FOREWORD

The establishment of the Society
for Chamber Music for Wind Instru-
ments in Paris in 1879 marked the de-
cline of the era of piano and string in-
struments domination in academic
chamber music. Its founder is a promi-
nent French musician of the time, Paul
Taffanel, a flutist, conductor, com-
poser and public figure, who is consid-
ered to be the founder of the French
school of playing flute.

Paul Taffanel (1844 — 1908) was
born in Bordeaux, at the age of 9 he
began taking flute lessons from his fa-
ther, and a year later he gave the first
recital. Subsequently, he studied at the
Paris Conservatoire with Louis Dorus.
After graduating in 1860, he received
his first prize at the competition, de-
voting the next 30 years of his life to
the career of a solo flute performer,
having been on tour in Russia as well.
Continuing the traditions of that time
on the creation and development of na-
tional schools, he promoted the ideas of
the French style in music, besides this
he revived interest in the performance
of forgotten works by composers of the
late 18th century for wind instru-
ments.

After completing his career as a
solo artist in 1890, he became the con-
ductor of the Conservatoire Orchestra,
and three years later, he also became
the head of the flute department. Dur-
ing the years of teaching, he signifi-
cantly enriched the students’ perform-
ing repertoire (in particular by intro-
ducing works by foreign composers), as
well as teaching methods. In addition,
he created his own works, which are in-
cluded in the repertoire of wind
players even today. As a part of his

ITPEOVCJIOBUE

Iloasaennem B 1879 roxy B Ila-
puxe OOIecTBa KaAMEPHOM MY3BIKU IJISA
IYXOBBIX WHCTPYMEHTOB B3HAMEHYETCS
3aKaT SIOXU JOMUHUPOBAHUSA (POpTEHu-
aHO W CTPYHHBIX MHCTPYMEHTOB B aKa-
IeMUYecKoil KamepHO My3biKke. Ero oc-
HOBaTeJb — BUIHBIN (PpaHIly3CKUii My-
3eIKaHT Toro BpemeHu Iloms Tadda-
HeJb, QJIeNTHCT, TUPUIKED, KOMIO3UTOPD
u OOIIecTBEeHHLIN JeATelb,
muiica TakK:Ke OCHoBarejgeM (hpaHITy3-
CKOHM INKOJLI UIPLI Ha IIOIEPEeYHOMn
daetite.

CUMTAalo-

ITons Taddamens (1844 — 1908)
ponmicsa B Bopmo, B Boapacte 9 et
HayaJg OpaTh YpoKH (PIeHTHI y CBOEro
OTIIa, U Y2Ke uepes Ir'of JAJI IIEePBLIN KOH-
mept. BoocaegcTeuu o obyuasucs B Ila-
pusKckoii KoHcepBatopum y Jlym [lo-
proca. ITo ee okoruanuio B 1860 roay ou
MOJIyYNJ CBOIO IIEPBYIO IIPEMHUIO 3a IIO-
0elly B UCIIOJHUTEILCKOM KOHKYypCe, II0-
cBATUB caexyoiue 30 jeT cBoel KU3HN
Kapbepe
(deiiTe, TOOBIBAB C TACTPOJAMH B TOM
yucae u B Poccuu. Ilpogom:xasa Tpanu-
WY TOTO BPEMEHU II0 CO3JAHUIO U Pas-
BUTHIO HAITMOHAJIbHBIX IITKOJI, OH IIPOIIa-
TaHINPOBAJ UIeN (PPaAHI[Y3CKOT'O CTUJIA
B MY3bIKe, IIOMHMO STOTO BO3BpAaIlas
UHTEpPeC K MCIOJHEHUIO 3a0BITHIX IIPO-
usBegeHnil KoMmo3uTopoB KoHma XVIII
BeKa IJIA JYXOBBIX MHCTPYMEHTOB.

COJIBHOT'O HCIIOJIHHUTEJIA Ha

3aBepIluB Kapbepy COJbHOTO HC-
noaauTteasa B 1890 roxy, oH cTaHOBUTCS
nupumkepom OpKecTpa KOHCepPBATOPHUU,
a CIIyCTA TPHU Toja TaKiKe PYKOBOIUTE-
JeM Kadenpsl (ueliTel. B rogsl cBoero
OpenoJaBaHUsa OH 3HAUMTEJILHO obora-
TUJI UCIIOJHUTEJIbCKUUN pelmepryap CTy-
IeHTOB (B YaCTHOCTH BBeOsA IPOU3BeEJe-
HUSA WHOCTPAHHBLIX KOMIIO3HUTOPOB), a
TaKKe MeTOAUKY IIpenogaBanusd. Kpome



teaching career he began to work
a large manual “Complete Flute
Method”, which includes all the most
important aspects of educating a flute
player, ranging from the correct posi-
tioning of arms and body to the stylis-
tic moments of performance, and which
he did not succeed to complete during
his lifetime.

Philippe Gaubert (1879 — 1941)
was born in Cahors, a small town in the
south-west of France, his father was a
shoemaker, but he was an amateur of
playing clarinet. At the age of seven,
Gaubert moved to Paris, where he took
flute lessons, first from Jules Taffanel
and then from his son, Paul Taffanel.
In 1893, he entered the Paris Conserv-
atoire, where, in addition to the flute,
he was seriously engaged in harmony
and composition. Keeping an active
concert activity in the leading orches-
tras of Paris, as well as writing music,
in 1904 Gaubert got the place of the
second conductor of the Orchestra of
the Concert Society of the Paris Con-
servatoire. After the First World War
in 1919, he also became a professor of
flute in the conservatory (Marcel Moise
is one of his students) and musical di-
rector of the Paris Opera. After com-
pleting his performing career in 1923,
Gaubert remained a professor of flute
until 1931, and then he taught con-
ducting.

Gaubert, together with another
Taffanel's student Louis Fleury, com-
pleted the methodic work of Taffanel,
which took many years. "Complete
Flute Method” by Taffanel and Gaubert
was published only in 1923, but up to
this day it is the most important tool
for the education of flutist, being a
kind of “flute encyclopedia”.

STOr'0 OH CO3JaBajl M CBOM IIPOM3BEe-
HUSA, KOTOPLIE BXOAAT B pemepTryap Oy-
XOBUKOB 1 IIOHBIHe. IMEHHO B pamMKax
CBOell IlelarOrM4yecKOll Kapbephl OH
Hauasl paboTy Hag OOJBIINM YUeOHBIM
nocobuem «IlomHasa IIKOJIa UTrpLI Ha
¢eiiTe», BKJIOUYAIOIINM B ce0s Bce
HanboJee BaXKHbIe ACIEeKThI IIOATOTOBKM
¢aeiiTucTa, HaUYMHAA OT IIPABUJILHON
IMOCTAHOBKHN PYK M KOPIIyca OO CTHJIM-
CTUUYECKNX MOMEHTOB MCIIOJHUTEIh-
CTBa, KOTOPBIA B TeUeHHE CBOEM KU3HU
TaK 1 He yCIIeJl 3aBEePIInTh.

@ununa T'obep (1879 — 1941) po-
nuncss B Kaope, HeGONBIIIOM ropoje Ha
Ioro-zamnajze ®pauium, ero oTel OLLI ca-
MOKHUKOM, OJHAKO YBJIEKAJICS WIDPOM
Ha KJaapzere. B Bospacte 7 jer I'obep
nepees:xaer B Ilapuik, roe 6eper ypoKu
daeiitel cuavasaa y Kiona Tadpdaumens,
a saTeMm y ero cwiua, Ilona Taddaumens.
B 1893 rogy mocrymaer B IlapuxcKyio
KOHCEepPBATOPUIO, TAe IOMHMO (DIEHThI
Cepbe3HO 3aHMMAaeTCd TrapMoHueili u
KomIlosunuei. Bens aKTUBHYIO KOH-
LEePTHYIO AeATeJbHOCTh B BEAYIIIHUX Op-
KecTtpax Ilapmika, a TaKkKe COUMHIA MY-
3uIKy, B 1904 roxy I'oGep moayuaer me-
cTo BTOpOrO mupu:kepa OpKecTpa KOH-
mepTHOro obOIectBa IlapmiKCcKoOi#l KOH-
cepBatopuu. Ilocse IlepBoit MupoBoit
Bortasl B 1919 romy oH Tak:Ke CTaHO-
BUTCA mpodeccopoMm (eliThl B KOHCEP-
BaTopuu (cpeau ero yueHUKOB Mapceib
Mowus) u My3bIKAJTbLHBIM PYKOBOIUTEIEM
ITapuaxckoii onepsl. Ilocse 3aBepienus
CBOEH MCHOJHUTEJIbCKON Kapbepbl B
1923 rogy I'obGep ocTaercsa mpodeccopom
daeiiter 7o 1931 roga, mocie uero mpe-
mojaeT JUPUIKUPOBAHUE.

T'obGep coBMecTHO ¢ eIlé OTHUM
yuenukom Taddanensa Jlyu diepu 3a-
Bepiraetr merommueckuii Tpya Tadda-
HeJid, paboTa HaJ KOTOPHIM IILJIa MHOTHTE
roapl. «IlomHas IIKoJa Wrpbl Ha



This collection contains one of
the eight sections of this work, namely,
the fifth chapter “24 Progressive Stud-
ies”, which contains many basic com-
plex exercises for different types of
techniques. Many of these studies con-
tain techniques that are practiced
mostly in baroque music, such as trills,
mordents, gruppetti, frequent division
in two voices, etc. There are particular
studies for clear attack in different
rhythmic sections as well as studies to
attain the ample sound even in fast
tempo. This collection is addressed to
flutists, who have already mastered the
basics of producing sound and some
finger technique, who want to achieve
clarity and stability of the functioning
of their playing apparatus as a whole.

Sergey Stroykin, sheet music editor,
Publishing house "The Planet of Music"

daeiite» Taddamens-I'obepa Obliaa 13-
mama Jgumib B 1923 romy, ogHaKO W II0
celli OeHb OHA ABJISIETCS BaKHEHUIIINM
OACIIOPLEM MJIs1 00PA30BAHUS UCIIOIHU-
Teasa-dJaelTucTa, ABIAACL CBOeoOpas-
HOI «DHITUKJIOIIe e UTPHL Ha
dueiiTe».

HaHHBI!T COOPHUK CONEPIKUT B
cebe OOWH M3 BOCHBMH PaslejioB DTOT0
TPpyZa, a UMEeHHO OATYIO IJ1aBy «24 Ipo-
TPECCUBHBIX OTIOZa», KOTOpas COIep-
JKUT B cebe MHOMKECTBO 0a3sOBBIX KOM-
IJIEKCHBIX YIpaKHEHWA Ha pasHbIe
BUIBI TEXHUKU. MHOTHE U3 9TUX STIOJIOB
colep:KaT yIOpasKHEeHUs Ha IIPUEeMbI
WUTPBI, TPAKTUKYIOIIHECA IO O00JbIeit
yacTu B 0apouHOIl MYy3bIKe, TaKHe Kak
TpeJu, MOPJAEHTHI, TPYIIIEeTTO, YacToe
aByxrojocue u gp. OTOeIbHO MOKHO
BBIAEJUTH 9TIOABI Ha Pa3BUTHE UYETKOM
aTak’ B Pa3SHBLIX PUTMHUYECKUX T'PYIIIU-
POBKax, a TaKsKe Ha NOCTHKEHMUEe IIO0JI-
HOBECHOTO B3ByKa Jaske B OBICTPOM
TeMIile. ITOT COOPHUK aapecoBaH (Jieii-
THCTaM, YK€ OBJIAAeBIIINM a3aMu 3BYKO-
U3BJIEUEHUSA U HEKOTOPBIMU MOTOPHO-
TeXHUYECKUMU HAaBBIKAMU ITAJIbIIEB, JKe-
JIAIOIUM JOCTUYDL YETKOCTH U CTAOMJIb-
HOCTU (YHKIIMOHUPOBAHUA CBOETO WC-
TMOJIHUTEJIBCKOTO alliapara B IIeJIOM.

Cepeeti Cmpouixun,
MY3bIKANbHBIU PeOaKmop
uzoamenvcmea «Ilnanema myzoiku»



24 PROGRESSIVE STUDIES 24 ITPOI'PECCUBHBIX 9TIOOA

Nel. ON EQUALITY OF FINGERS  Nel. HA POBHOCTSD ITAJIBLIEBOM TEXHUKU

Allegretto (J=92)
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Ne2. ON MORDENTS Ne2. HA MOPJIEHTHI

Moderato ben ritmico (J:84)
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Ne3. ON THE FOREFINGER
OF THE RIGHT HAND

Ne3. HA YKA3AT]§JH)H]>II>1 ITAJIEIL
ITPABOU PYKU

Watch for evenness. — Observe the real fingering. — Try to play properly the passages @

Lift the forefinger of the right hand.

Cuenuthb 3a poBHOCTHIO. — CoOII0ATh BEPHYIO alIInKATypy. — [LOOUTHCA MPaBUIbHO MCIIOJTHEHUS Iaccakei @
IToguuMaTs yKasaTeJbHBIN Iajel IpaBoil PYKH.

Moderato (J:84)
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To be practiced with each of the following articulations:
OrpabaTbIBaTh BCEMU YKa3aHHBIMYU IITPUXaMU:
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Ne4. ON LEGATO Ned. HA JIETATO

Play this study very calmly and with very fluent sonority.
WUrpath 3TOT 9TIOA OUEHb CIIOKOMHO C TeKYyueil 3BYyUHOCTHIO.

Andantino (J:56)
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KoHel 03HaKOMUTEIBLHOIO (PparMeHTa.
[ IproOpecTr KHUTY MOYKHO
B MHTEPHET-Mara3suHe
«NEKTPOHHBIA YHUBEPCH
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