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INPEAUCJIOBUE

TpaaumuoHHas aMepUKaHCKasA MapllieBas My3bIKa IJId MaJoro 6apabaHa amIinKa-
TYPHO IeJIMKOM OCHOBaHa Ha 26 cTaHZapTHBIX pPyAuMeHTaxX. [loaToMy CTyIeHTy, uayda-
IOIEeMY PYAMMEHTAJbHYIO TEXHUKY, OyAEeT Ype3BhIUaiiHO MT0Je3HO 038HAKOMUTHLCA C 9TOH
MYBBIKOM, CBA3aHHON C pyJUMeHTaM1 CAMbIM HEIIOCPeACTBEHHBIM 00pa3oM.

3aHATUA €10 B MPOIlecce CTAHOBJEHUA TEXHUKM IIOMOTAIOT Pa3BUTh UYBCTBO BKyca
U CTUJIUCTUKH, TIOJYUYUTh IOHATHE O IUHAMUUYECKUX OTTeHKaX U (hpasupoBKe, YIYUIIATD
uTeHNe U MY3BLIKAaJbHOE BpPEMs, 3aCTABUTh PYANMEHTHI «pPadOTaThb», PACIINPUTEL CBOE
IpeJcTaBJIeHNe O BO3MOKHOCTAX MaJIoro 6apabaHa — 1, HAKOHeIl, YKPEIIUTb TEXHUKY .

MarepuaJibl B 9TOI KHUATE U3JI0KEHBI COTJIACHO cTaHgapTaM HanroHaabHOM Accoru-
anuu pyauMeHTadbHbIX 6apabaumukos CIITA (N.A.R.D.), MHOTHe TOABI CITOCOOCTBOBAB-
ey monmyasapU3auy PyAUMEHTOB U PyAUMeHTAIbHOT0 ncnoauuTeabetea. B 2009 rogy
KHuUra «26» mosyumia opurnuanabuoe onobpenre N.A.R.D. u pekomengosarna Harmo-
HaJIbHON Accoluanueil pyAuMeHTaJIbHBIX 0apabaHII[UKOB AJIA U3YUEHU BCEM CTYIeH-
TaM, OCBAUBAIONINM PYANMEHTATbHYIO TEXHUKY.

INTRODUCTION

The traditional American drum corps snare drum music is based upon the 26 stan-
dard drum rudiments. So any student of rudimental technique, despite his or her play-
ing preferences, would benefit practicing drum corps style snare drum solos which are
heavily based on rudiments.

Practicing this music during your technically formative period will teach you the
taste and the style, introduce you to the dynamics and phrasing, improve your reading
and musical time feel, help make your rudiments “swing” and “groove”, open up the
possibilities of the snare drum—and, finally, strengthen your technique.

The book is written in the spirit of, and based upon the heritage of, the National As-
sociation of Rudimental Drummers (N.A.R.D.), whose methods and tradition the author
has always considered the top rudimental standard. In 2009, the book has received the
full approval of the National Association of Rudimental Drummers and is officially rec-
ommended by them for all students of rudimental technique.
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OB 9TO KHUTE

MysBIKYy YacTO CPaBHUBAIOT C I3BIKOM. M 00yUueHIe Urpe Ha MYy3bIKAJIbHOM UHCTPY-
MeHTe IIOJ00HO0 N3YUeHUI0 HOBOTO A3bIKa. SHAKOMSCH C 3bIKOM, Bbl HAUMHaeTe ¢ ayda-
BUTA, 3aTeM 3allOMUHAETe CJI0Ba, COCTaBJsgeTe U3 HUX (Ppassbl, yuuTe HeOOJIbIINE TeKCTHI,
ycBamBas TaKUM 00pa3oM HOPMBI A3BIKA, — UTO B KOHEYHOM MTOTe JaeT BaM BO3MOK-
HOCTB BBIPAKATh Ha HEM COOCTBEHHBIE MBICJIH.

Cxo:xuM 00pa3oM IIPOUCXOAUT oOyueHMe Urpe Ha OapabdaHax. 26 cTaHTaAPTHBIX PYy-
nIuMeHTOB — 26 6ykB OapabanHoro aadasura’, KOMOMHAIIMYA PYSUMEHTOB — KOPOTKIE
(passi. BapabanHble TEKCTHI, COCTABJSION[E OCHOBHYIO YaCTh JAHHOW KHUTH, — 9TO
caMble M3BECTHbBIe PYAMMEHTAJbHEIE COJIO IS Majaoro OapabaHa, YXOAAINe KOPHAMUI
B TPAAUIINIO U NCTOPUIO AMEPUKAHCKOM BOGHHONU MY3bIKH.

OrpoMHOe IPenMyIecTBO 3TOM KHUTH COCTOUT B TOM, UTO allIlJINKATypPa U aKIeHTya-
11 TIOJTHOCTHIO BRIIIMCAHBI BO BCeX PyANMEHTaX U PyANMeHTaJbHbBIX C0JI0. B omosHeHne
K 9TOMY, B HOTHOM TEKCTE€ BCeX COJIO YKa3aHbl UCIIOJb3yeMble CTaHAAPTHbLIE PYAUMEH-
o™, VI3yueHne 1 MpuMeHeHre IPAaBUIbHOM allIINKATYPhI X aKIIeHTYAIl[NU YPE3BhIUaHO
BayKHO — TakK (hopMUpPyeTcs «IpaBUJIbHOE IPOU3HOIIEHNEe» HA WHCTPYMEHTe, KOTOPOoe,
BMecCTe ¢ KOPPEeKTHOH TeXHWKOH MCIIOJHEHWs, JeJiaeT Ballle 3ByUYaHUe ayTeHTHUUHBIM.

Kuura pexomenayercsa 6apabaHIiuKaM BCeX YPOBHEI.

Hauwnnatorue HAAAYT 37ech O0TaTHIN MCTOUHUK MH(MOPMAIINU, OT IOAPOOHO M3JI0-
JKeHHBIX CTAHJAPTHBIX PYAMMEHTOB 0 OCHOBHBIX TPAAUIINOHHBIX curHaaoB: “The Three
Camps”, “Breakfast Call” u “Dinner Call”, — ¢ meTajbHO BBIIINCAHHON ANIJINKATYPOIT
U aKkIleHTyalue.

Yuariuecs cpefHero ypoBHsA HAUIyT MHOTO MHTEPECHBIX PYAMMEHTOB, ITOJIYUeHHBIX
nmyTeM no0aBieHus (PJISMOB M APITOB K CTAHZAPTHBIM alIIMKAaTypaM, a TaKs:Ke TpaHC-
KPHUIIHIO CeMU TPAAUIIMOHHBIX COJIO AJIs MaJioro bapabaHa B UCIIOJHEHUU BBIJAOIIEr0-
ca pyaumenTtaaucra @psarka Apcenoara (Frank Arsenault).

Cepbe3HO HACTPOEHHBIM CTyAeHTaM U IpodeccroHANaM, KeJalolliM COBEpIIeH-
CTBOBATh CBOIO TEXHUKY, CTaBs IIepen co00i BCE OoJiee CIOMKHBIE 3ajaUn, IIPEIJIaraloTCs
ruOpuHbIe PYANMEHTHI, OJHOBPEMEHHO coepsKalinye (PJIsMbI U IPITH, OPUTHHAILHBIE
HIBeHIlapCcKe PyAUMEHTRI, Ipobu, comepsKaIiue (pasMbl, 1 MH. 1p. OHU Tak:Ke HaAUIYyT
mosHyio Tpanckpunmuio coo Crusa I'sppa (Steve Gadd) ma ygapHOI ycTaHOBKE — 3TO
COJIO BBIIEPIKAHO B Py AUMEHTaJIbHOM CTUJIE X OTKPBIBAETCS UCIIOJHeHeM TeKceTa “Crazy
Army”" na maysom 6apabane. B sakaioueHne IpuBeeHE] ABa ABTOPCKUX COJIO, PACCUM-
TaHHBIX HA IIPOABUHYTOTO ucnomHuTeNd: “Striving for Perfection” («Crpemienue x co-
BepieHcTBY») 1 “Echoes” («9x0»). IlepBoe coueraeT cOOCTBeHHBIE KOHIIEIIINY aBTOPA
¢ ugeaMu, npenaokenubpiMu emy :xumom YenuubiM (Jim Chapin), a BTopoe nCIIoab3y-
eT «3epKaJibHbIe» AlIINKATYPhl U HeOOBIUHbBIE IIOCIE[0BATEIbHOCTA PYANMEHTOB AJIs
PACKPBITUS 3JIaCTUYHOCTH U MY3bIKAJbHOCTH MaJjoro 6apabana.

* ITo KotmyecTBY OYKB B aHIVIMACKOM aji(paBUTe.
e Annnn}ca’rypm 1 Ha3BaHUA PYAUMEHTOB B COJIO BBEIIIMCAHBI TOJIBKO IIPU IIEPBOM UX IIOABJIEHUU B TEKCTE U faJjiee Ipnu
TOUHBIX IOBTOPAX HE IIPUBOIATCH.
** Texcr nanucad dgom Jlemuu (Ed Lemley). 3mecs npuBoaures yKopoueHHasa Bepeus, ucmnonasemas Ctusom I'sggom
Ha obyuarorem Bugeo “Up Close”.

04;.



ABOUT THIS BOOK

It’s often said, music is a language. Drumming, being a part of music, is alanguage,
too. Studying drumming is very much like studying a new language. First you learn the
alphabet, then proceed to words, then you start putting words together, structuring
them to make sentences; you learn short texts to get acquainted to the new language’s
norms which altogether eventually enables you to express your own thoughts.

The same thing goes drumming-wise. The 26 standard American drum rudiments
are the 26 letters of the drumming alphabet; the basic combinations of standard rudi-
ments are our short phrases. The main body of the texts here in this book is the most
famed rudimental snare drum solos rooted in the rich tradition of early American mili-
tary music.

The great advantage of this book is the stickings and accents written out thorough-
ly through all the rudiments and texts. The importance of learning and following the
correct stickings and accents can’t be stressed enough—this is the way to get the right
sound, to “learn the language cliches”. While many instructional methods omit stick-
ings and/or accents, much to the student’s confusion,—this is not the case with this
book. Correct sticking = correct pronunciation.

The book is recommended for the drummers of all levels.

A beginner will find here a wealthy source of information, from all the standard ru-
diments covered in detail, to the basic traditional calls, or duties: “The Three Camps”,
“Breakfast Call” and “Dinner Call”, with all the stickings and accents written out me-
ticulously.

An intermediate level student will find many interesting rudimental patterns cre-
ated by adding flams or drags to already existing rudiments. 7 traditional rudimental
solos made world famous by the legendary snare drummer Frank Arsenault who re-
corded them on tape are also included.

Those advanced drummers wishing to further improve their chops and find a new
challenge are offered to work on the hybrid rudiments, flam rolls, original Swiss rudi-
ments, and more. They will also find full note-by-note transcription of Steve Gadd’s
version of “Crazy Army” " snare drum solo followed by his drumset solo in the rudi-
mental vein; and two challenging pieces by the author—*“Striving for Perfection” and
“Echoes”. The first is based on the author’s own concepts mixed with some ideas sug-
gested to him by Jim Chapin, while the second puts emphasis on the musicality and
elasticity of snare drum by utilizing the “mirrored” stickings and unique rudimental
sequences.

* Originally written by Ed Lemley. In this book, a shorter and modified version of this solo is transcribed as played
by Steve Gadd in his “Up Close” instructional video.
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I'MTABA I
26 CTAHOAPTHBIX AMEPURAHCRUX PYITUMEHTOB

Ilom HaBBaHMEM KaKIOT0 PYAUMEHTA B 9TOH I'JIaBe BhI YBUINUTE IBA WJIV TPU HOTHBIX CTaHA.

Ha mumskHeM cTaHe pyIUMEHT MOKAa3aH B CBoell HamboJiee IPOCTOM M KOMIAKTHOUN (hopme.
Pexomengyercs mpuctynath K M3yUeHUIO HOBOTO PyAMMEHTa MMEHHO B TaKOM BHIe, BCerja
HauYMHAs C CAMBIX MEIJIEHHBIX TeMIoB. KoHeuHO, 9TO JUIIb ONMH M3 MHOYKECTBA BapMaHTOB
WCIIOJTHEHUA, ITIOCKOJIbKY BCE PYAUMEHTHI IPUMEHUMEI B JIIOOOM pasMepe U MOTYT HAUMHATHCA
¥ 3aKaHUYMBATHCA B JJI0O0OM MeCTe TaKTa.

Kaxnpiit pysuMeHT HEOOXOMMO YMETDh UCTIOJMHATEL B 0MKPuLM oM Buie (MeIJeHHO) 1 B 3a-
kpvimom (0b1cTpo). TakKe BasKHO HAYUYNTHCA UT'PATh PYAUMEHTHI B popMe OpatikpayHa. Pygu-
MEeHTaJbHBIN OPIUKAAyH 3aHUMAET OKOJIO IBYX MUHYT: B TEUeHUU II€PBOM MUHYTHI PYAUMEHT
PaBHOMEPHO YCKOPsETCA [0 IPeeJLHOTO TeMIIa (3aKPhIBAeTCA), 4 B TEUEHUHU CJIENYIONIel MU-
HYTBHI PABHOMEPHO 3aMeJIAETCA 10 MUHIMAJIbHOTO TeMIla (OTKPBIBAETCS).

Takoii OAX0J OTpasKaeT TPAAUIIMOHHAA 3anuch pyaumenTa B pegaknuu N.A.R.D. — 6e3 yka-
3aHHUS pasMepa U JeJIeHUs Ha TAKThHI, — IIPUBEIeHHAS HA BEPXHEM cTaHe . 9Ta 3alI1Ch CXeMaTH-
HO ITIOKa3bIBAET, KaK PYAUMEHT 3aKPBIBAETCA IIPU YBEJIUUYEHUU TeMIa (B OTAEIbHBIX IpUMepax
TaK:Ke IIOKa3aHo OTKPLIBaHMe). HeKoTophIe pyANMEHTHI JOTIOJTHUTEIHHO U3JI0KEHBI B 3aKPHITOM
BHUJIE, C YKasaHMWeM pasMepa; JaH COKPAIeHHBIN BU/I 3alIUCH APOOHBIX PYAUMEHTOB.

CHAPTERI
THE 26 STANDARD AMERICAN DRUM RUDIMENTS

You will find two or three staves under each rudiment.

The top two staves represent the N.A.R.D. interpretation of each rudiment. It shows no
time signature, nor are bar lines indicated, since each and every rudiment can be played in any
time signature and can start on any beat of the bar. This version also shows how the rudiment
is closed while increasing the speed.

The bottom stave represents each rudiment in a more typical notated form, with a time
signature.

Each rudiment must be practiced both open (slow) and close (fast). It is also necessary
tolearn to “break down” the rudiments. A rudiment breakdown should take about two minutes
from start to finish, allowing one minute to gradually speed the rudiment to the top peak
(to close the rudiment), and another minute to ritard from the peak back to the starting tempo
(to open the rudiment).
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PynuMEHT Ne 2 | RUDIMENT #2
5-yIAPHAS n1PoBb | THE 5 STROKE ROLL
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RuDpIMENT #6

THE FLAM PARADIDDLE
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RuUDIMENT #7
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RubpIMENT #8
THE RUFF
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PyaumeHT Ne 10

RupiMeENT #10

HAba gpar | THE DouBLE DRAG
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PymuMmeEHT Ne 14 | RupiMENT #14
OmuHouHAd 1Popb | THE SINGLE STROKE ROLL
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PyaumeHT Ne 15 | RubIMENT #15
9-ynAPHAS 1P0Bb | THE 9 STROKE ROLL
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PyaumeHT Ne 16 | RubIMENT #16
10-ymarHAdg 1PoBh | THE 10 STROKE ROLL
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