FOREWORD

“Six Pieces” op. 21 were written in
the early 70s of the 19th century and dedi-
cated to Tchaikovsky's teacher Anton
Grigorievich Rubinstein, an outstanding
pianist and founder of the St. Petersburg
Conservatory. The cycle is based on an
instructive idea: all the pieces are written on
the same theme. This principle of composing
the cycle is not new: it was widespread both
in romanticism and in the era of classicism
and baroque. The main difficulty of this task
is to achieve the genre and character diversi-
ty of the pieces united by one theme.

All six pieces are written in different
genres: prelude, fugue, impromptu, funeral
march, mazurka, scherzo, which allows us to
consider this cycle as a genre suite. Some of
the pieces (Prelude, Fugue, Impromptu) can
be seen as miniatures, while the others
(Funeral March, Mazurka and Scherzo) are
rather lyric pieces. The duration of both the
entire cycle and separate pieces, as well as
the virtuoso complexity of the texture, make
"Six Pieces” op. 21 suitable for concert
performance.

As is often the case in Tchaikovsky's
piano music, the piano style is close to the
orchestral one, which adds difficulties for a
pianist. The abundance of double octaves,
second parts, a variety of counterpoint
techniques together with complicated roman-
tic harmony make the entire texture massive
and significant. All this implies that the
pieces are intended rather for large concert
halls than chamber ones.

“Six Pieces” op. 21 is an outstanding
example of a romantic cycle. This music,
thanks to the beauty of its melody, full-
blooded harmony and the power of emotional
impact, has great concert potential. The cycle
can not only serve for the development of
piano technique and artistic feeling of stu-
dents of conservatories, it is also worthy of
becoming a part of a repertoire of performing
pianists, which is confirmed by the rich
concert history of this opus.

Viadimir Ladomirov

I[TPEOVCJIOBUE

«Illects mhec» cou. 21 HammMcaHbl B Havade
70-x romoB XIX Beka M TIOCBAIIEHBl YUUTEJIO
YajiroBckoro Anrtony ['puropbeBuuy PyGunmreii-
HY — BBIIAWIIEMYCA INHAHUCTY M OCHOBATEJIO
Cankr-Ilerepbypreroii koncepsatopuu. B ocHose
IMKIQ JIeKUT WHCTPYRTUBHAA WjeA: BCe IbECHl
HaNMcaHbl HA OfHY TeMy. Takoil NMpUHIUI OpraHu-
BallMM IMKJa He HOB: OH MMeJ PAaCIpOCTpaHeHHe
KaKk B POMAHTH3ME, TaK M B SMO0XU KJACCHIUBMA U
6apokro. ['1aBHas caoxHOCTH MOMOOHON 3amaun
BaKJIOYAETCA B TOM, 4YTOOBl IIPH  OJMHAKOBOM
TeMaTu3Me JOOMThCA JKAHPOBOIO M XapaKTepHOro
pasHoo6pasus Imbec.

Bee mects mbec HanmcaHbl B PasHBIX JKAHPAX:
npesiofiud, (yra, 9KCIPOMT, IIOXOPOHHBIN Map,
MasypKa, CKeplo, YTO I03BOJAET PACCMATPUBATH
9TOT IMKJ B KadyecTBe KAHPOBON CHOMTHL. YacTh
nbec  (Ilpemopmo, PDyry, 9Ixcmpomr) MOMKHO
OTHECTH K MUHHATIOpaM, BTOpas iKe II0JOBHHA IIbec
(IToxoponusiit mapur, Masypka u Crepiio) o cBoum
macmrabam npubamkaiores k mnosmam. [Ipomomxu-
TeJbHOCTh KaK BCEr'o IMKJA, TAK U OT/EJbHBIX Hbec,
a Tak:Ke BUPTYO3HAA CJIOKHOCTH (hakTypHl JeJaior
«Illectsr mbee» cod. 21 MPUTOAHBIMU [JIS KOHIEPT-
HOT'0 MCIIOJTHATE/BCTBA.

Kar ato wacro 6niBaer cBoiicTBeHHO (hopTeru-
aHHOil My3bike YailKOBCKOrO, CTHJb W3JI0KEHUA
IpUGIMKEH K OPKECTPOBOMY, 4YTO MpeJCTaBJIgeT
JIOTIOJHATEIBHY0 TPYAHOCTH 1A nanucra. O6uiame
OKTaBHBIX YIBOEHWil, IOAI0JOCKOB, pasHooOpasue
KOHTPAITYHKTUYECKUX IIPUEMOB B COYETAHUM CO
CJIOMKHOI pOMaHTUYECKOl rapMOHMeldl IpuiaoT Beei
(arType MacCUBHOCTb U SHAYMTEJNbHOCTb. Bcé aro0
IOAYEPKUBAET IIPEJHABHAYEHHOCTh IIbec He [
KaMepHOro 3ByYaHUsd, a Jid GOJIBIIMX KOHIEPTHBIX
IIPOCTPAHCTB.

«IlTects mbec» cou. 21 — Boipalonuiics 06pa-
3el] POMAHTUYECKOT0 LUKJIA. JTa My3bIKa, 6J1aroga-
pA  KpacoTe CBOEro MeJOJU3Ma, I0JHOKPOBHOM
rapMOHMU U CHJIE SMOI[MOHAJIBLHOTO BO3JeicTBHA,
o6JasaeT GOJBIIMM KOHIEPTHBIM [OTEHI[HAJOM.
Iurn MokeT He TOJBKO NOCTYKUTH Ji1 PASBUTHUA
(popTenuaHHoii TEXHHKM U  XYy/JI0MECTBEHHOIO
YyBCTBA CTY/AEHTOB KOHCEPBATOPWIl, OH TaKike
JIOCTOMH CTaTh YaCTbi0 IOJHOLEHHONH HpPOrpamMMbl
yiKe KOHIEPTHPYMIIUX IHAHUCTOB, YTO IIOATBEp-
maaercs 6orarofi  KOHIEPTHOI KUBHBIO 9TOTO
omyca.

Baagumup Jlagommapos
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