FOREWORD

Rodolphe Kreutzer was born
at Versailles 16th of November,
1766, of German parentage.
From his father, a violinist in
Royal Band, he received his
first lessons in music, and early
manifested extraordinary musi-
cal talent. Famous violinist and
composer Anton Stamitz
structed him in violin playing
for a time. Later he learned
much from hearing Viotti and
received direct instruction from
the latter.

At twelve his playing was
distinguished by brilliancy and
verve; at thirteen he composed
his first violin concerto, which
he himself performed with great
applause at one of the Concerts
Spiritueles in Paris. In 1782, at
16, taking the position of his
fathe due to his decease, Kreut-
zer became first violinist in the
royal orchestra, thanks to the
good offices of his protectress,
Marie Antoinette. Eight years
thereafter he became solo vio-
linist at the Theatre Italien (af-
terwards Opera Comique). Same
year he brought out his first

in-

INPEANCIOBUNE

Pononwd Kpeiitiep popunicss B Bep-
caie 16-ro mosdps 1766 roma B cembe
HEeMeIKOTo My3biKaHTa. llepBbie ypormu
UTPHI HA CKPUTIKE OH TOJYUYMJ Y CBOETO
oria, ckpunaya HoposieBcRoTO OpRecTpa.
OnapeHHoCcTh MaJbumMKa 3aMeTHs AHTOH
[Iramui, n3BecTHENTINIT MY3bIKAHT, KO-
TOPBIIl 00y4Yas ero HEeKOTOpoe BpeMs.
[losske, caymas wurpy HecpaBHEHHOTO
Buortn, on MHOTOMY Y HEro Hayumics, a
BOBMOJKHO, W WMeJ cYacThe TOJYUYUTh Y
HEro HeCKOJIbKO YPOROB.

B mBenapmare et ero urpa oranya-
Jach BIlOXHOBeHUeM 1 OeckoMm. B tpuna-
AaTh OH Y;Ke COUYMHWJI CBOW TepBHIi
KOHIIEPT, ¢ OOJIBIIINM yCIIeXOM MCIOJIHUB
ero Ha OlHOM u3 KoHIepToB B I[lapmike.
B o710 s1e BpeMsi OH OBLT 4aCTHIM TOCTEM BO
JIBOPIIE KOPOJIEBBI, NCITOTHSS BOKATbHbBIE
MPON3BeJleHNsT B MPUABOPHBIX
KoHIlepTax» (petits concerts) m urpas Ha
cBOeM u3i00IeHHOM nHeTpyMmeHnTe. bra-
roapst npotekinn Mapun AHTyaHeTTh B
1782 ropy, miectHaAIATH JIeT OT POLY OH
CTAHOBUTCSI TEPBLIM CKPUIIAYOM KOPO-
JIeBCKOIl ~ KalleJlJIbl, B3aMeHUB B 9TON
IIOJIFKHOCTU ¢BOETO 3a00JIeBIEro OTIia.

Ero ymopcrBo m  HacTOWYMBOCTH
MO3BOJINJIN €My BOCEMb JIeT CITYCTSI CTaTh
comcrom B Mrambanckom tearpe B Ila-
pmke (BrocaencrBue «Onepa-KRHoMuk»),
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opera, Jeanne d'Arc a Orleans,
the first in a series of more than
40 dramatic works and ballets
produced between 1790 and
1825.

During and after the Revo-
lution, Kreutzer seems to have
adapted himself with facility to
his changing surroundings.
In 1802 he was first violin in
the orchestra of the Consul Bo-
naparte; in 1806, solo violinist

of the Emperor Napoleon; in
1815 — maitre de chapelle to
Lois XVIII.

In 1796 after returning

from the extended tour through
Italy, Germany and the Nether-
lands he was appointed profes-
sor of violin at the newly found-
ed Paris Conservatory. During
his teaching activities he devel-
oped mnumerous distinguished
pupils. Kreutzer's brilliant and
fascinating style won the enthu-

siastic admiration and confi-
dence of the students. He owed
this remarkable success to a

naturally fine musical instinct
and zeal for art, rather than to
strict schooling of study. His
execution was characterized by
fiery energy, great purity and
breadth of tone, mnobility of
phrasing and that indescribable
individualism of interpretation
which is the birthright of geni-
us alone.

Since 1801, working at the
Grand Opera, Kreutzer was still
passionately devoted to compo-
sition. He wrote 19 violin con-
certos, 15 string quartets and as

rie Obla TIOCTaBJieHa ero ImepBas orepa
«Ramna n'Apr Opreanckas». ITo ObLIa
nepBas padbora B uepeje 6ojee ueM copo-
Ka JipaMaTuvecKnx TMpousBejeHnii n 6a-
JIeTOB, YBUJIEBIIIUX CBET B IEPUO MEKILY
1790 u 1825 rr., 9acThio B BBHIIIEYIIOMSI-
HyTOM Tearpe, uacthio B llapmskckoii
orepe.

Bo Bpems m mocie peBodOIAN
Kpeiitiep Jierko mpucrnocadauBaics K ns-
MeHSOIIecss ORpYysKatoleil 0bcTaHoBKe.
B 1802 r. on Obl1 1epBBIM CKPHUIIAUYOM
koucyna bownamapra; B 1806 r. como
ckpunauyom wumreparopa Hamoneona; B
1815 r. pykoBopuTeseM Karesibl JIym
XVIII. Hukarkoro 3Ha4MMOT0 mmepephiBa B
ero pabore W HeM3MEHHOM TBOPYECKOM
ycIiexe 3a Bce 9TH TOJbI He MPOCIeKIBa-
eTcs.

B 1796 romy mocne ycremrHoro
typue o Wranum, l'epmanunm n Hupep-
JaHgaM OH ObLT Ha3zHaueH mpodeccopom
TOJTBLKO 4TO OTKpBIBIIeics llapuskcekoii
KOHcepBaTopuu. 3a rojibl paboThl TaM OH
BOCTINTAJ MHOKECTBO TIPEKPACHBIX CKPU-
naveit. baecrammiti  ctunp  Kpeiitepa
MpUHEC eMy JloBepue 1 BOCXUIeHIe yue-
HuKoB. CBOMM ycrexoM Ha mejarormye-
CKOM TIOTIPUIIe OH CKopee 00s13aH BPOIK-
JIEHHOMY YTOHYEHHOMY MY3bIKaJIbHOMY
BKYCY U TOpsiueil JIIOOBU K WUCKYCCTBY,
Hesken crporomy obyuenuio. Ero ucmoi-
HeHMe OTINYAJI0Ch YMCTOTOM, TIyOWHON
3ByKa, OsaropopictBoM (pasmpoBKu, Wu
TOU HETTOBTOPUMOU MHANBUYATLHOCTHIO,
KOTOpasi sIBJISIETCSI HEOTheMJIeMbIM Ipa-
BOM T'eHUS.

C 1801 ropa, BO Bpemsi paboOTHI B
I'pang Omepa, Rpeiitiep yaenasti MHOTO
BHUMAHUs KOMIIO3UINN, COUYMHSSA He
TOJTBKO JIJIsI CI@HBI, HO M CO3[[aBasi MHO-
JKeCTBO TIPOUMBBEIeHNUIT [IJIsI CBOETO W3-
M00JIeHHOTO MHCTpyMeHTa. B cnimncke ero



many trios, various duos, sym-
phonies concertantes, sonatas,
airs with wvariations, etc.; and
with these, the work that made
him worldwide renowned, the
“42 Studies”, a work that still
of right occupies a prominent
place in every course of violin

training.
The earliest extant edition
of the collection, from 1807,

comprises 40 pieces. Kreutzer's
authorship is broadly accepted
for two other études, nos. 13
and 25, that were included in
some early editions. The etudes
broadly form a logical pedagog-
ic progression, though the rela-
tively difficult Etude No. 1 ap-
pears out of place, perhaps
placed at the beginning for pub-
lication to make the studies
look more challenging at first
glance. It is generally consid-
ered that the correct place to
start is with Etude No. 2, which
is the simplest study, and some
editions re-order the pieces to
correct this. But we kept the
original order due to artist's in-
tention.

Another work which has
served to embalm his memory, is
Beethoven's Kreutzer Sonata,
dedicated 1806 to “his
friend” Kreutzer. It is averred
that Kreutzer never even played
this sonata, and had but scant
sympathy for Beethoven's style.

He was created a knight of
the legion of Honor in 1824.

Till 1826 Kretzer remained
in Grand Opera, being for the

in

(g}

npousseennii 19 xoumepros, 15 crpyH-
HbBIX KBapTeTOB 1 CTOJIHKO jKe TPUO, pas-
JUYHBIE YDThI, KOHIEPTHBIe CUMQOHNN,
COHATHI, apUU ¢ BapualusAMU U T. II., U
HaKoHeI[, COOPHUK «42 dTIOfa», TPUHeC-
INii eMy MUPOBYIO CJaBy. JTU 3TIO/BI U
0 ceil JieHb MOJIb3YIOTCS 3aCHYKeHHOT
JM000BBIO W MOMYJISAPHOCTBIO Y yunuTesei
U CTY[IEHTOB BO BceM Mupe. «42 aTiofa»
OB HATIMCAHDBI JIJISI TOTO, YTOOBI ITPOJIe-
MOHCTPUPOBATH  BO3MOJKHOCTH  TOJBKO
BXOJISITIETO B TO BpeMsI B 00UXOJI «TYPTOB-
CKOTO» CMBIYKA, MPUIIEIIero Ha CMeHy
«6apOYHOMY» CMBIUKY.

[Tepsoe m3panme 1807 roma comep-
sKUT Beero 40 aTIOMOB, OHAKO OOIIeNnpn-
3HaHHOe aBTopcTBO HKpeiiepa B ABYX
apyrux arofgax (NeNe 13 m 25) moszBosn-
JI0 BRJIIOYNUTL UX B 0oJiee MO3JHMe n3Jia-
HISL. ITIOJbI TPEJICTABIAIOT COOOT JIOrmy-
HYIO METO/[IMYECKYIO ITPOrpeccuio (ot mpo-
CTOTO K CJIO}KHOMY), U3 KOTOPOIl BhIOMBA-
ercss TepBbIil Kanpuc. Bynyunm smaum-
TeJILHO TPY/Hee MOCJeYIONNX, OH ObLI
MOMelIlleH B caMoe HavaJjo JIJisi TOr0, 4To-
OBl ¢ TePBOTO JKe B3MIsia 00paTuTh BHIU-
MaHWe YUTaTelisi Ha CJIO0KHOCTh U KPaco-
Ty 3TI070B. B 310i1 cBsA3m MHOTHE Oosee
MO3IHIe U3JaHUs HAYMHAIOTCS € JTIONA
No 2, momecTuB TepBBINl BTIOJ] B KOHEI|
coopaura. Mbl ske, sKeyass COXpaHUTH 3a-
MBICEJI OPUTUHAJIA, OCTABUM BCE KaK €CTh.

Eme onro mpounsBesienne, yBeKoBe-
JYuBIllee ero MaMsATh — 3TO 3HAMEHUTAas
RpeiiiepoBa conara BerxoBena, mocssi-
menHas B 1806 r. «moemy apyry Kpeiite-
py». XoTsg 10 UMEIONUMCS [TaHHBIM
Rpeiitiep Hukorma cam He UCIOTHST 3Ty
coHary, He Oymayun OOJBITUM MOKIOHHN-
KOM KOMIIO3UTOPCKOTO cTuisi Berxonena.

B 1824 ropy Rpeiitiep Ob11 Harpask-
nen opaenom Ilouernoro mermona. [lo
1826 r. Rpeiitep nipocayskun B [lapusk-



last two years general director
of music of it. After his retiring
on a pension he created his last
opera, Mathilde, but being prey
to mortal disease, he was not
able to continue his concert and
pedagogical activity.

Rodolphe Kreutzer passed
away on June the 6th, 1831 in
Geneva. It is related that a
priest of Geneva refused him
Christian burial, on the ground
that he had been connected with
the theatre. The great musician
is buried in Peére Lachaise Cem-
etery, Paris.

M. Kuperman

Explanation of the signs:

Pt. — at the point
M. — at the middle
Fr. — at the frog
HB — half-bow
WB - whole bow

CKOIl orepe, TMOCJeHIE JIBa TOJa Ha I10-
CTY MY3BIKQJILHOTO PYKOBOJIUTEJISI TeaTpa.
[Tocsie BeIxOa Ha eHcuio B 1826 roxy on
nocrasusl B 1827 1. mocaegHOn CBOIO
onepy «Martunbaa», oHAKO TszKeaas 00-
Je3Hb He I03BOJIMJIA eMYy IPO0JIKATh
KOHIIEPTHYIO U Tearoruvdeckyio Jies-
TeJIbHOCTb.

Poponsd HKpeiitiep cronuancs B
Henese 6-ro mionss 1831 ropma. Ilo ciry-
XaM, JKeHeBCRII enuckon oTkasan Hpeii-
1epy B morpebeHuu 10 XPUCTHAHCKOMY
00PSAMY, TOCKOJIbKY TOT ObIJT CBSI3AH C Te-
arpom. Hommosurop moxoponeH Ha 3Ha-

MEHUTOM TapumKckoM Riaanoume Ilep-
Jlames (¢p. Pére Lachaise).

M. Rynepman

YceisoBabIe 0003HAYCHUSA:

Pt. — y kon1a cmbruka
M. — B cepenmHe cMBIYKa
Fr. — y kosofgm
HB — momoBunoOIl cMbIuka
WB — na Bech CMBIYOK




Pomonsd Kpeiinep

Rodolphe Kreutzer
(1766-1831)

(1766-1831)
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Allegro moderato
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3.

This study may be practised with the same ATOT HTION MOYKHO MCIIOJTHATH TeMU 3Ke BapUaH-

bowings as the preciding. TaMU MITPUXOB, UYTO U TP,
Allegro moderato
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The staccato must be practised very slowly to
begin with, detaching all notes evenly with a
loose wrist, so that the bow does nol quit the
string. This is a sure way to learn this style of
bowing well.

Crakkaro ciemyer pa3yunBaTh O4eHb MeJIJIEHHO,
KUCTH ocTaercst ¢cBOOOHOI, BCE HOThl aKI[@HTH-
pOBATH B PABHOII CTEIEHM, He TTOJIHUMAs CMbIYOK
€O CTPYHBI, TIEPBYIO U [TOCJEIHIO HOTHI TPUKI-
Masi K CTpyHe
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This stroke must be executed firmly near the
point of the bow, and all the notes must be
perfectly even in point of loudness, this
evenness being attained by stronger pressure
on the notes taken with up-bow, as these are

Jlauublil MITPUX UCITOTHACTCS TTPUMKATBIM CMBIU-
KoM Yy Komia. Horbl BBepX M BHU3 CMBIYKOM
MOJZKHBI ObITH PABHBI MEJKY CODOIl, YTO IOCTU-
raeTcsi CUJIbHBIM HA;KUMOM CMBIYKA HA CTPYHY
Mpyu HUrpe BBEPX CMBIYKOM, 4TO, 0E3YyCJIOBHO,

naturally more difficult to emphasize than those CTOKHee OCYIIEeCTBNTh, 4YeM TpH Wrpe BHN3
with down-bow. 3 CMBIYKOM.
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[IITpux, KaK B peibILYIIeM DTIOJIe.

Bowing as in the preciding study.

Allegro assai
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KoHel 03HaKOMUTEIBLHOIO (PparMeHTa.
[ IproOpecTr KHUTY MOYKHO
B MHTEPHET-Mara3suHe
«NEKTPOHHBIA YHUBEPCH
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