FOREWORD

The textbook is intended for undergraduate and post-
graduate students of music and arts at conservatories and
universities. The book would be helpful for those who take
serious interest in music connected with their vocational
and professional duties. It can also be useful for the gen-
eral public.

The purpose of the textbook is to develop students’ read-
ing skills and to deepen their understanding of grammati-
cal and lexical structures, which are prevalent in the origi-
nal English and American music literature. It is hoped that
music lovers will extend their knowledge of music and will
find an incentive to further reading — and listening.

The book consists of two parts. Part 1 provides a wide
range of definitions and numerous drawings. English
musical terms have been translated into Russian. Part 2
contains exercises which help the students who find prob-
lems with English grammar. There are six units in Part 2,
each concentrates on a particular grammar topic. Most of
the units have revision exercises. The book is suitable for
classwork as well as for homework. Based on the materials
from the original English music literature, many exercises
cover most difficult grammar topics at an intermediate
and upper-intermediate level. The exercises also provide
an integrative and systematized view of the stylistic fea-
tures of the literature about music and musicians.

In Part 1 the work of arrangement and translation of
English musical terms was fulfilled by the musicologist
M. S. Zalivadny, candidate of arts.
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In Part 2 (Exercises) the choice of examples, their ar-
rangement and systematization have been done by Profes-
sor of English — Evgeniya Proshkina, candidate of philol-
ogy.

It is suggested that this textbook should be used to-
gether with the book by the same author “The World of
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Music”?.

Prof. Evgeniya Proshkina

! The World of Music. Yue6Hoe mocobue s CTYAeHTOB MY3bIKATbHBIX
By30B. 3-e usganue. CII6.: Ilnanera myssiku, 2017.



PART I

MUSICAL NOTATION
AND MUSICAL INSTRUMENTS
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1-2 medieval (mediaeval) notes

CpeaHeBeKOBbI€e HOTHbIE SHAKH

1 plainsong notation (neumes,
neums, pheumes, square
notation)

HOTAIUS XOPAJbHOI'O TIEHU
(HeBMBI, KBaZpaTHASA HOTAIUS)

2 mensural notation

MeH3ypaJJibHasd HOTaIlud

3—7 musical note (note)

MYy3BIKAJbHAA HOTA

3 note head

HOTHAadA I'OJIOBKa

4 note stem (note tail)

IITUJIb

5 hook

XBOCT, (DJIasKOK

6 stroke

pebpo AIUTEIBLHOCTH

7 dot indicating augmentation
of note’s value

TOYKa, OGOBH&‘IaIOHLaH yBenue-
HUe IJINTEJIbBHOCTU HOTHI

8—11 clefs

KJIH4YA

8 treble clef (G-clef, violin clef)

CKPUIUYHBIN KJI0U (KoY CoJib)

9 bass clef (F-clef)

0aJtoBBIN KJI0Y (KJiIi0u Pa)

10 alto clef (C-clef)

aJbTOBBIN KJII0Y (KoY [10)

11 tenor clef

TEHOPOBBIN KJIIOY

12—-19 note values

JAJIUTEJIBbHOCTH HOT

12 breve (brevis, Am. double-
whole note)

OpeBuc (aBe 1eJIbie HOThI)

13 semibreve (Am. whole note)

meJsas HOTa

14 minim (Am. half note)

IIOJIOBHHHAA HOTa

15 crotchet (Am. quarter note)

yeTBepPTHAA HOTA (UETBEPTH)

16 quaver (Am. eighth note)

BOCbMadA HOTa

17 semiquaver (Am. sixteenth
note)

IIecTHAAIIATasI HOTA

18 demisemiquaver (Am thirty-
second note)

TPUAIIATH BTOPAd HOTA

19 hemidemisemiquaver
(Am sixty-fourth note)

OIeCThAEeCAT yeTBepTad HOTa

20—27 rests

mayssl

20 breve rest

naysa 6peBuc

21 semibreve rest
(Am. whole rest)

LeJias maysa

22 minim rest (Am. half rest)

IIOJIOBHHHAA I1ay3a

23 crotchet rest
(Am. quarter rest)

YyeTBepTHAad 1maysa

24 quaver rest (Am. eighth rest)

BOCbMadd I1aysa

25 semiquaver rest
(Am. sixteenth rest)

miecTHagumaTrad rmaysa
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26 demisemiquaver rest
(Am. thirty-second rest)

TPUAIIATE BTOPad Iaysa

27 hemidemisemiquaver rest
(Am. sixty-fourth rest)

meCThAeCAT yeTBepTad Iayasa

28—42 time (time signatures,
measure, Am. meter)

pasmep (0603HaAUEHUS pasMepa,
METp, TAKT)

28 two-eight time

(pasMep Ha) IBe BOCBMBIX

29 two-four time

(pa3mep Ha) JBe UeTBEPTHU

30 two-two time

(pasmep HA) IBE BTOPBIX

31 four-eight time

(pasMep Ha) YeThIpEe BOCHMBIX

32 four-four time

(pasmMep Ha) YeTHIPE YeTBEPTHU

33 four-two time

(pasmMep Ha) YeThIpe BTOPHIX

34 six-eight time

(pasMep Ha) IIIECTh BOCbMBIX

35 six-four time

(pasMep Ha) IIECTh YeTBepPTEH

36 three-eight time

(pa3mMep Ha) TPU BOCHBMBIX

37 three-four time

(pasmep HA) TPU YETBEPTU

38 three-two time

(pasmep Ha) TPU BTOPHIX

39 nine-eight time

(pasmep HA) IEBATH BOCBMBIX

40 nine-four time

(pasMep HA) IEBATH YETBEPTEH

41 five-four time

(pa3Mep Ha) MATH YETBEPTEH

42 bar (bar line, measure line)

TaKTOBad uepTa

43—44 staff (stave)

HOTOHOCEI[ (HOTHBIH CTaH)

43 line of the staff

JMHUA (IUHEHKa)

44 space

TIPOMEKYTOK (MEXKIY JIMHUAMUT)

45—49 scales

3BYKOPAABI (TaMMBbI)

45 C major scale naturals:
c,d,e, f,g,a,b,c

(OCHOBHBIE) CTYIIEHU 3BYKOPAJA
(HaTypaJIbHOTO) 10 MasKkopa: Jo,
pe, mu, da, conab, g, CU, 1O

46 A minor scale [natural]
naturals: a, b, c,d, e, f, g, a

(OCHOBHBIE) CTYIIEHU 3BYKOPAIA
(HaTypaJIbHOTO) JIsI MUHOPA: JIs,
cu, 1o, pe, Mu, da, COIb, JId

47 A minor scale [harmonic]

raMma Jisi MUHOD (rapMoHuYe-
cKas)

48 A minor scale [melodic]

ramma Jjisi MUHOP (MeJiogunue-
cKas)

49 chromatic scale

XpoMaTu4dyecKad raMmma

50—54 accidentals (inflections,
key signatures)

3HAKU ajabTepanuu (MOLy A~
OHHBIE, KJII0UeBLIE)

50-51 signs indicating the
raising of a note

3HAKU IIOBBIIIEHUA 3BYKa
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50 sharp (raising the note
a semitone or half-step)

nues (3HaK IOBHIIIEHUSA 3BYK Ha
IIOJTYTOH)

51 double sharp (raising the
note a tone or full-step)

ny6Jib-ares (3BHAK TOBBIIIIEHU S
3BYKa Ha IeJIbIH TOH)

52-53 signs indicating the
lowering of a note

S3HAKU IOHUKEHUA 3BYKa

52 flat (lowering the note a
semitone or half-step)

06eMoJIb (3HAK TOHMIKEHN S 3BYKa
Ha IIOJIyTOH)

53 double flat (lowering the note
a tone or full-step)

ny6ib-0eMOJIb (3BHAK ITOHUIKEHU S
3BYKa Ha IeJIbIA TOH)

54 natural

Oexap

55—68 keys (major keys and
the related minor
keys having the same
signature)

TOHAJIbHOCTHU (Ma KOpHBIE
TOHAJIBHOCTU U POJICTBEHHBIE
MUHODHBIE TOHAJIBHOCTY C TEMU
JKe KJIF0UeBBIMU 3HAKAMM)

55 C major (A minor)

o masxop (J11 MHHOD)

56 G major (E minor)

Coub Makop (MU MUHOD)

57 D major (B minor)

Pe maxxop (cu MuHOp)

58 A major (F sharp minor)

JIa mazxop (ha-gue3 MUHOD)

59 E major (C minor)

Mu maxxop (go-mmes MUHOD)

60 B major (G sharp minor)

Cu maxop (CoJb-Are3 MUHOD)

61 F sharp major (D sharp Da-aues Maxop (pe-Aues MIHOD)
minor)

62 C major (A minor) o maskop (J11 MUHOD)

63 F major (D minor) da markop (pe MUHOD)

64 B flat major (G minor) Cu-6eMoJb Maskop (COJIb MUHOD)
65 E flat major (C minor) Mu-6emosb Makop (Lo MUHOD)
66 A flat major (F minor) JIs-6emouts Maskop (ha MUHOD)

67 D flat major (B flat minor)

Pe-6emosts Maxkop (cu-6emMoub
MUIHOD)

68 G flat major (E flat minor)

Cosrb-6eM0JTb MaKop (Mu-6eMOJTb
MUIHOD)
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1-5 chords

AKKOPIbI

1-4 triad

TpesByuue

1 major triad

MajKOpHOe TPe3Bydre

2 minor triad

MUHODHOE TPe3ByUne

3 diminished triad

YMEHbBIIIeHHOE TPe3ByYne

4 augmented triad

yBeJIUYEeHHOE TPe3Bydue

5 chord of four notes, a chord
of the seventh (seventh
chord, dominant seventh
chord)

YeThIPEeX3ByUlre, CEITAKKOP/I
(moMUHaHTCETITAKKOP)

6—13 intervals

HUHTEPBAJbI

6 unison (unison interval)

yucTas npuMa (yHUCOH)

7 major second

0oJbllIasg CeKyHIA

8 major third GOJIbITIAS TePIIUs
9 perfect fourth ymucTas KBapTra
10 perfect fifth ympcTas KBUHTA

11 major sixth

0oJbIlIas ceKeTa

12 major seventh

0oJIbIIIas CeITUMA

13 perfect octave

YyHucTad OKTaBa

14—22 ornaments
(graces, grace notes)

OpPHAMEHTHKA
(yKpaleHus, MeJIu3MBbl)

14 long appoggiatura

IoJrui hopiraar

15 acciaccatura (short ap-
poggiatura)

KOPOTKUH (hopIiiar

16 slide

nueiigep

17 trill (shake) without turn

TpeJsb 6e3 3aKJII0UeHN (Hax-
mara)

18 trill (shake) with turn

TpeJib C 3aKJIYeHnueM

19 upper mordent (inverted
mordent, pralltriller)

MODZEHT ¢ BEPXHUM BCIIOMOTa-
TeJILHBIM 3BYKOM (00paIeHHbIH
MOPJEHT, IPaJbTPUILIIED)

20 lower mordent (mordent)

MODJEHT ¢ HUKHUM BCIIOMOTa-
TEJLHBIM 3BYKOM («II€peUepKHY-
THIH» )

21 turn

TPYIIETTO

22 arpeggio

apIemKaTo
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23—26 other signs in musical
notation

JIpyrue HOTHbIe 3HAKHU

23 triplet; corresponding group-
ings: duplet (couplet), quad-
ruplet, quintuplet, sextolet
(sextuplet), septolet (septup-
let, septimole)

TPUOJIb; AaHAJOTUYHBIE T'PYIIIIBI
IIUTENTBLHOCTEN: Y0JIb, KBap-
TOJIb, KBUHTOJIb, CEKCTOJIb,
CEITOJIb

24 tie (bind) sura (CBA3Ka)
25 pause (pause sign) depmara
26 repeat mark 3HAK IIOBTOPEHUA (perpusa)

27—41 expression marks (signs
of relative intensity)

0003HAYeHUA APTHKYIANN
M JKCIIpeccuu

27 marcato (marcando, marki-
ert, attack, strong accent)

marcato (4eTKO0, CUJIBHO aKIleH-
TUPYSA)

28 presto (quick, fast)

presto (oueHs 6ers10, OUEHD
OBICTPO)

29 portato (lourer, mezzo stac-
cato, carried)

portato (mporsakeHHoe, «Hecy-
mree» staccato)

30 tenuto (held)

tenuto (BeLAEPIKUBAS)

31 crescendo (increasing gradu-
ally in power)

crescendo (yBeJInunBasi CUIY
3BYKA)

32 decrescendo (diminuendo,
decreasing or diminishing
gradually in power)

decrescendo, diminuendo
(yMeHbIIIasA CUIIy 3ByKa)

33 legato (bound) legato (cBa3HO)
34 staccato (detached) staccato (oTpeIBHUCTO)
35 piano (soft) piano (Tuxo)

36 pianissimo (very soft)

pianissimo (oueHb THXO)

37 pianissimo piano (as soft as
possible)

piano pianissimo (Tak TMx0, KaK
TOJIBKO BO3MOYKHO)

38 forte (loud)

forte (rpomko)

39 fortissimo (very loud)

fortissimo (oueub rpoMKO)

40 forte fortissimo (double for-
tissimo, as loud as possible)

forte fortissimo (Tak rpomko,
KaK TOJIbKO BO3MOKHO)

41 forte piano (loud and imme-
diately soft again)

forte piano (rpoMKo u 3aTem
cpasy ke THX0)

42—50 division of the compass

nmesieHus (Y4aCTKM) 3ByKOBOTO
IHanasoHa

42 subcontra octave (double CyOKOHTPOKTAaBAa
contra octave)
43 contra octave KOHTPOKTaBa
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44 great octave

0oJbIlIasg OKTaBa

45 small octave

MaJjiad OKTaBa

46 one-line octave

IIepBad OKTaBa

47 two-line octave

BTOpasd OKTaBa

48 three-line octave

TpeThbsd OKTaBa

49 four-line octave

yeTBepTad OKTaBa

50 five-line octave

osgaTasa OKTaBa
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1 lur, a bronze trumpet

ayp (6poH3oBasa Tpyda)

2 panpipes (Pandean pipes,
syrinx)

(dueiita [lama

3 aulos, a double shawm

aBJIOC, IBOMHAS CBUPEJIb

4 aulos pipe

TpyOKa aBjoca

5 phorbeia (peristomion,
capistrum, mouth band)

(opbes, KoKaHasd JEHTA C OTBEP-
CTUEeM AJIA PETryJINPOBKU CUJIBL
3ByKa

6 crumhorn (crummbhorn,
cromorne, krumbhorn,
krummbhorn)

KPYMXOPH (M30THYTHIH POXKOK)

7 recorder (fipple flute)

00K duieriTa, IPOgOIbHAS
dueiiTa

8 bagpipe; sim: musette

BOJIBIHKA

9 bag

OypIIoK (Mex)

10 chanter (melody pipe)

MeJIofuYecKas TpyoKa

11 drone (drone pipe)

OypHnoHHAA TPYyOKa

12 curved cornett (zink)

MB3OTHYTHIA KOPHET (I[UHK)

13 serpent

CEPIIeHT

14 shawm (shalmeyes); larger:
bombard (bombarde, pommer)

CBUPEJIBb; OOJBIINX Pa3MePOB:
6ombapaa

15 cythara (cithara); sim and
smaller: lyre

kudapa; aHaJIOT MEHbIINX
pasMepoB: aupa

16 arm

pyuka (Kopiyca)

17 bridge

OJICTAaBKa

18 sound box (resonating
chamber, resonator)

Pe30HAaHCHBIN KopIyc (pe3oHaHC-
HBIH AIUK, PE30HATOP)

19 plectrum, a plucking device

ILIEKTD

20 kit (pochette), a miniature
violin

IIomieTTa, MaJjiad CKPUIIKA

21 cittern (cithern, cither,
cister, citole), a plucked
instrument; sim: pandora
(bandore, bandore)

muTosa (aHajor: manaypa),
IIUTIKOBBIM WHCTPYMEHT

22 sound hole

(3BYKOBO€) pe30HATOPHOE OTBEP-
cTue, BhIpes

23 viol (descant viol, treble
viol), a viola da gamba;
larger: tenor viol, bass viol
(viola da gamba, gamba),
violone (double bass viol)

BHOJIA (IMCKAHTOBAA BUOJIA),
BHoJIa fa ramo6a; 60JIbIINX
pasMepoB: TEHOPOBAs BHOJIA,
bacoBas BMoJIa, KOHTpabacoBas
BUOJIA
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24 viol bow

CMBIYOK BHOJIBI

25 hurdy-gurdy (vielle a roué,
symphonia, armonie, organ-
istrum)

OpPraHUCTPYM, PYYHOI OpraH-
YUK, KOJeCcHad Jupa

26 friction wheel

KoJieco

27 wheel cover (wheel guard)

JIYOHUK, IyrooOpasHble IIpeo-
XPaHUTEJIbHBIH ITUIIOK I
KoJreca

28 keyboard (keys)

KJaBUIK (KJaBuaTypa)

29 resonating body (resonator,
sound box)

Pe30HAHCHBIHN KOpITyC (pe3oHaHC-
HBIH AMUK, PE30OHATOP)

30 melody strings

MeJIoAnYeCKue CTPYHBI

31 drone strings (drones,
bourdons)

OypPIAOHHBIE CTPYHBI

32 dulcimer

nuMbasa

33 rib (resonator wall)

obeuaiika (pe3oHATOPHASA CTEHKA)

34 beater for the Valasian
dulcimer

IIAJIOYKHX 4JIdA BaJAIIICKUX III/IM6aJI

35 hammer (stick) for
the Appenzell dulcimer

JKECTKAas IaJIOUKa JIJIsI IIMOast
u3 KauToHa Annennens (IlIBeii-
mapus)

36 clavichord; kinds: fretted
or unfretted clavichord

KJIAaBUKOD[, DPASHOBU/HOCTH:
«CBA3AaHHBIN» U «CBOOOILHBIH »
KJIABUKOD]

37 clavichord mechanism

MeXaHHKa KJIaBUKOpOa

38 key (key lever)

KJiaBuIma (pblyar KJaBUIIIN)

39 balance rail

mIaHKa nox mrudT (6anancoBas
TJIaHKA)

40 guiding rail

(BemyiInit) HAKOHEUHUK

41 guiding slot

(Bemy1ias) mpopesb

42 resting rail

HaIIpaBJIAKOIIAaA IIJIaHKA

43 tangent

TaHTeHT

44 string

cTpyHa

45 harpsichord (clavicembalo,
cembalo), a wing-shaped
stringed keyboard
instrument; sim: spinet
(virginal)

KJIaBEeCUH, KPBLIOOOPAa3HBIN
CTPYHHBIN KJIABUIIHBIN UHCTPY-
MEHT, aHAJIOTU: CIIMHET, BEP-
IPKHET

46 upper keyboard (upper
manual)

BEPXHUU MaHyaJ (BepXHAA KJa-
BHATYypPAa)

47 lower keyboard (lower
manual)

HUKHUHA MaHyaJ (HUKHAA KJa-
BHATYypPAa)
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48 harpsichord mechanism

MeXaHUKa KJIaBeCruHa

49 key (key lever) KJasuina (pelyar KJIaBUIIIN)

50 jack TOJIKAUUK, UTPDOBOI CTEPIKEHD,
NIPBITYH

51 slide (register) perucTpoBas ILIaHKA

52 tongue SABBIYOK

53 quill plectrum IeKTp (U3 ITUYbEro mepa),
«IIePBINIKO»

54 damper nemmdep

55 string CTpyHa

56 portative organ, a portable
organ; larger: positive organ
(positive)

OpraH-IopPTaTUB, 6OJBIITNX
pa3MepoB: OPTaH-TIO3UTUB

57 pipe (flue pipe)

Tpyzaa (n1abuansbHad TpyoOa)

58 bellows

MexXu
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