FOREWORD

Although all the pieces included
in this collection were not written es-
pecially for children, such a subtitle is
not accidental. It seems to me that the
pieces are close to the children's audi-
ence due to their spontaneity, musical
language and content: they are devot-
ed to the life of a domestic cat, toys,
dreams, travels, first love...

Music of some of the pieces
(“Little Train Departs”, “Two Fans”,
“Yellow Cat-Umbrella”) was used for
dance numbers at the children’s dance
studio, and the girls performed them
with great joy — they sincerely liked
the music and it suited for dancing.

The pieces do not set didactic
tasks, however, they can serve quite
well for a variety of young musicians’
repertoire and a pleasant home music

playing.

Author

“..Besides the inexplicable
charm inherent in both songs and in-
strumental pieces by Artemova (an
experienced listener thinks at first
that he has to deal with “naive” art,
immediately stops to think so after
the first modulation, and then simply
listens and gets pleasure), in
Artemova’s music there are also ex-
plicable techniques, which she uses,
perhaps, with even greater grace and
glamour than the great composers, in
whose music one can trace the origin
of these techniques.

A. K. Troitsky, an expert in
pop music, who had highly estimated
the songs by Artemova, spoke about
her stylistic connection with baroque
pop, but I would rather mention at
least Prokofiev, who updated the lan-
guage of tonal music, using not the
most common modes, resorting to

INPEOIVCJIOBUE

XoTsa BCe BKJIOUEHHBIE B HACTO-
AU COOPHUK TheChl OBLIM HAINCAHBI
He CIeIUaJbHO AJA JeTel, TaKOoi IIOoJ-
3aroJIOBOK CTOUT He cJydaiiHo. Mmue
Ka)keTcs, IIbeCchl OJM3KU [JeTCKOI
ayAUTOPHUN CBOEH HEIOCPEeICTBEHHO-
CThIO, MY3BIKAJBHBIM SA3BIKOM M CO-
Jep)KaHWeM: OHM IIOCBSINEHBI KU3HUI
JOMAIIIHEH KOIIKMN, MWIPYIIKaM, Med-
TaM, IyTeIlecTBUAM, IIePBOii JI00BH...

Ha My3BIKY HEKOTOPBIX IILEC
(«IlapoBo3uk oTmpaBideTrca», «l[Ba
Beepay, «iKeaThII B0HTUK-KOIIEUKA»)
B JIETCKOH TAHIeBAJbHOUN CTYIWUU OBLIHN
IIOCTABJIEHLI TAHIIEBAJIbHBIE HOMEpPA, U
IeBOUYKM MCIIONHSAJIN WX ¢ OOJIBIIOHN pa-
IOCThI0O — MYy3bhIKa MM HCKPEHHEe Hpa-
BUJach 1 ObLIa yAOOHA IJsS TAHIIEB.

IIrecsl He cTaBAT AUIAKTHYE-
CKHUX 3aJa4, OJHAKO BIIOJIHE MOTLYT IIO-
CIOYKUTH AJISA PasHoo0pasus pereprya-
pa IOHBIX MY3LIKAHTOB MU IIPUSITHOI'O
JOMAIIIHEr0 MY3UIIMPOBAHMUSI.

ABTOp

“..Ilommmo HEOOBbACHHMOIO
00asgHHA, CBOHCTBEHHOIO H IIECHAM, H
HHCTPYMEHTAJIBHBEIM IIhecaM Apremo-
BoH (KBaJIHQUIIHPDOBAHHBIH CJIVIIATEIH
CHA9YaJ1a JyMAaeT, YTO HMEeT JeJ0 C
«HAHBHBIM» HCKYCCTBOM, HEMEJJICHHO
IepecraerT Tark JAyMaTh IOCJe IepBOH
JKe MOZJYJIAIHHH, 4 IOTOM — IIPOCTO
CJIVIIAeT H ITOJIYVYAeT YJOBOJIBECTBHE), B
My3bpIKe ApPTeMOBO¥H ecTb H OOBACHH-
MbIe IIPHEMBI, KOTOPBIMH OHA II0JIb3Y-
ercd, I[OMXKAaAyVH, Jake ¢ OOJIbIITHM
H3AI[eCTBOM H S(PPEKTHOCTHIO, YeM Te
BEJIHKHE, B MY3bIKe KOTODBIX MOXKHO
IPOCACTHTH IIPOHCXOMICHHE ITHX IIPDH-
eMOB.

A. K. Tpounrmd, croequajgncT
II0 IIOII-MY3bIK€, BBICOKO OI[€HHBIIIHI
mecHu ApTeMOBO¥, IOBODHJI O €€ CTH-
JHCTHYECKOH CBA3H C OADOKKO -IIOIOM, S



frequent modulations — in the
Artemova’s pieces, in the technical
sense, the same techniques are used,
but surprisingly the feeling of light-
ness does not disappear (and for a
non-musician listener — simplicity as
well). Artemova has a remarkable
natural melodic flair, not constrained
by harmonic cliches, and at the same
time shamelessly uses the intonations
characteristic of classical and pop mu-
sic. The result is music that is both
fresh and obviously understandable
for a common listener.”

Alexander Manotskov, composer

JKe, CKopee, HA3BaJl ObI 3Jecb XOTA ObI
IlporogreBa, KOTOPHIH OOHOBJIAT A3BIK
TOHAJIBHOH MY3BIKH, HCIIOJIb3YA HE Ca-
MBbIe pacIpOCTPaHEHHBIE JIaJbI, IIPHOe-
radg K 49acThIM MOZYJIALHAM — B IIBECaX
ApTeMoBO B TEeXHHYECKOM CMbIC/IE
HCIIOJIB3YIOTCA T€ JKe IIPHEMEI, HO V/H-
BHTEJBHBIM  00pa3oM HE  HCYE34eT
oIyIjeHre JIETKOCTH (a4 A4JIA CJIYIIATe-
JA-HeMYy3bIKAHTA — H IMIPOCTOTEI). Ap-
TeMoBa 001a4aeT 3aMedaTe/;IbHbIM eCTe-
CTBEHHBIM MEJIOJHYECKHM YyTheM, HE
CTeCHeHHBIM TapMOHHYECKHMH KJIHIIIE,
H B TO )K€ BpeMA 0e33aCTeHYHBO II0.JIb-
3yerca XaparKTepHBIMH JIA KJIACCHYE-
CKOH H IIOMI-MY3bIKH HHTOHAIIHAMH. B
DE3YIbTATe IOJIYYAeTCA MY3BIKA OJHO-
BPEMEHHO CBE)Kad H OYEBHIHO 00Iefo-
crymHag”.

Aurerkcamgp MaHOIIKOB, KOMIIOZHTOD
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BEJIBIIT BEUEP

WHITE NIGHT

Slow and smoothly
MenJjieHHO, HATIEBHO
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KoHel 03HaKOMUTEIBLHOIO (PparMeHTa.
[ IproOpecTr KHUTY MOYKHO
B MHTEPHET-Mara3suHe
«NEKTPOHHBIA YHUBEPCH
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