
most common modes, resorting to ëèñòè÷åñêîé ñâÿçè ñ             -ïîïîì, ÿ 

pop, but I would rather mention at 
her stylistic connection with baroque

pop music, who had highly estimated 
the songs by Artemova, spoke about 

Artemova’s music there are also ex-

strumental pieces by Artemova (an 

FOREWORD 

 

Although all the pieces included 

in this collection were not written es-

pecially for children, such a subtitle is 

not accidental. It seems to me that the 

pieces are close to the children's audi-

ence due to their spontaneity, musical 

language and content: they are devot-

ed to the life of a domestic cat, toys, 

dreams, travels, first love...  

Music of some of the pieces 

(“Little Train Departs”, “Two Fans”, 

“Yellow Cat-Umbrella”) was  used for 

dance numbers at the children's dance 

studio, and the girls performed them 

with great joy / they sincerely liked 

the music and it suited for dancing. 

The pieces do not set didactic 

tasks, however, they can serve quite 

well for a variety of young musicians’ 

repertoire and a pleasant home music 

playing. 

 

Author 

 
 

“...Besides the inexplicable 
charm inherent in both songs and in-

experienced listener  thinks at first 
that he has to deal with “naive” art, 
immediately stops to think so after 
the first modulation, and then simply 
listens and gets pleasure), in 

plicable techniques, which she uses, 
perhaps, with even greater grace and 
glamour  than the great composers, in 
whose music one can trace the origin 
of these techniques. 

A. K. Troitsky, an expert in 

least Prokofiev, who updated the lan-
guage of tonal music, using not the 

ÏÐÅÄÈÑËÎÂÈÅ 

 

Õîòÿ âñå âêëþ÷åííûå â íàñòî-

ÿùèé ñáîðíèê ïüåñû áûëè íàïèñàíû 

íå ñïåöèàëüíî äëÿ äåòåé, òàêîé ïîä-

çàãîëîâîê ñòîèò íå ñëó÷àéíî. Ìíå 

êàæåòñÿ, ïüåñû áëèçêè äåòñêîé 

àóäèòîðèè ñâîåé íåïîñðåäñòâåííî-

ñòüþ, ìóçûêàëüíûì ÿçûêîì è ñî-

äåðæàíèåì: îíè ïîñâÿùåíû æèçíè 

äîìàøíåé êîøêè, èãðóøêàì, ìå÷-

òàì, ïóòåøåñòâèÿì, ïåðâîé ëþáâè…  

Íà ìóçûêó íåêîòîðûõ ïüåñ 

(«Ïàðîâîçèê îòïðàâëÿåòñÿ», «Äâà 

âååðà», «Æåëòûé çîíòèê-êîøå÷êà») 

â äåòñêîé òàíöåâàëüíîé ñòóäèè áûëè 

ïîñòàâëåíû òàíöåâàëüíûå íîìåðà, è 

äåâî÷êè èñïîëíÿëè èõ ñ áîëüøîé ðà-

äîñòüþ 5 ìóçûêà èì èñêðåííå íðà-

âèëàñü è áûëà óäîáíà äëÿ òàíöåâ.  

Ïüåñû íå ñòàâÿò äèäàêòè÷å-

ñêèõ çàäà÷, îäíàêî âïîëíå ìîãóò ïî-

ñëóæèòü äëÿ ðàçíîîáðàçèÿ ðåïåðòóà-

ðà þíûõ ìóçûêàíòîâ è ïðèÿòíîãî 

äîìàøíåãî ìóçèöèðîâàíèÿ.  

 

Àâòîð 

 

 

“…Ïîìèìî íåîáúÿñíèìîãî 

îáàÿíèÿ, ñâîéñòâåííîãî è ïåñíÿì, è 

èíñòðóìåíòàëüíûì ïüåñàì Àðòåìî-

âîé (êâàëèôèöèðîâàííûé ñëóøàòåëü 

ñíà÷àëà äóìàåò, ÷òî èìååò äåëî ñ 

«íàèâíûì» èñêóññòâîì, íåìåäëåííî 

ïåðåñòàåò òàê äóìàòü ïîñëå ïåðâîé 

æå ìîäóëÿöèèè, à ïîòîì 5 ïðîñòî 

ñëóøàåò è ïîëó÷àåò óäîâîëüñòâèå), â 

ìóçûêå Àðòåìîâîé åñòü è îáúÿñíè-

ìûå ïðèåìû, êîòîðûìè îíà ïîëüçó-

åòñÿ, ïîæàëóé, äàæå ñ áîëüøèì 

èçÿùåñòâîì è ýôôåêòíîñòüþ, ÷åì òå 

âåëèêèå, â ìóçûêå êîòîðûõ ìîæíî 

ïðîñëåäèòü ïðîèñõîæäåíèå ýòèõ ïðè-

åìîâ. 

À. Ê. Òðîèöêèé, ñïåöèàëèñò 

ïî ïîï-ìóçûêå, âûñîêî îöåíèâøèé 

ïåñíè Àðòåìîâîé, ãîâîðèë î åå ñòè-

áàðîêêî 



.for a common listener 

understandable fresh and obviously  

ness does not disappear (and for a 

well). Artemova has a remarkable 

Artemova’s pieces, in the technical 
frequent modulations / in  the 

sense, the same techniques are used, 
but surprisingly the feeling  of light-

non-musician listener / simplicity as 

natural melodic flair, not constrained 
by harmonic cliches, and at the same 
time shamelessly uses the intonations 
characteristic of classical and pop mu-
sic. The result is music that is both 

” 
 

Alexander Manotskov, composer 
 

 

 

 

 

 
 

æå, ñêîðåå, íàçâàë áû çäåñü õîòÿ áû 

Ïðîêîôüåâà, êîòîðûé îáíîâëÿë ÿçûê 

òîíàëüíîé ìóçûêè, èñïîëüçóÿ íå ñà-

ìûå ðàñïðîñòðàíåííûå ëàäû, ïðèáå-

ãàÿ ê ÷àñòûì ìîäóëÿöèÿì 5 â ïüåñàõ 

Àðòåìîâîé â òåõíè÷åñêîì ñìûñëå 

èñïîëüçóþòñÿ òå æå ïðèåìû, íî óäè-

âèòåëüíûì îáðàçîì íå èñ÷åçàåò 

îùóùåíèå ëåãêîñòè (à äëÿ ñëóøàòå-

ëÿ-íåìóçûêàíòà 5 è ïðîñòîòû). Àð-

òåìîâà îáëàäàåò çàìå÷àòåëüíûì åñòå-

ñòâåííûì ìåëîäè÷åñêèì ÷óòüåì, íå 

ñòåñíåííûì ãàðìîíè÷åñêèìè êëèøå, 

è â òî æå âðåìÿ áåççàñòåí÷èâî ïîëü-

çóåòñÿ õàðàêòåðíûìè äëÿ êëàññè÷å-

ñêîé è ïîï-ìóçûêè èíòîíàöèÿìè. Â 

ðåçóëüòàòå ïîëó÷àåòñÿ ìóçûêà îäíî-

âðåìåííî ñâåæàÿ è î÷åâèäíî îáùåäî-

ñòóïíàÿ”. 
 

Àëåêñàíäð Ìàíîöêîâ, êîìïîçèòîð 
 

 

 

 

 

 



7

Easy, playfully, not too fast











Легко, игриво, не быстро

mp

mf mp

p




       

SUN, CATS          СОЛНЦЕ, КОШКИ

       simile 

     




     




    








        

               

                

           

                     

           

                   

           

                 

           
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









cresc. mf

mp

accel. rit.




f mf

a tempo





mp






















legato

    


legato

                   

               

                   

               

                             

               

                 

                       

   
                     

                       
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









cresc. mf f

dim. p

rit. a tempo

cresc. mp

mf





    





    

 

       simile 


    




     



                     
                       

            

                       

             

               

                  

               

                 

           
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










p mf

p

pp

rit.

mf

legato

a tempo

dim. p

rit.


   




  
















                     

           

                  

           

                       
               

               
               

             

               

             

              
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









mp cresc.

Slow and smoothly

Медленно, напевно

mf dim. mp

mf

f legato

p






WHITE NIGHT           БЕЛЫЙ ВЕЧЕР



















                    


 

       
 

                  


    


    

  

     
              
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