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a) In fingering of ornaments, I followed, when
possible, the modern finger swapping system,;
however, in some cases (such as this one), I re-
sorted to the old position, because I did not
want to interrupt the smooth bass.

a) B anrmuimkaType yKpallleHuii s celoBal,
KOTJZIa TO ObIO BO3MOXKHO, COBPEMEHHO CHC-
TeMe NOAMEHBI NMaJlbleB; OOHAKO B HEKOTOPBIX
cyyasx, - Kak, HalpuMep, B 3TOM, - S IIpuber-
HyJ K CTapOMy IOJIOXKEHUIO, IIOCKOJIbKY He XO-
TeJ MpephIBaTh IUIAaBHOE BefeHue Gaca.
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I am convinced that the desire to establish this
fingering system and follow it scrupulously in
many cases entails some changes in the musical
text, and as for the finger swapping rule, which
is so useful in certain cases, I am afraid that it
should not be raised into an immutable law. As
you can see in some editions, bass in the 7™ and
8™ bars is played in a cohesive way for two notes
for the sake of convenience.

b) 1 wrote this passage differently than in
other editions, so that the student could easily
catch the rhythm with one glance and not get
confused between the parts of the right and left
hand.

S y6exkmeH, UTO KejaHue YCTaHOBUTb HAHHYIO
CUCTEMY aNIUIMKATyphl ¥ CKPYIYJIe3HO et
CJIeZIoBaTh BO MHOTMX CJTy4asiX BJIeUeT 3a co6oii
HEKOTOpbIe M3MEeHEeHMsI B HOTHOM TEKCTe, I, UTO
KacaeTcsl IpaBujaa IIOJMEHbI ITajbleB, CTOJb
[I0JIE3HOTO B OMpeJeeHHbIX Caydasx, 60HCh,
YTO €ro He CJiegyeT BO3BOAUTDH B HEMPETOKHbIN
3aKOH. Kak MOKHO BMIEeTh B HEKOTOPBIX M3[a-
HUSIX, cosib B bGacy B 7" u 8% TakTe urpaercs
CBSI3HO IT0 [iB€ HOTBI paay yoo6CTBa MTO3UIIMN.

b) OTOT Mmaccax s1 pacHmcaa MHaue, HesKeJu B
IPYIUX WU3AAHUSIX, YTOObI YUYEHUK MOT JIETKO
YJIOBUTb PUTM OJHUM B3IJISIAOM U He MYTaICS
MesKIy MapTUSIMU TPaBoii U JIeBO PYKU.
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¢) I hope that this pause and tie on ¢ will help
to better hold out this particular note. I empha-
sized it because it clearly shows that there are
two voices in the right hand. The sound of one
note on the piano is relatively short and inter-
rupted by subsequent sounds, so in order for the
listener to understand that two voices are play-
ed in one hand, you need to emphasize a bit
either longer notes or voice that is more impor-
tant. If you do not play marcato on c, then this
passage will sound for the listener as if it is

written as follows:

¢) Hageltoch, uTo maHHag 1e3ypa U aura Ha do
ITIOMOJKET JIyJIlle BbIAepsKaTh MMEHHO 3Ty HOTY.
q mocraBun Hang Jo akieHT, IOTOMY YTO 3TO
SICHO TIOKa3bIBaeT, UTO B IIPaBOii pyKe 3BYUUT
IBa rojioca. 3By4yaHMe OJHOV HOTHI Ha (op-
TeIMaHO CPaBHUTEIBHO KOPOTKO U IIpephiBa-
eTcsl IOC/IeIVIOUIMMY 3BYKaMM, IOITOMY IJISt
TOrO, YTOOBI CAyIIATelIb IOHSI, YTO B OIHOIN
pPYKe 3BYUMT JBa roj0ca, Hy>KHO HEMHOT'O BbIze-
JINTDH 1160 HOTHI OOJIbIIEN IIUTEIbHOCTH, MO0
TOT T'0JIOC, KOTOPKIi BaskHee. Ec/iu He MOCTaBUTh
aKIeHT Hajm 00, TO IJIsT CJIYIIATesIsT STOT Haccask
MPO3BYUYMT TaK, Kak 6yATO OH HaIMcaH Cilemy-

IOIIMM 06pa3oM:
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a) In the edition by Czerny and many ver-
sions of it, there is a turn on e (o) — I do not
think that it should be performed, since it is not
in the original author's text, and I would like to
follow it always with the utmost accuracy. There
are some other places where you can notice, for
the same reason, some differences or lack of
ornaments.

b) The old rule that says that hand should be
removed from the keys at the end of each slur, is
rather vague, and if applied literally, it will lead
to very mediocre performing, since slurs often
have no other purpose but to identify the parts
that make up a musical phrase — and if you raise
your hand after every such a small slur, the
meaning of musical speech will be violated. To
avoid this, I warn the student that in such cases
the hand should be removed from the keys only
when the slur marks the end of a musical
phrase, contains a “comma”. You can also sligh-
tly highlight the beginning of each small slur,
the first note - as if there was tenuto on it.

a) B pemakuum YepHU M MHOTIUX IIPOU3-
BOJHBIX OT Hee HaJ 3TOM HOTO Mu CTOUT
IPynIeTTo (o) — He OyMal, YTO HYKHO ero
UCTIOJMHSATh, TIOCKOJIBKY B OPUTMHAJIBHOM aB-
TOPCKOM TEKCTe €ro HeT, U S XOTesa Obl Bcerma
CJ1IefoBaTh €My C Ipefe/ibHOM TOYHOCThIO. Tak-
)Ke UM B APYIMX MeCTaX MOXXHO 3aMeTUTh, IO
9TON Xe NpUYMHE, HEKOTOPBbIE Pasiudus WIn
OTCYTCTBYE YKpaIlIeHUTA.

b) Crapoe mmpaBmJIO, COTJIACHO KOTOPOMY CJie-
IyeT CHMMAaTh PYKYy C KJaBUII MO OKOHYAHUU
KaXkAoi JIUTHu, MOBOJBHO HeompeJelieHHOe, U
€CIM TIPUMEHSITh €ro B OYKBaJIbHOM CMBICIIE,
NpuBeeT K BecbMa IOCPeACTBEHHOMY MCIIOJI-
HEeHMI0, TTOCKOJIbKY 3a4acTylo JIMTYM He UMeloT
IPYTOii 11esin, KpoMe KaK 0603HaUYUTh YacTH, U3
KOTOPBIX COCTOUT MY3bIKa/ibHas ppasa — u eciu
TOJHMUMATh PYKY IOCJIe KaXI0M TaKoil MaJleHb-
KOJ JINTU, TO HAPYIIUTCS CMBICJI MY3bIKaJbHOM
peunt. UTo6bI M306€KaTh 3TOTO, ST MPeIYIIPEsKAI0
YUYEeHMKa, UTO B MOJOOHBIX CAy4asix CleayeT
CHMMAaTh PYKy C KJIaBMII TOJbKO TOrAa, KOTAa
JIMra 3HaMeHyeT OKOHUYaHMe MY3bIKaJIbHOM ¢pa-
3bl, COJIEPXKUT «TOUKy». Takke MOKHO cJierka
BBIJEINUTh HAuajJ0 KaXkKAoil MaJleHbKOI JIMIHU,
MepByI0 HOTY — Tak, KakK eI Obl Ham Heit
CTOSIIO tenuto.
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¢) By the way, regarding this trill, which I
interpreted as aa , student should know that
Bach in many cases changed the designation of
ornaments. tr is often indicated by a sign aw
and this sign (see important commentary g) to
No. 6) sometimes even implies a long trill of
sixteen or more notes. I will not cite the nume-
rous examples (there are many) to support my
judgment, but will limit myself to only three ta-
ken from the WTC. In the first, a trill is written
instead of aa | and in fact, in almost all revised
editions, this sign appears on this place. In the
second example, on the contrary, it was written
a~ instead of trill (for the same reason, in most
publications, they put tr here, to avoid misun-
derstandings). The same situation is in the third
example, when the sign of one ornament im-
plies the performing of another.

¢) Kcratu, mo moBofy 3TO Tpesiu, KOTOPYIO ST
VHTEpIIPETUPOBAJL KaK Aaa , ClIeLyeT Mpeny-
MpeauTh yUeHMKa, YTo bax BO MHOTMX CJIydasx
MeHsUT 0003HaYeHUs YKpallleHii. tr yacTo 060-
3HayaeTCs] 3HAKOM AA , U 3TOT 3HaK (CM. BaX-
HbIII KOMMeHTapuii g) Kk N26) mHOrma mnoapa-
3yMeBaeT Jaxke OOJIIYIO TPelb U3 IIeCTHaILaTh
un Gojsee HOT. I He Oymy IpPUBOOUTbL B IOJ-
TBEpXXIEHME CBOETO CYXIOEeHUsS MHOTOYMC/IeH-
Hble IpuMepsbl (2 UX MHOXeCTBO), OTPaHUYYCh
JINIIb Tpems, B3sIThiMu 13 XTK. B nepBoM Hanu-
caHa Tpejb BMECTO aa , M GaKTUUECKM ITOUTH BO
BCEX MCIIPAaBAE€HHBbIX M3OAHUSIX B 3TOM MeCTe
CTOUT MMEHHO 3TO o6o3HaueHue. Bo BTOpOM
TpuMepe, HAlPOTUB, BHINIMCAH A4 BMeCTO Tpe-
s (110 9TOVA Ke TIpuUKHe, B 60BIIMHCTBE U3a-
HMI, YTOOBI M30eKaTh HemopasyMeHui, 3mech
CTaBSIT MUMeHHO tr). Ta ke cuTyalusi — B TpeTbeM
npuMepe, KOTAA 3HAK OJHOTO YKpallleHus TOJ-
pasyMeBaeT UCIOJHEHMEe IPYToTo.
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a) This piece was originally written by Bach
for the lute.

b) All notes of the last beat of each bar should
be perfectly even, not differing in sound power
and emphasis - as if it were written as follows:

a) dta nbeca 6blIa M3HAUYAJIBLHO HamucaHa ba-
XOM 7151 TIOTHU.

b) Bce HOTBI TTOCIHEN TOJIM KAXKAOTO TaKTa
IOJ/DKHBI OBITH MIeaJbHO POBHBIMM, HE OT/IMYA-
SICh MeXXIy co60ii o cujie 3ByKa M aKkleHTaM —
Kak ec/i 6bI ObIJIO HAIIMCAHO TaK:
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