FOREWORD

Pyotr Ilyich Tchaikovsky right-
fully occupies a place among outstand-
ing artists, who made a great contribu-
tion to the formation and development
of Russian culture. His works are wide-
ly known not only at his homeland, but
also abroad; his operas do not leave
theatrical repertoire and symphonic
works often sound on concert stage.

In his work Tchaikovsky em-
braced almost all musical genres -
from piano miniatures, romances and
decorative compositions to large-scale
theatrical and symphonic works. His
operas and symphonies occupy a spe-
cial place in this variety — in them the
composer reflected the deep processes
of the inner world of a man, the im-
pulses of his soul, shown in sharp dra-
matic collisions. All his music is per-
meated with melodious lyrics and sin-
cere human feelings, which is why it
gets an ingenuous response from the
widest circle of listeners.

Artistic views and aesthetics of
Tchaikovsky were formed in the 60-70s
years of the XIX century — during the
period of the rise of public and artistic
thought, the heyday of literature,
painting and music. Despite the tragic
worldview, the optimistic perception of
life always remained the dominant one
in the composer's work. The main ob-
ject of his creative interest was not
connected with significant historical
events or pictures of people's life, but
with psychological collisions of the in-
ner world of a man. The individual
principle always prevails over the gen-

INPEANCIOBUNE

[Térp Unpnmu YaiikoBeKuil 1Mo mpaBy
3aHNMAaeT MecTO B DAY BBIIAIONINXCS XY-
MOKHUKOB, BHECIINX OTPOMHBIN BKJAJ B
(hopmMupoBaHme 1 pa3BUTHE PYCCKON KYJIb-
TypHl. KT0 TTpon3BeenusA MMPOKO N3BECT-
HBI He TOJLKO Ha POJiNHe, HO U 3a pyde-
FKOM, €T0 OTlephl He TIOKUIAI0T TeaTpaabHO-
ro perepryapa, a cuM@OHUUYECKIe ITPON3-
BeJIeHWsI 4acTo 3BydYaT ¢ KOHIEPTHOW dCT-
pajibl.

B cBoém TtBOpuectBe YaiikoBcKuUil
OXBATMJI TIPAKTUYECKN BCE MY3BIKATbHBIE
JKAHPBI — OT (PopTernuaHHbIX MUHHUATIOP,
POMaHCOB M TNPHUKJIAHBIX COUYMHEHUIT [0
MacITaOHbBIX TeaTpaTbHBIX 1 cuM@oHmYe-
ckux npoussepennii. Cpeau 3TOro MHOTO-
oOpasmusi ocoboe MecTo 3aHNMAIOT eTo olle-
pel 1 cUM@MOHNN — B HUX KOMITO3UTOP OT-
pasusi TyOMHHBIE TIPOIECCHl BHYTPEHHETO
MUpa YesloBeKa, MOPBIBBI €ro I, MOoKa-
3aHHBIE B OCTPHIX JIPAMATHUYHBIX CTOJKHO-
BeHUsX. Bes ero MysbiKa NpoHHM3aHa Iie-
ByUeil JUPUKOW M MCKPEHHUMH dYesloBeve-
CKUMU YYBCTBAMU, UMEHHO II03TOMY OHa
HaXOJINT HEIOCPEeCTBeHHBIN OTKJINK Y ca-
MOTO I POKOTO KPyTa cIymiarenet.

XymosKkecTBeHHbIe B3TJIs/Ibl 1 DCTETH-
ra YaiikoBckoro cdopmupoBainch B 60-
70-e roppt XIX Berka — B 1epuoj| mobémMa
00IeCTBEHHOI 1 XY/IOKECTBEHHOT MBICIIH,
paciBera JUTepaTyphl, s KUBOTINCH 1 MY3bI-
ku. Hecmorps Ha Tparmueckoe MupoOoIny-
IMeHne TJIaBEeHCTBYIOTMM B TBOPYECTBe
KOMITO3WTOpPA BCETJla 0CTaBAJIOCH ONTHMU-
cTUUecKoe BOCTpUsATHe KuU3HU. ['aBHBIM
JKe TTPeJIMeTOM ero TBOPUYECKOTO MHTepeca
OBLIM He 3HAYNUTETbHbIe NCTOPUYECKUE CO-
OBITHS WM KapPTUHBI HAPOMHON JKUBHM,
a TICUXO0JI0THYecKe KOJJIM3NN BHYTpPeHHe-



eral in Tchaikovsky’s works, and the
lyric one — over the epic. In his work he
reflected the processes of growth of
personal self-awareness and the strug-
gle of a man against the circumstances
that bind him. The central subject of
his work is a conflict between human
desire for happiness and ruthless reali-
ty that acts in the form of fatal forces
hindering the attainment of happiness.

Certainly, Tchaikovsky was a ro-
mantic composer who was not averse to
idealization, interest in fiction and fan-
tasy, craving for a world of fairy tales,
magic and miracles. A significant part
of his work consists of program compo-
sitions, as well as music with hidden
program, which is not officially an-
nounced by the composer, but is ex-
plained in the letters to his friends.
Tchaikovsky took some technical and
compositional principles from the
Western European romantics (for ex-
ample, the leitmotif system) and he al-
so perceived the whole system of genres
inherent in the Western Kuropean mu-
sical tradition: symphony, symphonic
poem, solo instrumental concerto,
string quartet, sonata, suite, etc. At the
same time, the national color is clearly
expressed in his work, the exact char-
acteristic of which represents a scien-
tific problem. Researchers usually dis-
tinguish two main trends in the works
by Tchaikovsky. One of them is associ-
ated with the stylistics of Western Eu-
ropean romanticism, the other with a
national character.

Today there is no doubt about the
national character of Tchaikovsky's
music, but his contemporaries held a
different opinion. V. V. Stasov, a prom-
inent music critic, believed that Tchai-
kovsky and Anton Rubinstein “cannot
serve as full representatives of the new

ro Mupa uejoBera. VlupmBumyasnbHoe y
YaiikoBckoro Bcerjla 1peobJiajilaet  Haj
o0mmuM, a JUpuvecKoe — HaJ| DITNYECKNM.
B cBoéM TBOpUecTBe OH OTPaA3UJI MPOTECCHI
pocTa JIMYHOTO CaMOCO3HAaHUs U OOPHOY
YeJIOBeKA TTPOTHB CKOBBIBAIONINX ero 00-
croAaTe beTB. llenTpanbias Tema ero TBop-
gecTBa — ITO ROH(MIMKT MeRIY dejoBeye-
CKIM CTpeMJeHneM K CYacThbio m Oe3yka-
JIOCTHOT JIeTICTBUTEILHOCTHIO, BBICTYIIAIO-
meil B BUjle POKOBBIX CHJI, MPETSTCTBYIO-
MUX TOCTUKEHUIO CUACThSI.

Besycnosno, YalikoBckunii — KOMIIO-
3UTOP-POMAHTUK, KOTOPOMY He 9yRia
CKJIOHHOCTL K WUeaNn3aniu, MHTepec K
(anTacTnKe N BRIMBICITY, TSATA K MUPY CKa-
30K, BoJmIeOCcTBA M Uyjec. SHAUYNTeTbHYIO
4acTh ero TBOPYECTBA COCTABISIOT IIPO-
rpaMMHbIe TTPOM3BeJIeHNs, a TaKyKe MY3bI-
Ka €O CKPBITOI MMPOTPAaMMHOCTBIO, KOTOpas
He OOBABIAETCS KOMITO3UTOPOM Ouiim-
aJbHO, HO Pa3bACHIAETCS B €ro MuchMax K
Apy3baM. YallKOBCKUIT B35 Yy 3ala{HOEB-
pOTeiCKNX POMAHTHKOB HEKOTOpPHIE TeX-
HIYeCKIMe W KOMITO3MITMOHHBIe TTPUHITIITHI
(HampuMep, JEUTMOTUBHYI  CUCTEMY),
a TaKyKe BOCITPUHSJ BCIO CHCTEMY KaHPOB,
XapaKkTepHbIX [IJIA  3ala/iHOeBPOIENCKO

MY3bIKQTbHON  Tpagunuu:  cuMEOHUIO,
cUM@POHNYECKYIO 1109MY, COJbHbINA WH-
CTPYMEHTAJbHBI ~ KOHIEPT, CTPYHHBIN

KBapTer, coHarty, ciouty u 7. i. IIpm atom B
€r0 TBOpPYECTBE SIPRO BBIPAKeH HAINo-
HaJbHBII KOJIOPUT, TOYHAS XapaKTepHCTu-
Ka KOTOPOTO TIpeJicTaBIisieT HAYYHYIO TPO-
onemy. UccnemoBaresn 0OBIYHO BBIJIESIOT
JABa OCHOBHBIX HallpaBJeHUA B TBOpUYeCTBe
YaiiroBckoro. OmHo M3 HUX CBA3AHO €O
CTUJIMCTUKON 3amlaiTHOeBPOIECKOTO pPO-
MaHTU3Ma, J[pyroe — ¢ HAIMOHAJIbHON Xa-
PaKTEePHOCTHIO.

CeropiHsi B HAIIMOHAILHOM XapaKrepe
My3bIKI YallKOBCKOTO HET HUKAKNX CO-
MHEHWI, OTHAKO ero COBPeMeHHUKW ITpu-
nepskuBasiuch apyroro muenus. B. B. Cra-



Russian musicians and their aspira-
tions: both of them are not sufficiently
independent, and they are not strong
enough and national”. This view of the
“Europeanization” of Tchaikovsky's
music persisted until the XX century,
when critics and musicians began to
recognize Russian roots in the compos-
er's works. Tchaikovsky himself wrote:
“As for the Russian element in my mu-
sic in general — that is the technique
related to the folk songs in melody and
harmony — this is due to the fact that I
grew up in the wilderness, that [ was
imbued with the inexplicable beauty of
the characteristic features of the Rus-
sian folk music from the very earliest
childhood, that I passionately love the
Russian element in all its forms, that,
in a word, I am Russian in the fullest
sense of this word”.

Unlike the composers of The New
Russian  School (also known as
The Mighty Handful), who were inter-
ested in peasant life and folklore, folk
epic works, history, fairy tales and rit-
uals, Tchaikovsky practically did not
touch the outside in his program
works: he always spoke only of the in-
ner world of a man and his experiences.
Part of this was the reason for the hos-
tility that St. Petersburg authors had
for him — Tchaikovsky saw his goal as
the implementation of Russian color in
music, but he went to this goal in an
entirely different way.

The difference in perception and
approach was shown even in the into-
national language, which differed sig-
nificantly among Tchaikovsky and the
composers of The Mighty Handful.
Both the “Kuchkists” and Tchaikovsky
often addressed the peasant song, not
only citing genuine folk themes in
their music, but also creating collec-

COB, BUTHBIIT MY3BIKAJTbHBIN KPUTUR, CUN-
tan, yro YaiikoBckuit m Anton Pybwn-
MTeNH «He MOTYT CJYKHUTh TOJHBIMA
MPeCTaBUTEIAMI HOBBIX PYCCKUX MY3bI-
KaHTOB 1 X CTpeMJeHuii: 06a OH! 1 HeJlo-
CTATOYHO CAMOCTOSITEJILHBI, 1 HEJ0CTAaTOU-
HO CUJIbHBI U HAI[MOHAJbHBI». JTO MHEHWe
0 «eBPOIEN3NPOBAHHOCTI» MY3bIKHI Yaii-
KOBCKOTO COXPAHSAIOCH BILIOTH 10 XX Be-
Ka, KOIJla KPUTUKM W MY3BIKAHTBI CTaJN
MpU3HAaBaTh PYCCKUe KOPHUW B TBOPYECTBE
rommosuropa. Cam ke YaiikoBckuil mn-
can: «Yro racaercst BOOOIIEe pyccKOro aje-
MEHTa B MOel My3bIKe, TO eCTh POJICTBEH-
HBIX ¢ HAPOJHOI MeCHBIO TPUEMOB B MeJIO-
UM W TapMOHWUW, TO HTO TIPOMCXONT
BCJIEJICTBIE TOTO, YTO ST BHIPOC B TJIYIIH, C
JieTcTBa caMOTO paHHero MPOHUKCA Hen3b-
SCHUMON KpacoToll XapaKTepucTHIecKuX
YepT pyccKOM HAPOJHOW MY3BbIKI, YTO A J10
cTpacTu JOOJI0 PYCCKUIT DJIEMEHT BO BCeX
€ro TPOSIBIEHUSX, YTO, OJTHUM CJOBOM, S
PYCCKUI B TIOJTHEUIIIEM CMbBICTE dTOTO CJIO-
Ba».

B ornmume ot kommosuropon « HoBoii
PYCCKOI MIKOJbI» (M3BECTHOI TaKyKe Kak
«Moryuas Kyuka»), KOTOPBIX MHTEpPECOBAJ
KPeCcThbsTHCKUI OBIT 1 (DOJIBRIOP, BIIOC, UC-
TOopus, cKa3zku u o0Opsabl, YalikoBcKuUil B
CBOMX  IMPOTPAMMHBIX  TIPOM3BEJeHUX
MPaKTUYeCKN He Kacalcs BHENTHEero: OH
BceT/ia TOBOPUJ TOJTBKO O BHYTPEHHEM MU-
pe uyejoBeKa m ero nepeskuBaHmsax. Orva-
CTU B HTOM M 3arJovajach MpUumHa He-
NPUSA3HN, KOTOPYIO TTHTATN K HEMY TeTep-
Oyprckme aBTopbl — YalikoBCKUil BuUjen
CBOEIT T[eJIHI0 BOTLIOIEeHNE PYCCKOTO KOJO-
puTta B MY3bIKe, HO TIEJT K ITOW TeJU CO-
BepIIeHHO UHBIM ITYTEM.

Pasnocth  BocmpusATHsS W TIOAXO0/A
MPOSABIISIIACh Jlaske B MHTOHAIMOHHOM
A3BIKE, KOTOPbIil 3HAYNTETHHO OTINYANICA Y
YaiikoBckoro m Kommosutopon «Moryueit
Kyukn». W «ryurwuersi», n YailikoBekuii
4acTo 00paIanch K KpecThsTHCKOM TIecHe,



tions  of  original arrangements
(“50 Russian folk songs” by Tchaikov-
sky for piano four hands, “40 Russian
folk songs” by Balakirev collected in
journeys along the Volga, “100 Rus-
sian  folk  songs” by  Rimsky-
Korsakov). However, the difference in
the approach to the Russian song by
Tchaikovsky and the Petersburg au-
thors was that Tchaikovsky tried to or-
ganically include folklore melodies into
the European musical language, there-
by enriching it and making it accessi-
ble to the widest circle of listeners.
While the “Kuchkists” considered it
their task to create an original Russian
musical language on the basis of truly
national examples and tried to use not
only the intonational structure of Rus-
sian folk tunes, but also the principles
of its development, features of struc-
ture and texture.

In contrast to representatives of
The Mighty Handful Tchaikovsky nev-
er positioned himself as an innovator
opening up new horizons in art — he
did not consider himself a musical rev-
olutionary. However, his enormous
contribution to the musical culture of
Russia and the influence of his work on
subsequent generations of composers
are undeniable. “I wish with all the
strength of my soul that my music
would spread, so that the numbers of
people who love it, find comfort and
support in it, increase” — the composer
said of his work.

In addition to major theatrical
and symphonic works an important
place in his legacy is occupied by piano
pieces, in which the characteristic fea-
tures of his artistic style are also
shown. The composer chose this in-
strument to convey lyrical sentiments
in all the richness of their nuances and

He TOJTBKO IMUTUPYs MOTNHHBIE HAPOJHBIE
TeMbl B CBOeWl MY3bIKe, HO M cO3/aBas
COOPHUKN  OPUTHHAIBHBIX  00pabOTOK
(«d0 pyccrux HapopHbIX mecer» Yaiikos-
CKOTO Jiist poprenmano B 4 pyku, «40 pyc-
CKUX HapoJHBIX TeceH» Bamakupena, co-
OpanubIx B moe3arax mo Boare, «100 pyc-
CKUX  HAPOJHBIX Pumcroro-
Ropcakosa). Onnako pazinmume B MOAXOjIe
K pyccRoil mecHe y YaliKOBCKOTO U TieTep-
OYpPrcKmX aBTOPOB 3aKJII0YATOCH B TOM, UTO
YalikoBCKMIT cTapaics OpraHmvyHo BKIIO-
YUTH (DOABKIOPHBIE MEJONN B eBpOTeii-
CKUII MY3BIKQJIBHBIN S3BIK, TeM CaMBIM
000oraTuB ero ! cliesiaB MOCTYITHBIM JIJIsI ca-
MOTO TIUPOKOTO Kpyra caymrateneii. B 1o
BpeMsl KaK «KYUYKHCTHI» CUNTAIN CBOEIT 3a-
naveil cosjaHme caMOOBITHOTO PYCCKOTO
MY3BIKaJbHOTO sI3bIKA HAa OCHOBE TOJIJINH-
HO HAIMOHAJIBHBIX 00PA3IOB M CTapaanch
MCII0JIb30BATh HEe TOJHLKO MHTOHAIMOHHBII
CTPOIl PYCCKUX HapPOMHBIX HATIEBOB, HO W
HNPUHIUIBL  €r0 Pa3BUTHSA, OCODEHHOCTH
cTpoeHust 1 PaKTyPHI.

B mporuBosec npegacraBuresnsam «Mo-
rydeil Kydykm» YallKOBCKNIT HUKOTJA He
MO3UIMOHNPOBAT cebsi KaK HOBaTopa, OT-
KPBIBAIOIIETO HOBbIE TOPU3OHTHI B MCKYC-
CTBe — OH He cumuTaj ceds MY3bIKaJIbHBIM
peBosionmoHepoM. OmHAKO €ro OTPOMHBIH
BRJIAJ] B MY3bIRJIbHYIO KYyJAbTYpYy Poccun
1 BJIWsHWE eT0 TBOPYECTBA HA IMOCTEYIO-
e TMOKOJIeHUsT KOMTIO3UTOPOB HEOCIIO-
pumbl. «fI skeqan Ob1 BceMu cuiamu Iy,
4TOOBI MY3bIKAa MOSI PacIpoCTPaHUIACD,
YTOOBI YBEJIMUNBAIOCH YNCIO JIIOJEi, JIf0-
OAUX e€, HaXOMAIINX B Heil yreleHue u
MOJIITOPY», — TOBOPUJI KOMITO3UTOP O CBOEM
TBOpUECTRE.

[ToMmnMo KpymHBIX TeaTpajbHBIX W
cuM@OHMYECKNX COUYMHEHNI BajKHOE Me-
CTO B eT0 Haclenum 3aHmmarr goprenua-
HHBIE TIPOM3BEJeHNs, B KOTOPHIX TaKiKe
BOILIOTUJINCH XapaKTepHble YepThl ero Xy-
noskecTBeHHOTO ctuist. Hommosurop BbI-

1IeceH»



shades, to create musical landscapes
and genre scenes, as well as pieces in
dance genres. His creative heritage in-
cludes 117 piano pieces in total.

The achievements of Russian and
West  European pianism of the
XIX century were of great importance
for the development of Tchaikovsky’s
piano style — he was the continuer of
the traditions of Glinka, Rubinstein,
Chopin and Liszt. The works by Schu-
mann also had a great influence on the
piano style of Tchaikovsky. The influ-
ence of Anton Rubinstein, his teacher
in the class of composition and instru-
mentation, is noticeable in a number of
junior lyric pieces, as well as in some
textural solutions of his piano concer-
tos.

Tchaikovsky was not at all inter-
ested in concert virtuosity in small
pieces, he also avoided excessive deco-
rations. The specifics of texture, the
“impracticability” of which the pia-
nists often complained about, played a
role in the concert life of the outstand-
ing composer's works: at the beginning
of the XX century the piano composi-
tions by Tchaikovsky, unlike his oper-
as or symphonies, were almost forgot-
ten — their return to the concert stage
took place only in the second half of the
century.

KKk

The tradition of “children’s” mu-
sic — written for children or about chil-
dren — existed long before the “Chil-
dren's Album” by Tchaikovsky created
in 1878. However, in Russian music
this cycle was the first work of that
kind. Before that, the cycles of chil-
dren's pieces were written by compos-
ers such as Schumann and Bizet, and

Opas dTOT WHCTPYMEHT JJIsl Tepefavm Jin-
pUYeCKNX HACTPOeHWI BO BCEM HorarcTBe
X HIOAHCOB 1 OTTEHKOB, JIJIST CO3/IaHMs MY-
3bIKQJIBHBIX  Iel3ajKkell ¥ KaHPOBBIX
HapOJIHBIX CIIeH, a TaKyKe IMhec B TaHIe-
BaJIBHBIX ;RaHpax. Beero B ero TBopueckom
nacaenuu 117 oprenmanubix mponssee-
HUI.

Orpomuoe 3nauenme mjsi opmMmpo-
Banusa goprenuanuoro cruis YailkoBeKo-
TO NMeJN JOCTIKeHUsT PYCCKOTO 1 3amaj-
Hoesporeiickoro muannama XI1X Berka — on
BBICTYIIUJT ~ TIPOJIOJIRATENIeM  TPafuIinit
Fnwarn, Pyounmreiina, [llonena n JIncra.
bBoabioe BozpeiictBue Ha goprennanHbiil
et YallROBCKOTO TaK:Ke OKas3alo TBOP-
yectBo Illymana. Bamsanme Amnrtona Py-
OWHITITEIIHA, €ro YYNTeJIsl 10 KIACCy COUM-
HeHWS 1 MHCTPYMEHTOBKH, 3aMeTHO B psijie
IOHOTIIECKUX JINPUYECKUX Thec, a TaKkKe B
HEROTOPBIX (DAKTYPHBIX PEIIeHUsX €ero
(opTenmmamHbIX KOHIEPTOB.

YaiikoBCKOMY COBepIIIeHHO He OblLia
CBOTICTBEHHA KOHIEPTHAS BUPTYO3HOCTH B
MeJKUX IThecax, eMy TakKe OBLIN TyK/bI
manuiiane yrpamenus. Crerundura dak-
TYPBI, HA «HENCIIOIHNMOCTb» KOTOPOI da-
CTO FKAJTOBATNCH MTUAHNCTBI, ChITPaa CBOIO
POJIb B KOHIEPTHOII Cyj/ibOe TTpon3BeieH i
BBIJIAIONIET0Cs KOMITO3nTOpa: B Havame XX
Bera (oprennanubiii YalikoBCKMII, B OT-
Jm4ne OT ONepHoTo nian cuM@OHNYECKOTo,
OBIIT TTPARTUYECKN 3a0BIT — ero Bo3Bparle-
HIle Ha KOHIEPTHYIO ACTPAIy TPOU3OIILIO
JINIIH BO BTOPOI MOJTOBUHE BEKA.

kK

Tpagunus  «eTcKoii» MY3BIKH —
HAMMCAHHON IS JleTeil MIN O IeTsaX — cy-
necTBoBasa 3a0yro 10 «Jlerckoro annbo-
ma» Yaiikosckoro, cosmgannoro B 1878 ro-
ny. OmHaKko B PYCCKOI MY3BIKE DTOT TTHKJI
CTaJ TepBbIM ITPOU3BEIeHNEeM MO00HOTO
pojaa. Jlo 3Toro MURJIBI IETCKUX IThec COUM-



later by Lyadov, Arensky, Prokofiev
and others.

“Children's album” did not be-
come the only composition for children
written by Tchaikovsky: later he creat-
ed “Children's Songs”, op. 94 (1883)
and “The Nutcracker” ballet (1892).
Composition of the cycle of children’s
pieces was preceded by a long commu-
nication between Tchaikovsky and his
pupil Kolya Konradi, as well as the
children in the family of his sister
A. 1. Davydova. The cycle itself was
dedicated at the publication to Tchai-
kovsky's nephew Volodya Davydov.

Turning to the world of child, the
composer created not just a collection
of didactic exercises for piano, but a
cycle of highly artistic pieces, which on
the one hand are accessible to children,
and are of interest to an adult listener
on the other. The Children's Album
shows not only children's plays and
games (“Hobby-horse”, “The Toy Sol-
diers’” March”, the trilogy of “My Dolly
is 111”7, “Dolly’s Funeral” and “My New
Dolly”), but also everyday activities
(“Morning Prayer”, “At Church”), lyr-
ic landscapes (“The Lark’s Song”,
“Winter Morning”), the images of
adults seen by the child's eyes (“Mam-
ma”, ” The Organ-grinder's Song*), as
well as dances and songs that tell about
different countries (“Italian Song”,
“Old French Song”, etc.).

The didactic value of the collec-
tion lies in the richness of images and
situations that are dear to children, as
well as in the abundance of textural
techniques available to beginning mu-
sicians. Offering a variety of cantilena
pieces, Tchaikovsky creates an original
school of “singing on the piano”.
The polyphonic richness of music fab-
ric lays the foundation for the devel-

HSJIM Takme Rommo3uTtopbl Kak [llyman n
busze, a mosmnee — Jlsagos, ApeHckwuii,
[Iporodnes u gpyrue.

«Jlerckmit annboM» He cTaT euH-
CTBEHHBIM COUMHEHWeM s JleTell, Harm-
caHHBIM YaliKOBCRMM: TTO33Ke UM OBLIN CO-
3nanbl «[lerckme nmecum», cou. 94 (1883) n
oaser «lenkynunr» (1892). Counnennio
MUKTA JIETCKUX TIbec ITPeJITecTBOBAIIO
npoo/KNTeNIbHOE 0bIenne YaitkoBcKoro
co ceonM Bocmranuukom Homeit Ronpajan
n fetTbMu B cembe cectpbl — A. V. [laBoifo-
Boii. Cam UK 1ipu mybanKamum ObLI 110-
cBAMEH TmeMauanKy YaiikoBekoro Boio-
e [laBbiioBy.

Obpatupmmuch K MuUpy pedbéHKa, KOM-
MO3UTOP CO3[laJI He IMPOCTO COOPHUK -
MAKTUYeCKUX YHpasKHeHWN s (oprernu-
aHoO, HO TMKJI BBICOKOXY/IOKECTBEHHBIX
bec, KOTOPBIe ¢ OJ]HOI CTOPOHBI OCTYTTHBI
MeTAM, a ¢ JIPYroil — MmpeJcTaBisdioT nHTe-
pec m st B3pocyoro caymarens. B «/ler-
CKOM aJb0OMe» TIOKa3aHbl He TOJILKO JIeT-
ckue 3a0aBbl m urpbl («Vrpa B momamarmy,
«Maprmr mepeBSHHBIX CONIATUKOB», TPHUJIO-
rus «bosesup Rywibl», «lloxopoubl KyK-
ab» n «HoBas Kywkma»), HO m OBITOBBHIE
CIleHbl («YTpeHHss MoJauTBa», «B 1epk-
BI»), qupuveckue meiizayu («Ilecus yka-
BOPOHKa», <«3uWMHee YTPO»), 00paswl
B3POCJbIX, YBUJEeHHBbIE TJia3aMu pebeHKa
(«Mama», «Myxuk Ha rapMoHUKe Hurpa-
eT»), a TaKkyKe TaHI[bl M MMEeCeHKN, paccKa-
3BIBAIOIIE 0 pa3ubIX crpanax («Mranbsamn-
cras nmecenka», «CrapunHas QpaHity3cKas
MmeceHKa» m Jip.).

HnpakTuveckass mMeHHOCTh COOPHIKA
3aRJ04aeTcss B OoraTcTBe OJIMBKUX JETSM
00pasoB u cuTyanuii, a TakyKke B U300UTNN
(haKTypHBIX TIPUEMOB, MOCTYIHBIX HAYM-
Hatomum myssikaaTam. [lpepnaras pasuo-
oOpa3Hble RaHTHJIEeHHBbIE Theckl, Yaiikos-
CRMI CcO37aéT CBOCOOPA3HYIO TITKOJY «IIe-
Hust Ha Qoprenuano». llonmudonnueckas
HACBIIMEHHOCTh MY3BIKQJIBHON TRaHU 3a-



opment of child's polyphonic thinking,
and the variety of musical genres con-
tributes to the expansion of horizons
and the training of metro-rhythmic
feeling.

The idea of a cycle of piano pieces
“The Seasons” was proposed to Tchai-
kovsky by the publisher of the “Nouve-
list” magazine N. M. Bernardu, with
whom the composer collaborated.
He also devised the headlines for the
pieces and found the poetic epigraphs,
with which the pieces were first pub-
lished in the journal. The cycle was
published as a separate edition in 1876
and soon gained wide popularity both
in the circle of professionals and
among music lovers.

12 characteristic pieces for piano
were a kind of lyric diary for the com-
poser, where he depicted city land-
scapes, scenes of home life and pictures
of nature. The bright images imple-
mented in the pieces attract musicians
of all ages, so the “Seasons” are not on-
ly present in the program of high
grades of children music schools, but
also in the repertoire of concert pia-
nists.

Perhaps, Tchaikovsky's attitude
to nature is nowhere revealed as fully,
as in this cycle. In addition to the
many-sided images of Russian life at
the end of the XIX century, the pieces
of "The Seasons” depict a rich spec-
trum of emotional states of a person.
Here one can also find almost all the
stylistic features typical to Tchaikov-
sky's chamber music.

At the heart of the landscape piec-
es there always lie truly Russian wide
breathing song melodies, which are de-
veloped by almost symphonic means.
Often after exposition the theme goes
into another register, creating the ef-

KJIaJIbIBA€T OCHOBBI JIJIsT Pa3BUTHUs ITOJIN-
(boHMYeCKOTO MBIIIIeHsT peOEHKA, & MHO-
roobpasme MY3bIKQJIbHBIX JKAHPOB CITIOCO0-
CTBYeT PacCIIUpPeHUI0 KPyro3opa u BOCIH-
TAHWIO METPOPUTMUYECKOTO YYBCTBA.

Nnes mwrna d¢oprenmanubix Tbhec
«Bpemena ropma» Oblna npepioskena Yaii-
KOBCKOMY m3faresneMm skypHana «Hysesn-
ancr»> H. M. Bepmapay, ¢ KotopuiM co-
TpyAHUYAT KoMmo3utop. Emy ke mpunaj-
JeKaT 3aroJOBKM Ihec W TOITHYeCcKIe
sunrpadbl, ¢ KOTOPHIMU OHU ObLIN BIIep-
Bble OMyOJMKOBaHBI B skypHaie. Ormens-
HBIM COOPHUKOM TMKJI OblT m3man B 1876
TOJly U B CKOPOM BpPeMeHU MpHoOpes Iiu-
POKYIO M3BECTHOCTH, KaK B KPYTy Tipodec-
CUOHAJIOB, TAK W Cpein Jo0nuTeseil My3bl-
KIL.

12 xapakTepHBbIX TIbec s oprernu-
AHO SIBIJINCH CBOEOOPA3HBIM JTUPUYECKUM
JTHEBHIKOM KOMTIO3UTOPA, B KOTOPOM 3a-
nmevyaTyieHbl KAPTUHBI ITPUPOJIbI, TOPOJICKIEe
neii3asku M CIeHbl jomManiaero owirta. fIp-
Kre o0pasbl, BOILIONEHHBIE B TIbecax,
MPUBIEKAIOT MY3BIKAHTOB BCEX BO3PACTOB,
noaromy «BpemeHa roja» BXOAT HE TOJb-
KO B TIPOTPAMMY CTapIinX KJIAcCOB MY3bI-
KaJbHBIX ITKOJI, HO U B periepryap KoHIep-
TUPYIONUX TNAHUCTOB.

[Tosxkamyii, HUT/IE TAK MTOJTHO HE pac-
KpbIBaeTcss orHorenne YailKoBCKOTO K
npupose, Kak B 9ToM 1ukie. [lommmo muo-
TOrpaHHBIX 00pa30B PYCCKOW JKM3HU KOH-
ma XIX Beka, B mbecax «Bpemén roma» 3a-
meyaTyiéH OOraTelii CIERTP dMOIMOHATb-
HBIX COCTOAHUII 4YeJoBeKa. 3ech TakKe
MOKHO OOHApPYKUTh TPAaKTUYECKU BCe
CTUJINCTIYECKIE YepThl, CBOWCTBEHHBIE
KaMepHOI My3biKe YallKoBCKOTO.

B ocHoBe mbec mefi3askHOTO TLIaHA
BceTyia JIesKaT TMOJJIMHHO PYCCKHe TIeceH-
Hble MeJOUN IMHPOKOTO JbIXaHUs, KOTO-
phie pasBUBAIOTCS TIPU MOMOTIU TTOYTH
cumponnvecknx cpemcets. Yacro mocae
AKCTIO3UTINOHHOTO M3JIOKeHUsI TeMa Tepe-



fect of a timbre change. The whole cy-
cle is full of picturesque techniques and
imitations of the sound of nature;
Tchaikovsky also skillfully reproduced
the sounds of various instruments:
from violin and cello to balalaika and
accordion.

In “The Seasons” cycle the com-
poser depicted not only mood-sketches
inspired by his native nature, but also
images of people's life and the occur-
rences of Russian reality, reflected in
such pieces as “The Reaper's Song”,
“Harvest”, “Carnival” or “Troika”.
Thus, Tchaikovsky managed to create a
wide panorama of images that encom-
passes the entire annual cycle of life of
the Russian people.

Alexander Skripko, sheet music editor
of the publishing house “The Planet of Music”

XOJIUT B JIpyTroil peructp, cozpanas 2QeKrT
n3MeHeHusi remopa. Bech UK HachIIeH
KOJIODUCTUYECKUMI TIPHEMaMU 1 3BYKO-
nopipaskaneM — YallKOBCKMIT MacTepCKM
BOCITPOM3BOMJI TeMOpPBI CaMBIX Pas3HbIX
MHCTPYMEHTOB: OT CKPUTIKN W BUOJOHYE]H
110 6astanaek 1 rapMOHUKI.

B nurie «Bpemena roma» kommosu-
TOp W300pa3ma He TOJIbKO 3apUCOBKNU-
HACTPOeHWsI, HaBeSTHHBIE POMHON MPUPO-
0¥, HO W 0Opa3bl HAPOMHON JKU3HU W SB-
JeHUs PYCCKOU JefCTBUTETbHOCTH, OTpa-
JKEHHBIX B TaKuX mbecax kak «llecHp ko-
capsi», «HarBa», «Macaenaumna» win
«Ha Ttpoiike». Takum obpasom, YHaiikos-
CKOMY YIaJoCh CO3/IaTh IMMPOKYIO TaHO-
paMy oOpa3oB, OXBATBIBAIOITYIO BeCh T'OJI0-
BOI UK RU3HU PYCCKOTO YeJIOBeKa.

Anercandp Cepunko,
MYBbLEAABHBLIL pedarmop
usdameavcmsa «llianema mysvirur



Children’s Album

op. 39
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