FOREWORD

Modest Petrovich Mussorgsky (1839—
1881) went down in history of music as an
outstanding innovator whose search in the
field of musical language was ahead of his
time. Contemporaries could not fully ap-
preciate the new qualities of his music,
but composers of the turn of the century
and many authors of the 20th century,
having discovered his works, experienced
their influence. Such different composers
as Maurice Ravel and Dmitri Shostako-
vich openly said that they were inspired in
their work by the music of Mussorgsky;
in addition, they both paid tribute to the
great composer creating orchestral ver-
sions of his works.

Vocal music holds a central position
in the work of Mussorgsky, and it is it
that his most striking discoveries in the
field of melodic and harmonic means are
connected with. Dealing with vocal genres
throughout his creative career and having
created more than 70 romances and songs,
the composer devoted his entire life to
claim a real, “truthful” vocal melody, ca-
pable of fully conveying the expressive-
ness of genuine human speech.

A special place in the composer’s her-
itage belongs to the song cycles. The first
of these was compiled by the author from
compositions of 1857-1866, differing in
theme and genre, and prepared for publi-
cation under the title “Youthful Years”.
The expected publication did not take
place (only a few works were published
during the life of the composer), and for
the first time the existence of a bound
manuscript of “Youthful Years” was an-
nounced by the French musician and
manuscript collector Charles Théodore
Malherbe in 1909. The first publication of
the manuscript was undertaken in 1923 in
Paris by the publishing house of V. Bessel
and included 17 pieces; the last, 18th
piece of the manuscripl — the arrangement
of a popular Tuscan song by Luigi Gordig-
iani for two voices — was first published
by P. Lamm in 1931 as a part of the com-
plete collected works of Mussorgsky.
“Youthful Years” — in facl representling
the author’s collection of early works —

ITPEJINCJIOBUNE

Monecr IlerpoBuu Mycoprekuii (1839—
1881) Bo1Ién B MCTOPUIO MY3BIKU KaK sSIPRUIi
HOBATOP, YbU MOUCKH B 00JIACTH MY3bIKATBHO-
ro si3pika omnepepuyin cBoé spemsa. Corpemer-
HUKN He CMOIJIu B llOJlHOl?l Mepe OLeHUTb HO-
BBIE KAUeCTBA €r0 MY3BIKH, HO KOMITO3UTOPHI
pybeska BEKOB 1 MHOTHE aBTOPHI XX CTONOTHS,
OTKPBIB JI7IsA ceOsi ero TBOPYECTBO, MCITBITAJIN
ero Biaustame. Tawkme pasHble KOMITO3UTOPHI
kak Mopuc Pasenn n [Imurpuii Ilocrarkosuu
OTKRPbLITO TOBOpUWJIMN, UYTO BJOXHOBJ/IAWTCA B
CBOEM TBOpUecTBe MYy3bIKoil Mycoprckoro;
KpoMe TOTO, OHM 00a OTHAAJN J[aHb YBAYKEHWS
BEJIMKOMY KOMIIO3UTOPY, CO3/1aB OPKECTPOBKIE
pefaKIum ero Mpon3BeeHnil.

Boranbpnas mMysbika 3aHUMaeT I1E@HTPAb-
HOe ToJIoKkeHne B TBopuecTse Mycoprekoro, un
NMEHHO ¢ Heil ¢BA3aHBI Hamboee sSIPKUE ero
OTKPBITUS B chepe MeJIonuecKuX 1 rapMOHHK-
yecknx cpesets. Obpariasch K BOKAJTbLHBIM
JKAHPAM Ha TPOTAKEHUN BCETO TBOPUYECKOTO
nyTn m cosfan oosee 70 poMaHCOB U IECEH,
KOMTIO3UTOP TIOCBATHJI BCIO CBOIO JKU3HbL I10-
KUCKY HaCTOAIIEH, <«IIPaBIUBOii» BOKAJIbHOI
MEJIOIMKM, CITIOCOOHOT BO BCeU MOJHOTE Hepe-
JlaTh BBIPA3UTEJIbHOCTh JKUBOW YeJI0BeYeCKON
peun.

Ocoboe Mecto B HACAEAUU KOMIIO3UTOPA
HNPUHAJIEKUT BOKAJIbHBIM TuKJIaM. llepBoiii
n3 HUX 6b1Jl COCTaBJieH aBTOPOM 13 COHMHGHMIZ
1857—1866 rop0oB, pasjinyHBIX 10 TeMAaTHKe 1
JRAHPY, W TOJTOTOBJIEH JIUIs TyOJUKAIMN TIO]T
nasBanuem «IOubie ropmbi». IIpepmnosnaraemas
MyOJMKAIIs TaK U He COCTOSINACh (IIPH KU3HA
KOMTIO3UTOPA OB W3AHBI JUIITHL HECKROJIbRO
MPON3BeEJIeHNTT), M BIIEPBBIE O CYIECTBOBAHU I
crperiéaHoro Manyckpunra «lOvbIX Jer»> B
1909 r. sasBua (ppaHIly3cKUil MY3bIKAHT W
Kosutekumonep pyronucein IMapas Teopmop
Magep6. IlepBas mybamkaims MaHyCKpHUITa
ovuta mpegnpuaaTa B 1923 rogy B [lapmxe
nsnareancTBoM  B. DBeccerss m  BRIouasa
17 nomepos; nocaenHuii, 18-it Homep pyKomu-
cU — TepenoykeHne TMOMYISAPHON TOCKAHCROM
necHu JIynmku opaumskuanu s qByX roJo-
coB — ObLT BIepBBIe omyoankosan I1. Jlammom
B 1931 1. B cocraBe MOAHOTO COOPAHUA COUM-
menuit Mycoprexkoro. «lOnsie rogei», mo cyrn
MpeCTABIAIONNe OO0 aBTOPCKUI COOPHUK
pPaHHUX TPOM3BEICHNIA, TOJYUYMJIN TPH 1Ty0-
JUKAIIN TO[3aT0J0BOK «BOKAJTLHBIN ITHMKI»,



when published, received the subtitle
“song cycle”, which is still preserved in
many publications.

The song cycles of the 70s are in turn
implicitly cyclic, multi-movement works
with musical and figurative dramatic con-
cepts of their own. “The Nursery” cycle
(1870) — with texts written by the com-
poser himself under the impression of
contact with the children of his friends
and relatives — became a zenith on the
composer’s path to “artistic reproduction
of human speech” in music. Organically
combining expressiveness of speech into-
nation and music expression itself, Mus-
sorgsky created here a type of vocal me-
lodicism that can rightfully be considered
a standard for 19th century music decla-
mation.

Two late song cycles with lyrics by
A. Golenishchev-Kutuzov “Sunless”
(1874) and “Songs and Dances of Death”
(1877) — in contrast to “The Nursery” are
a concentration of gloomy and dreadful
images. Mussorgsky fully displays his
mastery of a music dramatist in the “Sun-
less” cycle consisting of six monologue
pieces: psychological conflicts, torment-
ing the main character, are gradually re-
vealed in them and reach a dramatic cli-
max in the fifth piece, while the sixth one
is a tragic farewell coda. Thus, the whole
cycle appears as a solid musical composi-
tion, permeated with a single idea and line
of dramatic development.

“Songs and Dances of Death” -
the composer’s last song cycle — demon-
strates a synthesis of psychological and
genre principles, combines declamatory
and song melodicism, and to some extent
carries the aesthetics of a theatrical per-
formance. With all the tragedy of the con-
tent, the music here is more objective, and
the theme of death is revealed in a more
generalized, allegorical way. The four
movements of the cycle represent four pic-
tures or scenes, each next embracing a
larger space than the previous one; and in
the finale death in the form of a field-
marshal on a battlefield defeats everyone.

Alexander Skripko, sheel music editor
of the publishing house “The Planet of Music”

KOTOPBIH /0 CUX TIOP COXPAHAETCS BO MHOTIHMX
M3JIAHUAX.

Boranbubie 1mukabl 70-X rogoB yike B
MOJTHOT Mepe SIBJISIOTCSA TURIANYECKUMEI, MHO-
TOYACTHBIMU TPOUBBEIEHUSIMU CO CBOCH MY-
3BIKAJILHOI 1 o0pasHou gpamaryprueit. ki
«Jlercrasi»  (1870), wanmcawHbiii HA C€OO-
CTBEHHBIE TEKCTHI IOJl BIeYaTIeHueM OT 00-
MEHUsT ¢ JeTbMH Jipy3ell U POJICTBEHHUKOB,
cTaJI BBICIIEN TOUKOW Ha MyTH KOMIIO3UTOpaA K
«XYIOYKECTBEHHOMY BOCITPOU3BEJIEHUIO YeJI0-
BeUECKOT peur» B My3bike. OpraHndHO coein-
HASl BBIPA3UTEJHLHOCTh PEUEBOI WHTOHAIUM 1
cOOCTBEHHO MY3bIKAJbHYIO 3Kcipeccuio, My-
COPTCRMIT CcO3Mall 3[ech TOT THUM BORAJIBHOM
MEJIOMKM, KOTOPBIF MOMKeT IO TpaBy CUM-
TATHCS ITATOHHBIM [T MY3bIKATbHON JleKJIa-
marnu XIX B.

JIBa o3 HIX BOKATbHBIX MUKJIA HA CTUXU
A. Tonennmena-Kyrysopa — «bBes coannna»
(1874) n «Ilecum n musickn cmepru» (1877) —
B TipotuBOBec «/lerckoii» craHOBATCA cpejio-
TOUMEM MPAYHBIX M CTPalIHbIX oOpasoB. Ma-
crepetBO - MycopreROTO Kak  MY3BIRAJILHOTO
mpamarypra B TIOJIHOW Mepe TpOSIBIAETCS B
ke «bes colHI@a», cocrosIeM m3 IIECTH
HOMEPOB-MOHOJIOTOB: B HUX IICUXOJIOTUYCCKUE
KOJUTM3WY, Tep3aioliue IJIaBHOTO Teposi, pac-
KPBIBAIOTCS TIOCTOIIEHHO U JIOCTUTAIOT JipaMa-
TM‘leCKOﬂ RyJ/JbMUHaIUU B IIATOM HOMepe, TO-
I7la Kak MeCcToil mpejcTaBaser coboi Tparnye-
CKYI0 Kojy-1mporanue. Bech muks, Takum 06-
pasoM, MpecTaéT KaK CIANTHOE MY3BIKAJIHHOE
IpousBejieHne, MPOHU3AHHOE eIUHON ujeeil u
JIMHUEH IPaMaTypriudeckoro PasBUTHS.

<<HGCH1/1 " I[JaACKU cCMepTu» — llOCJleLLHl/ll';l
BOKaJleblﬂ MURJI ROMIIO3UTOPA — NEeMOHCTpPU-
pyer cuHTEe3 TCUXOJOIMYecKOro U yKaHPOBOTO
Hayvaja, coueraeT JeKJIaMAIMOHHYIO U TIeCeH-
HYIO MEJIOIUKY U B HEKOTOPOIl CTelleHU HECET B
cebe DCTETUKY TeaTpasibHOTO TMPeICTaBIeHMS.
ITpu Bceii TpareMiiHOCTU CONEPKAHUS, MY-
3bIKA 3/1eCh nMeeT 6osiee 00HLEeKTUBHBIN XapaK-
Tep, a TeMa CMepTH pacKpbiBaercss B 0Oojee
0000IIEHHOM, aJlJIeropuueckoM kKiaroue. HYeroi-
pe vacTu MUKJIA MPECTaBIsgI0T co00i UeThipe
KapTUHBI WU CIEHBI, TIle KayK/Aas Mmocaeyo-
A 0OXBATHIBAET OOJIbIIIEe TTPOCTPAHCTBO, YeM
npenbiynias, a B (punage cMeprh B 00JIMKe
MOJIKOBOJIIA Ha 10JIe OUTBHI TTOOeKIaeT BCeX.

Aunercandp Crpunko,
MYBbLEAAbHBLL pedakmop
usdamenvcmea «lliarnema mysvikur



Youthful Years

a song cycle
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Dedicated to 1. L. Gryunberg Tlocsswaemces U. JI. I pionbepe

Where Are You, 1 I'me THI,
Little Star? 3BE3I0UYKAa?

Song Ilecua

Words by N. Grekov
Ciuosa H. I'pekoBa
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Where Are You, la I'mne THI,

Little Star? 3BE3IOUKA?
(Second orchestral version) (Bropas opkecTpoBas peIaKIfus)

Words by N. Grekov
Cisosa H. I'pekoBa
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Dedicated to V. V. Zakharyin

The Joyous Hour

Drinking song

2

Words by A. Koltsov
Ciaosa A. Koasrosa

Vivace e con fuoco

[locssiwaemes B. B. 3axapvumny

BeceJsbili yac
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Dedicated to M. O. Mikeshin Hocssiwaemea M. O. Muxewuny

The Leaves
Rustled Sadly

Musical story

JIncrha
myMeJinn YHBIJIO
My3bIKaJIbHBIN paccKas

Words by A. Pleshcheyev
Ciosa A. Iliemteesa
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