FOREWORD

The Fifth Symphony by Beethoven — a
universally recognized masterpiece of global
music culture — was created over three years,
from 1805 to 1808, and, like many other
compositions by the composer, became a
groundbreaking work. Like the preceding
Third Symphony (1803), the Fifth is a hero-
ic-dramatic symphony that implements the
idea of struggle and overcoming, but this
idea is implemented here in a different way.
If in the Third Symphony the drama of
struggle is shown through the large-scale
development of material of different genre
and character, through the comparison of
contrasting images in different movements
of the symphony, which contributes to the
creation of wide panorama of action, then the
Fifth offers a model of concentrated, concise
drama, compressed like a spring.

The sonata-allegro opening the sympho-
ny is thoroughly penetrated by the develop-
ment of its capital motif, for which the name
“fate motif” has steadily stuck. Its most im-
portant expressive component is the rhyth-
mic formula, which forms the basis of the
first subject group, penetrates into the sec-
ond and almost relentlessly follows a listener
throughout the whole movement — the first
movement of the symphony, thus, complete-
ly grows out of the development of one single
motif. The rhythmic formula of the “fate mo-
tif” also sounds in the second movement (in
the accompaniment of the first subject of
double variation and in the melody of the
second), its role is also great in the third — it
builds on the second subject of the outside
sections of this troubled, subdued “scherzo”.
The material of this subject as a reminis-

IMPEJINCJIOBUNE

[Taras cumdonns Berxosena — obienpu-
3HAHHBIN TIeIeBp MHUPOBON MY3BIKQAILHON
KYJBTYpPbl — cO37laBajiach Ha TPOTKEHUN
Tpéx Jser, B nepuop ¢ 1805 mo 1808, u, kak u
MHOTHeE J[pyTHe COYNHeHUsT KOMITO3UTOpa, CTa-
Jla TIpousBefieHneM HOBATOPCKUM. Tak jke Kak
npepiiectByiomias el Tperbs cumdonus
(1803), Ilsaras sBasercsa cumdpoHmell repon-
KO-JIpaMaTIiecKoi M BOILIOMaeT B cebe mero
O6OpBHOBI 1 TTPEOI0JIeH IS, OJTHAKO ITA W/est TTpe-
TBOpsieTCs 3/tech nHBIM ciocodom. Ecan B Tpe-
Thell cuM@oHUM JipaMartu3mM OOpLOBI TIOKa3aH
yepe3 MaciiTabHoe pa3BUTHE Pa3JIMYHOTO 110
XapakTepy W KaHPY MaTepualia, dyepes COTo-
cTaBiIeHne KOHTPACTHLIX 00Pa3oB B Pa3HbIX
qacTaAX cuM@OHWNU, 4TO CIIOCOOCTBYET co37a-
HIIO IUPOKON IManopambl fieiictsus, To Ilaras
npejiaraeT Mojielb KOHIIeHTPUPOBAHHOM, Ja-
KOHWYHON M CRATON KaK MPYKUHA J[paMaTyp-
THH.

OrkpsiBalomniee cuM@OHNIO COHATHOE a-
JIerpo HACKBO3bL MPOHM3AHO PA3BUTHEM CBOETO
3amJIaBHOTO MOTHBA, 32 KOTOPLIM YCTONUYMBO
3aKpeIuiIoch Ha3BaHMe «MOTHBA CyIbObI». Kro
BaJKHEWIel BBHIPA3UTETLHON COCTABIAIONIEH
sBJIsieTcss puTMOOpPMYyTia, KOTOpast JIOMKUTCS B
OCHOBY TVIaBHOI MapTnm, TPOHNKAET B M0OO0Y-
HYIO W MPAaKTHYeCKN HEOTCTYIHO cJeyeT 3a
caymiaTesieM Ha TPOTSKEHUN Beell 4acTm —
nepBas 4yacTh CUM(POHIY, TAKUM 00pas3oMm, Iie-
JIWKOM BBIpacTaeT M3 pasBUTUs OJHOTO eJIMH-
cTBeHHOTO MoTmBa. Purtmodopmyna «MoTmBa
CyIBOBI» 3BYUNT W BO BTOPOI 4acTh (B aKKOM-
rnaHeMeHTe IepBOU TeMbl JIBOMHBIX Bapualuil
1 B MeJIOIIUM BTOPOIT), TaksKe €€ POJb BeJMKa B
TpeThell — Ha HeW CTPOUTCS BTOpas TeMa
KpaitHUX PasjesoB dTOTO TPEBOKHOTO, 3aTa-
€éHHoro «crepro». Marepmas oToii TeMBI B Ka-



cence penetrates into the exultant, fanfare-
filled finale (where the composer, seeking to
convey the sound of a military orchestra, in-
troduces a piccolo flute, a counter bassoon
and — for the first time in the history of sym-
phonic music not intended for opera theater
— three trombones); along with the subject of
the third movement, the rhythmic formula of
the “fate motif” also returns, and, thus,
serves as the rhythmic leitmotif that links
together all four movements of the sympho-
ny.

In addition to the prevailing rhythmic
formula, which logically connects the subse-
quent movements of the symphony with the
first and creates a sense of continuity of their
diverse musical material, there are other in-
ternal connections between the movements
that direct the vector of imagery develop-
ment of the cycle “from darkness to light”
through overcoming and struggle. The most
important of these connections is tonal, the-
matic and genre resemblance between the
main subject of the finale and the second
subject of the second movement, which pre-
pares the light result of the symphony in ad-
vance, outlining the goal to which one
should move and for which it is worth
fighting.

Thanks to all this, the cycle of the Fifth
Symphony, with its through development
and internal unity, compact structure and
dense drama rich in musical events, can
rightfully be considered one of the most per-
fect symphonic cycles in the history of mu-
sic.

Alexander Skripko, sheel music editor
of the publishing house “The Planet of Music”

4ecTBE PEMUHWCIEHIINN MTPOHWKAET B JIMKY-
onmuii, HamomHeHHbI (andapamu PuHan
(TIe KOMITO3UTOP B CTPEMJICHUN TIePe/iaTh 3BY-
YaHe BOEHHOIO OPKECTPA BBOJUT B TAPTUTY-
py aeiity-nuKKoji0, KOHTpdaror u — Brep-
Bble B mcropuu cuM@POHNYECKON MY3BIKW, He
MpeiHa3HAYeHHOT JIJIsT OTIEPHOTO TeaTpa — Tph
TpoMOOHA); BMecTe ¢ TeMOU Tperbell dYacTh
BO3Bpalaercss u  puTMoopmyra
cy/ibObI», KOTOpasi, TAKUM 00pa3oM, BBITIONHS-
er (pyHRIMIO PUTMHYECKOTO JIEHTMOTHBA, CBS-
3LIBAIOIETO BOE[IMHO BCE YeThIpe YacTh CUM-
onnm.

[Tomumo ckBO3HOI puTMHUECKOil dopMy-
JIbI, JIOTUYECKU COEJIMHSIONEN MOCaelyolue
yactn cuM@OHUYM ¢ TIePBOU W CO3MAI0NIeH
OTIYIIeHne TTPeeMCTBEHHOCTH NX pa3HOXapak-
TEPHOTO MY3BIKATLHOTO Marepuaia, MesRIy
4acTAMU ecTh W JIpyrue BHYTPeHHUEe CBS3WH,
3ajiaionre BeKTOp 00pasHoro pa3BUTHS TTNKIIA
«OT Mparka K CBeTy» uepe3 IMpeojloJieHue u
0opnOy. Baskueiimeit n3 Takux cBA3el sABIA-
ercsi TOHATbHAsl, TeMaThyecRas U KAaHPOBas
MepeRINYKa MesKIY TJIaBHOW TeMoil (hmHama un
BTOPOIT T€MOIT BTOPOIT 9acTh, KoTopas 3apamnee
MOJITOTABJIMBAET CBETJBI HWTOT CUMQOHUN,
HaMeuast Ty 1eJb, K KOTOPOil CJeyeT IBUTaTh-
Cs1 11 32 KOTOPYIO CTOUT OOPOTHCSI.

Bunaropmapss Bcemy »sromy nura Ilsroi
cuM@OHUNT €O CBOMM CKBO3HBIM pPa3BUTUEM W

«MOTHUBa

BHYTPEHHUM €JJUHCTBOM, KOMIIAKTHON CTPYK-
TYpOll U €MKOI JpamMaryprueii, HaCbIIEHHO
MY3bIKQTbLHBIMI COOBITHSIME, MOJKET 110 TTPaBy
CUMTAThCS OJIHUM U3 HauboJee cOBEPIIEHHbBIX
cuM@OHNYECKUX IUKIOB B HCTOPUN MY3bIRH.

Auercandp Ckpunko,
MY3bLKEALLHBL pedakmop
usdamenvcmea «llianema mysvikur
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