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even  today. As a part of his

cluded  in  the  repertoire  of  wind

players

school

ered to be the founder of the French

The establishment of the Society 
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Ïîÿâëåíèåì â 1879 ãîäó â Ïà-

ðèæå Îáùåñòâà êàìåðíîé ìóçûêè äëÿ 

äóõîâûõ èíñòðóìåíòîâ çíàìåíóåòñÿ 

çàêàò ýïîõè äîìèíèðîâàíèÿ ôîðòåïè-

àíî è ñòðóííûõ èíñòðóìåíòîâ â àêà-

äåìè÷åñêîé êàìåðíîé ìóçûêå. Åãî îñ-

íîâàòåëü - âèäíûé ôðàíöóçñêèé ìó-

çûêàíò òîãî âðåìåíè Ïîëü Òàôôà-

íåëü, ôëåéòèñò, äèðèæåð, êîìïîçèòîð 

è îáùåñòâåííûé äåÿòåëü, ñ÷èòàþ-

ùèéñÿ òàêæå îñíîâàòåëåì ôðàíöóç-

ñêîé øêîëû èãðû íà ïîïåðå÷íîé 

ôëåéòå. 

Ïîëü Òàôôàíåëü (1844 - 1908) 

ðîäèëñÿ â Áîðäî, â âîçðàñòå 9 ëåò 

íà÷àë áðàòü óðîêè ôëåéòû ó ñâîåãî 

îòöà, è óæå ÷åðåç ãîä äàë ïåðâûé êîí-

öåðò. Âïîñëåäñòâèè îí îáó÷àëñÿ â Ïà-

ðèæñêîé êîíñåðâàòîðèè ó Ëóè Äî-

ðþñà. Ïî åå îêîí÷àíèþ â 1860 ãîäó îí 

ïîëó÷èë ñâîþ ïåðâóþ ïðåìèþ çà ïî-

áåäó â èñïîëíèòåëüñêîì êîíêóðñå, ïî-

ñâÿòèâ ñëåäóþùèå 30 ëåò ñâîåé æèçíè 

êàðüåðå ñîëüíîãî èñïîëíèòåëÿ íà 

ôëåéòå, ïîáûâàâ ñ ãàñòðîëÿìè â òîì 

÷èñëå è â Ðîññèè. Ïðîäîëæàÿ òðàäè-

öèè òîãî âðåìåíè ïî ñîçäàíèþ è ðàç-

âèòèþ íàöèîíàëüíûõ øêîë, îí ïðîïà-

ãàíäèðîâàë èäåè ôðàíöóçñêîãî ñòèëÿ 

â ìóçûêå, ïîìèìî ýòîãî âîçâðàùàÿ 

èíòåðåñ ê èñïîëíåíèþ çàáûòûõ ïðî-

èçâåäåíèé êîìïîçèòîðîâ êîíöà XVIII 

âåêà äëÿ äóõîâûõ èíñòðóìåíòîâ. 

 Çàâåðøèâ êàðüåðó ñîëüíîãî èñ-

ïîëíèòåëÿ â 1890 ãîäó, îí ñòàíîâèòñÿ 

äèðèæåðîì Îðêåñòðà êîíñåðâàòîðèè, 

à ñïóñòÿ òðè ãîäà òàêæå ðóêîâîäèòå-

ëåì êàôåäðû ôëåéòû. Â ãîäû ñâîåãî 

ïðåïîäàâàíèÿ îí çíà÷èòåëüíî îáîãà-

òèë èñïîëíèòåëüñêèé ðåïåðòóàð ñòó-

äåíòîâ (â ÷àñòíîñòè ââåäÿ ïðîèçâåäå-

íèÿ èíîñòðàííûõ êîìïîçèòîðîâ), à 

òàêæå ìåòîäèêó ïðåïîäàâàíèÿ. Êðîìå 
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for Chamber Music for Wind Instru-

ments in Paris in 1879 marked the de-

cline of the era of piano and string in-

struments domination in academic 

chamber music. Its founder is a promi-

nent French musician of the time, Paul 

Taffanel, a flutist, conductor, com-

poser and public figure, who is consid-

of playing flute. 

Paul Taffanel (1844 , 1908) was 

born in Bordeaux, at the age of 9 he 

began taking flute lessons from his fa-

ther, and a year later he gave the first 

recital. Subsequently, he studied at the 

Paris Conservatoire with Louis Dorus. 

After graduating in 1860, he received 

his first prize at the competition, de-

voting the next 30 years of his life to 

the career of a solo flute performer, 

having been on tour in Russia as well. 

Continuing the traditions of that time 

on the creation and development of na-

tional schools, he promoted the ideas of 

the French style in music, besides this 

he revived interest in the performance 

of forgotten works by composers of the 

late 18th century for wind instru-

ments. 

After completing his career as a 

solo artist in 1890, he became the con-

ductor of the Conservatoire Orchestra, 

and three years later, he also became 

the head of the flute department. Dur-

ing the years of teaching, he signifi-

cantly enriched the students' perform-

ing repertoire (in particular by intro-

ducing works by foreign composers), as 

well as teaching methods. In addition, 

he created his own works, which are in-
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his lifetime.

ceed to complete duringhe did not suc

important aspects of educating a flute 

Method”, which includes all the most 

teaching  career  he  began  to  work

a  large  manual  “Complete  Flute

 Ôèëèïï Ãîáåð (1879 - 1941) ðî-

ãîäû.   «Ïîëíàÿ   øêîëà   èãðû   íà 

ýòîãî îí ñîçäàâàë è ñâîè ïðîèçâåäå-

íèÿ, êîòîðûå âõîäÿò â ðåïåðòóàð äó-

õîâèêîâ è ïîíûíå. Èìåííî â ðàìêàõ 

ñâîåé ïåäàãîãè÷åñêîé êàðüåðû îí 

äèëñÿ â Êàîðå, íåáîëüøîì ãîðîäå íà 

þãî-çàïàäå Ôðàíöèè, åãî îòåö áûë ñà-

ïîæíèêîì, îäíàêî óâëåêàëñÿ èãðîé 

íà êëàðíåòå. Â âîçðàñòå 7 ëåò Ãîáåð 

ïåðååçæàåò â Ïàðèæ, ãäå áåðåò óðîêè 

ôëåéòû ñíà÷àëà ó Æþëÿ Òàôôàíåëÿ, 

à çàòåì ó åãî ñûíà, Ïîëÿ Òàôôàíåëÿ. 

Â 1893 ãîäó ïîñòóïàåò â Ïàðèæñêóþ 

êîíñåðâàòîðèþ, ãäå ïîìèìî ôëåéòû 

ñåðüåçíî çàíèìàåòñÿ ãàðìîíèåé è 

êîìïîçèöèåé. Âåäÿ àêòèâíóþ êîí-

öåðòíóþ äåÿòåëüíîñòü â âåäóùèõ îð-

êåñòðàõ Ïàðèæà, à òàêæå ñî÷èíÿÿ ìó-

çûêó, â 1904 ãîäó Ãîáåð ïîëó÷àåò ìå-

ñòî âòîðîãî äèðèæåðà Îðêåñòðà êîí-

öåðòíîãî îáùåñòâà Ïàðèæñêîé êîí-

ñåðâàòîðèè. Ïîñëå Ïåðâîé ìèðîâîé 

âîéíû â 1919 ãîäó îí òàêæå ñòàíî-

âèòñÿ ïðîôåññîðîì ôëåéòû â êîíñåð-

âàòîðèè (ñðåäè åãî ó÷åíèêîâ Ìàðñåëü 

Ìîèç) è ìóçûêàëüíûì ðóêîâîäèòåëåì 

Ïàðèæñêîé îïåðû. Ïîñëå çàâåðøåíèÿ 

ñâîåé èñïîëíèòåëüñêîé êàðüåðû â 

1923 ãîäó Ãîáåð îñòàåòñÿ ïðîôåññîðîì 

ôëåéòû äî 1931 ãîäà, ïîñëå ÷åãî ïðå-

ïîäàåò äèðèæèðîâàíèå. 

 Ãîáåð ñîâìåñòíî ñ åùё îäíèì 

ó÷åíèêîì Òàôôàíåëÿ Ëóè Ôëåðè çà-

âåðøàåò ìåòîäè÷åñêèé òðóä Òàôôà-

íåëÿ, ðàáîòà íàä êîòîðûì øëà ìíîãèå 

player, ranging from the correct posi-

tioning of arms and body to the stylis-

tic moments of performance, and which 

Philippe Gaubert (1879 , 1941) 

was born in Cahors, a small town in the 

south-west of France, his father was a 

shoemaker, but he was an amateur of 

playing clarinet. At the age of seven, 

Gaubert moved to Paris, where he took 

flute lessons, first from Jules Taffanel 

and then from his son, Paul Taffanel. 

In 1893, he entered the Paris Conserv-

atoire, where, in addition to the flute, 

he was seriously engaged in harmony 

and composition. Keeping an active 

concert activity in the leading orches-

tras of Paris, as well as writing music, 

in 1904 Gaubert got the place of the 

second conductor of the Orchestra of 

the Concert Society of the Paris Con-

servatoire. After the First World War 

in 1919, he also became a professor of 

flute in the conservatory (Marcel Moise 

is one of his students) and musical di-

rector of the Paris Opera. After com-

pleting his performing career in 1923, 

Gaubert remained a professor of flute 

until 1931, and then he taught con-

ducting. 

íà÷àë ðàáîòó íàä áîëüøèì ó÷åáíûì 

ïîñîáèåì «Ïîëíàÿ øêîëà èãðû íà 

ôëåéòå», âêëþ÷àþùèì â ñåáÿ âñå 

íàèáîëåå âàæíûå àñïåêòû ïîäãîòîâêè 

ôëåéòèñòà, íà÷èíàÿ îò ïðàâèëüíîé 

ïîñòàíîâêè ðóê è êîðïóñà äî ñòèëè-

ñòè÷åñêèõ ìîìåíòîâ èñïîëíèòåëü-

ñòâà, êîòîðûé â òå÷åíèå ñâîåé æèçíè 

òàê è íå óñïåë çàâåðøèòü. 

Gaubert, together with another 

Taffanel's student Louis Fleury, com-

pleted the methodic work of Taffanel, 

which took many years. "Complete 

Flute Method” by Taffanel and Gaubert 

was published only in 1923, but up to 

this day it is the most important tool 

for the education of flutist, being a 

kind of “flute encyclopedia”. 



Сергей Стройкин, 

музыкальный редактор

издательства «Планета музыки» 

Sergey Stroykin, sheet music editor, 

Publishing house "The Planet of Music" 

This collection contains one of 

the eight sections of this work, namely, 

the fifth chapter “24 Progressive Stud-

ies”, which contains many basic com-

plex exercises for different types of 

techniques. Many of these studies con-

tain techniques that are practiced 

mostly in baroque music, such as trills, 

mordents, gruppetti, frequent division 

in two voices, etc. There are particular 

studies for clear attack in different 

rhythmic sections as well as studies to 

attain the ample sound even in fast 

tempo. This collection is addressed to 

flutists, who have already mastered the 

basics of producing sound and some 

finger technique, who want to achieve 

clarity and stability of the functioning 

of their playing apparatus as a whole. 

 Äàííûé ñáîðíèê ñîäåðæèò â 

ñåáå îäèí èç âîñüìè ðàçäåëîâ ýòîãî 

òðóäà, à èìåííî ïÿòóþ ãëàâó «24 ïðî-

ãðåññèâíûõ ýòþäà», êîòîðàÿ ñîäåð-

æèò â ñåáå ìíîæåñòâî áàçîâûõ êîì-

ïëåêñíûõ óïðàæíåíèé íà ðàçíûå 

âèäû òåõíèêè. Ìíîãèå èç ýòèõ ýòþäîâ 

ñîäåðæàò óïðàæíåíèÿ íà ïðèåìû 

èãðû, ïðàêòèêóþùèåñÿ ïî áîëüøåé 

÷àñòè â áàðî÷íîé ìóçûêå, òàêèå êàê 

òðåëè, ìîðäåíòû, ãðóïïåòòî, ÷àñòîå 

äâóõãîëîñèå è äð. Îòäåëüíî ìîæíî 

âûäåëèòü ýòþäû íà ðàçâèòèå ÷åòêîé 

àòàêè â ðàçíûõ ðèòìè÷åñêèõ ãðóïïè-

ðîâêàõ, à òàêæå íà äîñòèæåíèå ïîë-

íîâåñíîãî çâóêà äàæå â áûñòðîì 

òåìïå. Ýòîò ñáîðíèê àäðåñîâàí ôëåé-

òèñòàì, óæå îâëàäåâøèì àçàìè çâóêî-

èçâëå÷åíèÿ è íåêîòîðûìè ìîòîðíî-

òåõíè÷åñêèìè íàâûêàìè ïàëüöåâ, æå-

ëàþùèì äîñòè÷ü ÷åòêîñòè è ñòàáèëü-

íîñòè ôóíêöèîíèðîâàíèÿ ñâîåãî èñ-

ïîëíèòåëüñêîãî àïïàðàòà â öåëîì. 

ôëåéòå» Òàôôàíåëÿ-Ãîáåðà áûëà èç-

äàíà ëèøü â 1923 ãîäó, îäíàêî è ïî 

ñåé äåíü îíà ÿâëÿåòñÿ âàæíåéøèì 

ïîäñïîðüåì äëÿ îáðàçîâàíèÿ èñïîëíè-

òåëÿ-ôëåéòèñòà, ÿâëÿÿñü ñâîåîáðàç-

íîé «ýíöèêëîïåäèåé èãðû íà 

ôëåéòå». 
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1. ON EQUALITY OF FINGERS     

p

Allegretto (q=92)

mf

p cresc.

f

mf cresc.

f

ff

C major

Äî ìàæîð

 

№ №1. НА РОВНОСТЬ ПАЛЬЦЕВОЙ ТЕХНИКИ

24 PROGRESSIVE STUDIES     24 ÏÐÎÃÐÅÑÑÈÂÍÛÕ ÝÒÞÄÀ













   






                             

                                  

                                      

     


         


                 
    

 
    


          

                                      

                 
    

                                
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2. ON MORDENTS               

f

Moderato ben ritmico (q=84)

p

f

p

f mf

f

p

f mf




A minor

Ëÿ ìèíîð


 


 

       
№ №2. НА МОРДЕНТЫ


      


 

  
 

  
       


     

 


     

 
   


         

    

  
      

                        

  
                             

                                     

   
               

                

                       
         

                           

                                

           
   

                           
     



Lift the forefinger of the right hand.

Watch for evenness. 8 Observe the real fingering. 8 Try to play properly the passages

НА УКАЗАТЕЛЬНЫЙ
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3. ON THE FOREFINGER               

f

p

Moderato (q=84)

mf p

mf

f

mf



  
  

   


             

C major

Äî ìàæîð

Ñëåäèòü çà ðîâíîñòüþ. 8 Ñîáëþäàòü âåðíóþ àïïëèêàòóðó. 8 Äîáèòüñÿ ïðàâèëüíî èñïîëíåíèÿ ïàññàæåé

Ïîäíèìàòü óêàçàòåëüíûé ïàëåö ïðàâîé ðóêè.

     № №3.  ПАЛЕЦ
OF THE RIGHT HAND                                  ПРАВОЙ РУКИ













                    
                

                                   

                               

                               

                               

                               

                               

                               

                               

    
    
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p mf

cresc.

f

cresc. f

dim.

p

cresc. mf

f dim.

p pp





















To be practiced with each of the following articulations:

Îòðàáàòûâàòü âñåìè óêàçàííûìè øòðèõàìè:

1 2

 
3


4



                               

                               

                               

                               

                               

                               

                               

                               

                               

                     

               
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4. ON LEGATO                         

p

Andantino (q=56)

mf p

mf

p

cresc.

f

p pp

poco rit.

D minor

Ðå ìèíîð

Play this study very calmly and with very fluent sonority.

Èãðàòü ýòîò ýòþä î÷åíü ñïîêîéíî c òåêó÷åé çâó÷íîñòüþ.

№ №4. НА ЛЕГАТО











 



 

                       

                                   

                                   

                                   

                                   

                                   

                                   

             
     

              
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