FOREWORD

Carl Czerny(1791-1857) was an Aus-
trian composer, pianist and teacher,
whose life at first glance was not rich in
surface events. After moving from
Czechia to Austria in early childhood he
seldom traveled outside Vienna, gave al-
most no concerts and did pedagogical
work mostly.

However, life in Vienna of that time —
the cultural and musical center not only
of Austria but also of Europe — creatively
formed Czerny in many respecls: the
city’s beneficial atmosphere contributed
to the fact that he created one of the larg-
est pianistic schools of the XIX century.

Music classes started early for Czer-
ny. His first mentor was his father —
Wenzel Czerny — a gifted teacher of harp-
sichord. He included the works of
J. S. Bach, Mozart, Haydn and Clementi
into the repertoire of his son. At the age
of 8 Carl improvised freely and sight-read
not only piano music, but scores, too.

Acquaintance with Beethoven became
one of the most important events in the
life of Czerny. Their studies had a fruitful
impact on the establishment of Czerny as
a musician: he adopted and developed
many methods for educating a pianist in
his own pedagogical practice. Later,
when Czerny became a famous teacher
himself, Beethoven requested a former
student for classes for his nephew. Obvi-
ously, Beethoven treated the professional
activities of his pupil with great respect.

Many contemporaries noted the orig-
inal performing manner of Czerny, espe-
cially regarding Beethoven’s piano mu-
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sic. He did not become a virtuosic concert
pianist himself, but he devoted his life to
the training of performers.

Czerny was an incredibly versatile
person. He was keen on history, litera-
ture and poetry and learned seven lan-
guages on his own. Czerny was the author
of many operatic transcriptions, oratori-
os, symphonies and overtures, as well as
the first editor of Bach’s “Well-Tempered
Clavier” and sonatas by D. Scarlatti.

The composer’s heritage of Czerny is
diverse in genre: he wrote about 1000
opuses, among which sacred music, com-
positions for choir, orchestra, instrumen-
tal ensembles and piano. Most of his mu-
sic is now out of performing practice.

Pedagogy was a real vocation for
Czerny. By the age of 14 he was already a
famous teacher, sought by pianists from
all over Europe. Among his renowned
students were F. Liszt, S. Thalberg,
T. Doller, T. Kullak and T. Leszetycki.

As a wise and sensitive mentor Czer-
ny followed the principle of gradualness
in a pianist’s education. He stated his
basic pedagogical views in “Complete
Theoretical and Practical Pianoforte
School: from the First Rudiments of
Playing to the Highest and Most Refined
State of Cultivation”.

The main task for Czerny was the ed-
ucation of a thinking pianist, able to un-
derstand the work’s stylistics. In his
opinion, a performer must be certainly
able to sight-read, transpose and impro-
vise. Perfection of technique was notl an
end in itself for Czerny, but rather a tool
that allowed freely interpreting a work of
any style and age.

Exercises and studies, which were
being created by Czerny during many
years of teaching practlice, remain rele-
vant in the education of young pianists
to this day.

Unlike the studies of Hummel and
Mayer, Czerny proceeded from the tech-
nical “needs” of piano practice. Artificial
complications, surface shine and empty
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effects are not characteristic for his
works.

The principle of consistent and sys-
tematic complication of technique lies at
the heart of the “100 Progressive Studies
without octaves” collection, op. 139.
Most of the studies, as often happens
with the composer, is written in C-dur.
Czerny considered the position of a pia-
nist’s hand on the white keys the most
natural and unrestricted. Studies are
aimed at mastering the basic pianistic
difficulties; therefore the collection is
addressed to the beginning musicians at
children’s music schools and students
learning basic piano courses at music
colleges and universities.

E. llianova
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HOCTeIl, IOTOMY COOPHUK aJipecoOBaH HauymHa-
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100
IIPOTPECCUBHBIX STIOJ0B

100
Progressive Studies

0e3 OKTaB

without octaves

C. Czerny, op. 139
K. Yepnu, cou. 139

Revised and fingered by M. Vogrich

Penaknua n annaukarypa M. Borpuua

TTTe
e ‘II"
TTTe
wl QL TT7e
TTTe
| Q] Te
TTTe
Ry e
TTTe
T e AIIT‘
TTTe
wen 1117
o W | L)
- e
- T
I
TTTe
e AIII‘
TTTe
[ QL L)
TTTe
o 7| Al e
~
5 )
- 1
S "R Al
= 3
N NYe
~—

Ik d ~¢
(T
ik ||| TTe
42HH w| [TTN
- [| o IIy’
=TT
- TN
o= =TT
NN T
=TT
11 . TT7e
Aol w) l‘ B
Miall) . THES ]
=TT
TT7e
M =TT
=TT N
- T
m= w ! [ TTTT®
oo ofe " il e
o d T
~ | | o ‘Ilvg « [l (TN
<N -t e
~ | o ‘Il'ﬂ‘ « L1 w AIIv'
n— | ~ III’ = [
Y YR AR ant YRR B YA
< | IEEL Y wn
o Ns NG NG
S e e

Allegretto

5

E 3 3A3
(a5 C [ I [
ANSY I I I
)

0 1
D' 4 4
72—

(5 C o
AN ©
[Y)

|

-

2

=

ob

<

Q]

o

| 100
| 100
| 1ER!
« .'AII e g
A [lep
1o DO
S e



Moderato

-

w

]|

s

Q]

Andantino

2

-

2

2

Py
e
T
|
T

| fan W /]

—elt

—enun

-y

1

oo

=4

2

o o o
oo o

<

—enn

—enun



<

T

s

e
I

oo
N —

<

wn

Allegretto

L A

T
1

[ an W /]

Alﬂ

=l

T

<

<

i

y-



-~all -TTTe
ol T
wen [ w ‘Ily‘
wnen ~C AV.’
7 AR
e g ~C AV.’.N,
~¢ ‘IIM
~¢ T
jll ~C &’
WH ~C AV.’
- HI ~C AV.’
] ¥ 11
[N,
<
2
S —e
o [ 1]
= \o .
k - [ ] ~e 6’5
< 3 o
e X
N — e’
\O

]

- o l6
e txllv T
~ 1]
~¢ T1
111 > 9’
0l TTTe®
| || TTTe®
.mm e
% | |8
i 0l TTTe®
| || TTTe®
SN R
o »
DN NG

wnen

¢ [

¢ [

L) ~¢
1

.” ~d

\'\ T

"\ T

leI ~d

0o N

N — e’

’\'\ T
’A\ 1771
TIII ~t 9’
TTT9®
| TTTe%
wYI ~e Av.’
Qmu T
LT
wn-qe8l| TTTe
alall 1A ™
o— RO 1717
w 'u_lll -] ]
~ AL ~e G-’4
il 1NEE
4 »
-l [ TR
N NG
N — e’

~C 1T
~C 1T
leI ~g
L T
| TTT®
<+ Q| xllm
wen -
sresiil %g
() ~g
s~ ‘IIH
~e 1T
TIII ~¢
g TTTe®
N
N — e’

¥
¢

Allegretto

& @

.

>

>

4
i
—=

g J
[ v YW /)

<

| fan W /]




-

<

<

=

.HSH

(=

o= -
™

e Wu

wen txll
Q)

~ '

= .

~—

=) %

=

=

(=]

[

=3

=

=

<5

o

=1 .

D o

=]

A \,

N

[ fan YW /)

g

|

3
1

3
1
o O

<

s

2

2

=
&

10



aen

ﬂlnm

A0
4/
l. - -
)
4‘. (1]
Y
- jl{ —e
\ A
4
-4
Ju
|
L
oW1 ;
~| *H
d JAN
~| 4
= 4
o L’.I
-\
(] L’.I‘
] ‘IIWW
o N
N— e’

!

e

<-4/ 179
ik

<-4 7o
e

-4/ 179
(

-4 7%
ik

-4/ L
1 s

-4 7o
i

<-4 179

mo/ |-
ERN 1]
< T Y
Lo NE
N —— e’

o)

T £ $ 5

I 1 1 |

enn

an

e

s & & &

e

- S £ S

an

]
g 1 o
L)
" I
L)
g1 i
L)
o o
1 A
LI
.1
o
‘4
3.1. _
L)
Z.FI I'ﬁ‘
L)
2.'._11 I"
L)
2.'._11 I'ﬂ‘
L)
~$H I
Y A
LYl
<
o
-4
-l
N NG
N — e’

s "2 °2

&
e

T

S

#ﬁiﬁﬁiﬁ#ﬁiﬁ#ﬁ
& $ s 5

11



1
]

Peop 2 2

I
|
1 1
3385 35535

.F_

“4l]

“Q

Allegro molto

2

1

)

|

Il
Il Il
| |

7
|
|
Il Il Il 1

[ v YW /]

:

1
2
4

—enun

T

il HEE

5
£
1

— e

|
&
&

| | %
2 1

I
o
*t

-
5

$

ssssissss

2
4

*t

T

@& O & |1

|
o o o0 o o o o o i

|
o o o0 o o o o o
o0 0@
1

D
D

[ fanY

" —

Jn
o
kel

o o

4
o
I

1

2

o o o o

o o o o
o0 & &

T

(& o o o o o o o o

WW

s
5

fe,e = =

£

~Q

<

R iii B Iii i it i i mAAA RS e s s s

|

<o Q9|

Q| |

e Q||

al NER

| I I —
I I |
0 0 0 o | o o o o
%:i:i:?%:i:i:ﬁ oo 0 0 | 0 0 0@
&

5
F e
I

()  p——
" AR I

12



o
e
7/

5
3

3
1
%4 v
383t
Fiade=

Allegro molto
5 4

o =enin

<
VA

L)
WA )
(
Ll
~ | | [@ e
i (gl
VA IBNG L)
)
-\ »
il TBNG Ll
s NTe-
$ .
~ Q] W 15
|| L)

H L)
0l
T )

L)
H )
<

4

Allegro
3

12

1 ¢\
Y g S
ST S
N IH -
Rl
ON o
il T
N Hhl-
- 1‘7 f ' (o}
~ ol N
- ~ .
w q | L
SI[ ¥aNg \N-
iy
VRIS LY
| | BL )
]\
AL 3
™ BL )
NNk )
i ’
| | L )
e
N s
« 4 HL )
HEL )
o TN Y
Jo NG
N — e’

(ln e
(12 e
o 's e
e
-y
Y 1#
A
"N N
LU e
e
L I
~ oL e
e
- Llll
| YA \/]
Ly i
~qLL -
- QN \
-4/ .
€ e
o] e
| R
T8 |~
%n NE

13



>

N\
cresc.
-0

3

p

Smorz.
r X

. _

5
o g 2
-—-5-9-—-—-9

14

>

i i -4 e ol [T ~a e
N i R e N i I o *H
primi o 1 Y —
s | " - L -l .
~ Il T Y A4 lllv II’ T
Ty i o k ol
I U L il i ks "N =
[ ] TR N ~ 'u_lN . . ~ ‘l
-\l ] e | -« LI oY
w .|..|.. 7 L L|—’.
i _ L_w_s ol (1% s » « BN T
o — []] _ 1 w 1111 5'
.|..|.- ~ L]
N 4l LI "
e -4 » . o
= | Ol ™ . a2
i ' . R]l. Wl
.. - -4 T ol » \
T = -4/
i " i T L) | L ] b
el ‘e -4/ . | ]
i -4l ' o 1) H A I
o | Y 1 == = il . ‘ F _
" . il T -4l
Sbestt | Vil M ] s ™
o4 ne - . A \ 4 -q
(s X 4l ‘- i T T i
R |- Y ~y - #1_ o -]
U | -4/ i ~ 4/
V- “ it IR Wy i
I S . . o
L lis — [ Yau ’ YN \J L1 | 1] wy ]l
]l e < Mo o ul b Pty
- o e N N ™ ~ 4 o -4l
N —— e’
O N - N NG N N N

-




)
Ty

1 g

2

1
o)

)
e

1 -6

1

Allegro molto
-

Y 2
PN

€

b’ 4
y 4
[ v YW /)

<

(=

-4/l

o

e

-o

Allegro moderato

=~ =]

®

3

3

3

3

Hy -

Hy -

O T = S [ <=

o)

g-



®

=

D

®

" ﬁil 1# ) Yl ~y ~e
L : J
AN TR ~ QUL L) Lqu% IH.
L 1H I _
L 11N 1% e ]T®
w <ol ) Y Iuv
Ny 1% Av.
o - N
b 0 - -l ] t
A 1k ™
i} e o ) i
- e M
-4/ [l e
o 4§ N Y il

5
-
i
%
@

>

\\\\N

VA

-

i e e
|| ] T8 \
- - A 1= -] b <l
==

16

R -
o
| 1HE!

| 10

i TR~
oo N
N — e’

-0

-




I,
L
e Bk

5

—

=

Andantino

T

AL . HEE

n—

(

<+

e
1

- ]

wnen

o1
>~ n ‘ i
; me
=AY TN
wn— TTTew
- [ YREKS
wnen 'AIIV -
L | InNgE
L LYANE
= ’Iw .‘—xllv3
we QQ | | | | | |] — -
n— J!vl & -
e [ ] QN [~
< . N
N — e’

4

2

o QL]

o8l

s A
i 1

Allegretto

- el 'Y
B
YN
ol [y
B S
Al M
-l 'Yl
- IL‘ [y
YA
ol el
A~ L1
LYil
- ..«.WJ o.rl
<4 e
oy
- 'y
8

3

2

1

17



+

wien

e

-

Allegretto

-

=

S —

Ay

=

-

=

wen

+

$ -

3

e~

wien

T

-

-

w

-

—T

T

{1 ~g
Ul [ |
\}
e
’\'\ II."
{1 o
~C

Allegro

L

~e
) 0
q
E =
o
o
ol 18
\
LY
L i
~e
Y o
LN
Ll
L YN
o
il 18
SHH.
pL v
¥ =
L JuE o
Ll
Y
- >
G
N — e’

18



KoHel 03HaKOMUTEIBLHOIO (PparMeHTa.
[ IproOpecTr KHUTY MOYKHO
B MHTEPHET-Mara3suHe
«NEKTPOHHBIA YHUBEPCH

e-Univers.ru


https://e-univers.ru/catalog/T0014475/



