp appear;
Praylet our Stage from thronging Beaux be clear.
For what e’re cost we're at, what e’re we do,

In Scenes, Dress, Dances; yet there’s many a Beau,
Will think himself a much more taking show.
How often have you curs’d these new Beau-skreens,
That stand betwixt the Audience and the Scenes?

I ask’d one of ‘em t’other day — Pray, Sir,

Why d’ye the Stage before the Box prefer?
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IMPOJIOT

YeM MOKHO cell 3I10Xe YTOJUTD,

UT06 CRIOHHOCTD K TeaTpy OOJBITYI0 TPUBUTH?
@Dapc HUBKUI U KOMebs — BCe IO B XO,
BmoTs o Tparefpu, 4To mMOTHA KPACOT.

3atem [Tos3bs B cTpaxe 3a ycmex

Cectpy MyspIKy Ipu3Baa HacIex.

Heinb, KOJIb pa3Biedb rajiepry 3aX0TuM,
Kypanry ¢ KpecsioM MbI CTaHILyeM UM .

Ho npeca uTo6 cus moria 6iamcrarh,

Co cieHEI Haf[o (PPAHTOB BCeX IPOTHATE .
Bepp, cKob HE TPATh, CKOJIb CKPACUTD HU pajeil
Koctiomsl, TaHIbl, — Ky4a I[eroei

Bce % spenuiem ce6s MHUT TOCUITbHEN.

Kak gacro kasiu GpaHTOB-IIUPM CUX BHI,

Mesk my6auKOW U CIIeHOM 9TO pe3BhI?

Cropocus u3 HUX A KAK-TO O{HOTO:

«Bawm ciiena q03% Musei, cap, oTuero?»

* Nmeercs B Buay Tanel ¢ Kpeciamu (the Chair Dance) us 3-to
neiictBus omepsl Ilépcenna «/lmornesman».

** B auraumiicKUX TeaTpax Toil MOXM 3PUTeNW MOTJIU pacroa-
raThCsi HEeIMOCPeJCTBeHHO Ha CIeHe.
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He answer’d — Oh! there I Ogle the whole Theatre,
My Wig — my Shape, my Leg, I there display,
They speak much finer things than I can say.
These are the Reasons why they croud the Stage;
And make the disappointed Audience rage.

Our Business is, to study how to please,

To Tune the Mind to its expected ease.

And all that we expect, is but to find,

Equal to our Expence, the Audience kind.



Ou orBeuai: «Tam TeaTpa Buj Bcero,
ITapuk Moii, 06JUK, HOTY BCAKUI 3pUT,
AKTep MeHs K UBATIHEN TOBOPUT».
TakoB pe3oH UM ClieHY 3aTIOTHATH

W 3puteneil yeTaBmmux pasapaskarh.
IToHATH OMKHBI MBI, yTOTUTH KaK BaM,
ITokoii maTh O:KUTAEMBIT YMaM.

A BCe, 94TO MBI JKJIeM, — JUIIb 00pecTh
Y ny6auKu, COTIACHO TPAaTaM, 4ecCTh.
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THE NAME OF THE PERSONS

The Duke
Egeus, Father to Hermia
Lysander, in Love with Hermia

Demetrius,
in Love with Hermia, and Betroth’d to Helena

Hermia, in Love with Lysander
Helena, in Love with Demetrius
The Fairies
Oberon, King of the Fairies
Titania, the Queen
Robin Goodfellow

Fairies
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NECTBYIONINE JUIA*

T'eprior
dreit, omey, l'epmun
Jluzaumnp, sarobaerrbiii 8 I'epmuro

[lemerpuii,
8.a1006aenHbLi 8 ['epmuro u obpyuernetii ¢ Enenoil

Fepmus, sarobaennasn 6 Jlusandpa
Enena, earobaennasn 8 Jlemempus
AbPBI
O6epoH, kKopo.b 4606
Turanus, Kopoaesa
Po6un Jlo6pwiit Masnbrit
AbPBI

* Cmcok feficTBYIOmuX JuIl B BHIOycke 1693 ropma mosTopser
cmucok B BHmycke 1692 roma (B ToM umcie W B CMBICTE OTCYT-
cTBuA 'mMeHes), M09TOMY B HeM HeT IepcOHaskeil M3 HobaBieH-
Horo B BeIMycke 1693 roma Tekcra: Tpex MbAHBIX MO3TOB (IBOe W3
KOTODHIX 6Ge3 cIoB) M MHJUIICKOTO maska (poub 6e3 CJOB).
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The Comedians
Bottom, the Weaver
Quince, the Carpenter
Snug, the Joyner
Flute, the Bellows-mender
Snout, the Tinker
Starveling, the Taylor
Singers and Dancers in the First Act
Three Drunken Poets, two of them mute
Indian Boy, mute
Singers and Dancers in the Second Act

Fairy-Spirits, Night, Mistery, Secresie, Sleep,
and their Attendants, Singers, and Dancers

Singers in the Third Act

Nymphs, Coridon, and Mopsa;
with a Chorus of Fawns, and Naids, with Woodmen,
and Hay-makers Dancers

Singers and Dancers in the Fourth Act

Spring, Summer, Autumn, Winter, and their
Attendants. Phoebus: A Dance of the four Seasons

Singers and Dancers in the Fifth Act
Juno, Chinese Men and Women|[, Hymen]
A Chorus of Chineses
A Dance of 6 Monkeys
An Entry of a Chinese Man and Woman
A Grand Dance of 24 Chineses



KomenuanTer
Motox, mrau
Koun, naomnuk
[Tuna, cmosap
Hyna, novunupuk pasdysasbrble meros
Prino, mednur
3aMOpBHIII, ROPMHOL
ITeBuBI ¥ TAaHIIOPEI B TEPBOM JlefiCTBUT
Tpu nbAHBIX 103Ta, 80€ U3 KOMOPbLL 6e3 cA08
Nupuiickuit ma, poas 6es cio8
[TeB1®I 1 TAHIIOPEI BO BTOPOM JIeHICTBAH

dabdwi-myxu, Hous, Taiiua, Cexper,
CoOH cO CBOMMM CBUTAMU, IEBI[LI 1 TAHI[OPEI

HEBLH)I " TAaHIIOPHI B TPeTbeM I[efICTBI/II/I

Humdwni, Kopupmon u Morica ¢ xopamu (paBHOB 11 Has,
C JIECHBIMU JIIOJbMU U TAHIYIOIIIME KOCAPAME

HEBL[I)I " TaHIIOPHBI B YeTBEPTOM }191710TBI/II/I

Becua, Jlero, Ocens u 3uMa co cBOIMU CBUTAMMU.
De6 B TaHIIEe YeTHIPEX BPEMEH rofia

[leBIb 1 TAaHI[OPHL B IATOM I€HCTBUH
Onona, Kuraen u Kurasauka[, l'umeneii|
Xop Kuraiiies
Taner mectu 06e3baH
Buixon Kuraita n Kuragsuakn

I'panpuosubiii Taner 24 KuTaiies
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ACT 1

SCENE I

Enter Quince (the Carpenter), Snug (the Joyner), Bottom
(the Weaver), Flute (the Bellows-mender), Snout (the Tinker),
Starvling (the Taylor).

Quince

Is all our Company here?

Bottom

You had best call ‘em generally, Man by Man, accor-
ding to the Scrip.

Quince

Here is the Scrowl of every Man’s Name, who is
thought fit through all the Town to play in our Enterlude
before the Duke, on his Wedding-Day.

Bottom

First, Peter Quince, say what the Play treats on; then
read the Names of the Actors, and so go on to appoint
the Parts.
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NEMCTBUE IIEPBOE

ABJIEHNE ITEPBOE

Bzodam Kaun (naomnuk), [lusa (cmoasp), Momok (mrau),
Jyoa (nouunwur pasdysasviviz mexos), Poiao (mednur),
3amopevius (nopmmoii).

Kaun

Uro, Bcsi HaIIa KOMTIaHUSA B cbope?

Momok

Tu Jrydiie BBIKJIMKAI TeHepaJbHO, KaKa0T0 ITIOPO3Hb,
COOTBETCTBEHHO CIIUCRY.

Kaun

Bor noumennsi IIepedyeHb TeX, KTO U3 BCero ropoga
OpU3HaH MOAXOOAIINM, YTOOBI urpartb B HaIen uHrep-
JIIOANU 11epej] repIioroMm B fieHb ero 6paHOCO‘IeTaHI/IH.

Momok

[Tpesxpe Becero, modesuwiii [lutep Kuun, ckamu, 1ro
B DTOM TIbece M300paykaeTcs; 3aTeM IPOUTH NMeHa aKTe-
POB U TaKUM 00pa3oM Mepexon K Ha3HATeHUIO PoJel.
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Quince
Marry, our Play is the most lamentable Comedy, and
cruel Death of Pyramus and Thisbe.
Bottom
A very good piece of work, and a merry. Now, good
Peter Quince, call forth the Actors. Masters spread your
selves.
Quince
Answer as I call you. Nick Bottom the Weaver.
Bottom

Ready. Name what part I am for, and proceed.

Quince

You Nick Bottom, are set down for Pyramus.

Bottom
What is Pyramus? a Lover, or a Tyrant?

Quince
A Lover that kills himself most Gallantly for Love.

Bottom

That will ask some tears in the true performance of
it. If I do it, let the Ladies look to their Eyes; I will move
stones, [ will condole in some measure. [To the rest.] Yet
my chief humouris for a Tyrant, I could play Ercles rarely,
or a part to make all split. The raging Rocks, and shivering
Shocks, shall break the Locks of Prison-Gates: and
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