FOREWORD

The establishment of the Society
for Chamber Music for Wind Instru-
ments in Paris in 1879 marked the de-
cline of the era of piano and string in-
struments domination in academic
chamber music. Its founder is a promi-
nent French musician of the time, Paul
Taffanel, a flutist, conductor, com-
poser and public figure, who is consid-
ered to be the founder of the French
school of playing flute.

Paul Taffanel (1844 — 1908) was
born in Bordeaux, at the age of 9 he
began taking flute lessons from his fa-
ther, and a year later he gave the first
recital. Subsequently, he studied at the
Paris Conservatoire with Louis Dorus.
After graduating in 1860, he received
his first prize at the competition, de-
voting the next 30 years of his life to
the career of a solo flute performer,
having been on tour in Russia as well.
Continuing the traditions of that time
on the creation and development of na-
tional schools, he promoted the ideas of
the French style in music, besides this
he revived interest in the performance
of forgotten works by composers of the
late 18th century for wind instru-
ments.

After completing his career as a
solo artist in 1890, he became the con-
ductor of the Conservatoire Orchestra,
and three years later, he also became
the head of the flute department. Dur-
ing the years of teaching, he signifi-
cantly enriched the students’ perform-
ing repertoire (in particular by intro-
ducing works by foreign composers), as
well as teaching methods. In addition,
he created his own works, which are in-
cluded in the repertoire of wind
players even today. As a part of his

ITPEIVCJIOBUE

Iloasaennem B 1879 roxy B Ila-
puxe OOIecTBa KaMEPHOM MY3BIKK IJIA
IYXOBBIX WHCTPYMEHTOB B3HAMEHYETCS
3aKaT SMOXU JOMUHUPOBAHUS (POPTEHU-
aHO W CTPYHHBIX MHCTPYMEHTOB B aKa-
IeMUYecKoil KamepHoOil My3biKe. Ero oc-
HOBaTeJb — BUIHBIN (ppaHIly3cKuii My-
3pIKaHT Toro Bpemenu Iloms Tadda-
HeJb, QJIeATHCT, TUPUIKED, KOMIIO3UTOPD
u OOIIecTBEeHHLIN JeATelb,
muiicsa TakK:Ke OCHoBaTejgeM (PaHITy3-
CKOHM INKOJLI UIPLI Ha IIOIEePEeYHOMn
daeiiTe.

CUNTAalo-

Ilons Tadbdanens (1844 — 1908)
ponuicsa B Bopmo, B Boapacte 9 et
Hauasl OpaTh YpPoOKU (PIEHTBI y CBOETrO
OTIIa, W y:Ke uepe3 I'oJl faJl ePBbId KOH-
mept. BoocaegcTeuu o obyuasucs B Ila-
puKckoii KoHcepBaTtopum y Jlym [lo-
pioca. Ilo ee okonuanuio B 1860 roxy oun
MOJIYUYMJI CBOIO NEPBYIO HNPEMHUIO 3a IIO-
0eny B MCIIOJHUTEIbCKOM KOHKYypCeE, II0-
cBATUB caenyiomiue 30 JeT cBoel Ku3HU
Kapbepe COJILHOTO WCIIOJHUTENS Ha
(deiiTe, TOOLIBAB C TACTPOJAMU B TOM
yucye u B Poccuu. Ilpogonsxaa tpanu-
U TOTO BPEMEHU II0 CO3JAHUIO U Pas-
BUTHUIO HAITMOHAJBbHBIX IITKOJI, OH IPOIIa-
TaHAWPOBAJ uAeru (PAHI[Y3CKOTO CTUJIA
B MY3bIKe, IIOMHMO 3TOTO BO3BpaIas
WHTEpeC K MCIOJHEHUIO 3a0BITHIX IIPO-
u3BeeHNT KOoMII03uTOpoB KoHIla X VIII
BeKa MIJs TYXOBBIX WHCTPYMEHTOB.

3aBepIlnB Kapbepy COJbHOTO HC-
nogauTeasa B 1890 roagy, oH cTaHOBUTCS
nupumkepom OpKecTpa KoOHCepBATOPHUU,
a CIyCTsA TPU TOJa TaKKe PYKOBOIUTE-
JeM Kadenpsl ¢ueliTel. B rogsl cBoero
IpernojaBaHusA OH 3HAUUTEJILHO obora-
TUJI UCIIOJHUTEJIbCKUUN permepryap CTy-
IEeHTOB (B YACTHOCTU BBEISA IIPOU3BEIe-
HUSA WHOCTPAHHBIX KOMIIO3UTOPOB), a
Tak:Ke MEeTOAUKY IIpernogaBaHus. Kpome



teaching career he began to work
a large manual “Complete Flute
Method”, which includes all the most
important aspects of educating a flute
player, ranging from the correct posi-
tioning of arms and body to the stylis-
tic moments of performance, and which
he did not succeed to complete during
his lifetime.

Philippe Gaubert (1879 — 1941)
was born in Cahors, a small town in the
south-west of France, his father was a
shoemaker, but he was an amateur of
playing clarinet. At the age of seven,
Gaubert moved to Paris, where he took
flute lessons, first from Jules Taffanel
and then from his son, Paul Taffanel.
In 1893, he entered the Paris Conserv-
atoire, where, in addition to the flute,
he was seriously engaged in harmony
and composition. Keeping an active
concert activity in the leading orches-
tras of Paris, as well as writing music,
in 1904 Gaubert got the place of the
second conductor of the Orchestra of
the Concert Society of the Paris Con-
servatoire. After the First World War
in 1919, he also became a professor of
flute in the conservatory (Marcel Moise
is one of his students) and musical di-
rector of the Paris Opera. After com-
pleting his performing career in 1923,
Gaubert remained a professor of flute
until 1931, and then he taught con-
ducting.

Gaubert, together with another
Taffanel's student Louis Fleury, com-
pleted the methodic work of Taffanel,
which took many years. “Complete
Flute Method” by Taffanel and Gaubert
was published only in 1923, but up to
this day it is the most important tool
for the education of flutist, being a
kind of “flute encyclopedia”.

STOr0 OH CO3JaBaJl M CBOHU IIPOM3BEe-
HUSA, KOTOPLIE BXOAAT B permepryap Oy-
XOBHUKOB U IIOHBIHe. IMEHHO B paMKax
CcBOell IleJaroru4yecKOll Kapbephl OH
HauaJg paboTy Hag OOJIBIINM YUeOHBIM
nocobuem «IlomHas IIKoJIa HUrpLI Ha
¢aeiiTe», BKJIOUYAIOIIUM B ce0s Bce
HanboJee BaXKHbIe ACHEeKThI IIOATOTOBKM
¢aeliTcTa, HaAUMHAA OT IIPABUJILHON
IMOCTAHOBKHU PYK M KOPIIyca OO CTHJIM-
CTUUYECKUX MOMEHTOB WCIIOJHUTEIE-
CTBa, KOTOPLIN B TE€UEHUE CBOEH JKU3HU
TaK U He yCIIeJl 3aBEepPIIUTh.

@uaunna T'obep (1879 — 1941) po-
nunca B Kaope, HeGoJIbIIIOM ropoje Ha
Ioro-zamnajze ®@pauiium, ero oTel OLLI ca-
MOXKHUKOM, OTHAKO YBJEKAaJICA HUI'POM
Ha KJgapzere. B Bospacte 7 jer I'obep
nepees:xaer B Ilapuk, rae 6epeT YpoKU
daeiitel cuavaaa y Kona Taddauens,
a sateMm y ero cwiua, Iloaxa Taddawmens.
B 1893 rogy moctrymaer B IlapuxcKyio
KOHCEepBATOPUIO, TAe IOMHMO (DIeHThI
Cepbe3HO 3aHMMAETCSI TapMOHUEN U
KomIiosumnuei. Bens aKTUBHYIO KOH-
IEePTHYIO eATeJbHOCTh B BEOYIITUX OP-
Kectpax Ilapuika, a Tak:Ke COUNHAA MY-
3BIKY, B 1904 roxy I'obep mosyuaer me-
cto BTOporo mupu:kepa OpKecTpa KOH-
mepTHOTO oOOIMecTBa IlapmiKCKOM KOH-
cepBatopuu. Ilocse IlepBoit MupoBoit
Botael B 1919 romy oH Tak:ke CTaHO-
BUTCA mpodeccopoM (IeliThl B KOHCEP-
BaTopuu (cpeau ero yueHUKOB Mapceib
Mowus) u My3bIKAJTLHBIM PYKOBOIUTEIEM
ITapuaxckoii onepsl. Ilocsie 3aBepienusa
CBOEHl MCHOJHUTEJIbCKON Kapbepbl B
1923 rogy I'obep ocTaercsa mpodeccopoM
daeiiter 7o 1931 roga, mocie uero mpe-
mojaeT TUPUIKUPOBAHUE.

T'oGep coBMecTHO C eIlé OTHUM
yuenukom Taddanensa Jlyu duepu 3a-
Bepiaer meroamueckuil Tpynx Tadda-
HeJid, paboTa HaJ KOTOPHIM IIJIa MHOTHE
roavl. «llomHas 1IKOMIAa WUIpPHI HAa



This collection contains one of
the eight sections of this work, namely,
the fourth chapter "12 Big Virtuoso
Studies”, which contains many ar-
tistically made exercises for various
types of techniques, including the tran-
scriptions of Chopin's four etudes.
These studies allow to practice and de-
velop a huge number of typical tech-
niques of flute music of the XIX -
early XX century, a variety of combi-
nations of articulations, dynamic dif-
ferences, frequent cases of perpetual
motion, etc. Thoughtful practicing of
these studies can significantly simplify
for the flutist the performance of many
and many virtuoso works for the flute,
allowing the performer to take first
care of expressiveness, and not of tech-
nical difficulties. This collection is ad-
dressed to senior class students of mu-
sic schools and students of music col-
leges.

Sergey Stroykin, sheet music editor,
Publishing house "The Planet of Music"

daeiite» Taddamens-I'obepa Obliaa 13-
mama Jgumib B 1923 romy, ogHaKO W II0
celli OeHb OHA ABJSETCSI BaKHEHUIIINM
MOACIIOPLEM IJIs1 00PA30BAHUS UCIIOIHU-
Teas-paedTnCcTa, SABJIAACH CBOEOOpPas-
HOI «DHITUKJIOIIeJUel UTPBI Ha
dueiiTe».

JauubpIiii COOPHUK COHEPIKUT B
cebe OOMH M3 BOCBMH pPas3ejioB 3TOr0
TPyZAa, a WMEHHO IIecTyl0 TJaBy «12
BoabpIinx 9TIOJOB HA BUPTYO3HOCTH»,
KOTOpas CONep:KUT B cebe MHOKECTBO
XYIOO0XKECTBEeHHO O(GOPMJIEHHBIX YIIPaK-
HeHU#l Ha pasHble BUIBI TeXHUKH,
BKJIIOUAsA DPemaKIUI0 4YeThbIpeX JTIOMO0B
ITomena. 9Ty 9TIOABI TO3BOJAIOT IIPAK-
TUKOBATh ¥ PA3BUBATh OTPOMHOE KOJIHU-
YeCTBO THUIIOBBIX NPUEMOB QJIeNTOBOMI
my3biku XIX — mauama XX Beka, MHO-
rooOpasHbIe HITPUXOBBIE CXEMbI, AUHA-
MUYeCKUe IIepemaabl, dYacThle CcJydaul
perpetuum mobile u gp. Baymuusasa
Urpa BdTHUX 9STIOIOB CIIOCOOHA 3HAYUU-
TEJILHO YIIPOCTUTH (DIEHTUCTY MUCIIOJHE-
HMe MHOTHX X MHOTHX BUPTYO3HBIX IPO-
u3BeNeHUN AJA (DJIedThI, IMO3BOJAA UC-
MOJHUTEJI0 B IIEPBYIO ouepenb 3a0o-
TUTHCSA O BHIPABUTEJIBHOCTH, & HE O TeX-
HUYECKUX CJIOMKHOCTAX. [aHHBIA cOOp-
HUK IIpeJHAa3HAUYEH ydYaluMmcA CcTap-
IIUX KJACCOB MYS3BIKAJIBLHBIX IIKOJ, A4
TaKyKe MY3bIKAJbHBIX YUMUJINII.

Cepeeti CmpotikuH,

MY3bIKATIbHBLU PeOaKmop
uzoamenvcmaa «llnanema my3sixu»



12 BIG VIRTUOSO 12 BOJIBIINX BUPTYO3HBIX
STUDIES DTIOJIOB

Moderato grazioso (J=92)
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KoHel 03HaKOMUTEIBLHOIO (PparMeHTa.
[ IproOpecTr KHUTY MOYKHO
B MHTEPHET-Mara3suHe
«NEKTPOHHBIA YHUBEPCH
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