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Courtesy of National Library of Serbia, Belgrade (Legacy of Ljubomir Micić, 
Special collections).� 629
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Sources

Archives Michael Ilk, Germany
Collection of the National Museum in Belgrade
Collection of the National and University Library in Zagreb
Gallery RIMA, Kragujevac & Belgrade
Legacy of Ljubomir Micić, Special collections, National Library of Serbia, Belgrade
Ubu Gallery, New York & Galerie Berinson, Berlin
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Pronunciation Guide

Here is a helpful American English pronunciation guide for some of the letters in Bosnian, 
Croatian, Serbian (BCS) to assist readers when encountering the names in this book.

C, c 	 as in the ts in tsetse fly
Č, č 	 as in the ch in church and churn
Ć, ć 	 as in the ch in chess and cheese
Dž, dž	 as in the hard g in general or the j in joke
Đ, đ 	 as in the j in jiu-jitsu or juniper
I, i	 as in the ee in need
J, j 	 as in the j in fjord or the y in yellow
Lj, lj 	 as in the li in billion
Nj, nj 	 as in the ni in onion or the ny in canyon
R, r 	 as in the trilled r
Š, š 	 as in the sh in sheet
Ž, ž 	 as in the s in pleasure
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