FOREWORD

Johann Strauss Jr. (1825-1899) entered
the music history as the unsurpassed “Waltz
King”, his heritage consisting of more than
160 works of this genre. As the conductor
of the Vienna court balls, the composer ad-
dressed himself to other dance genres as well.
It was in the work of Strauss Jr., that the
easy entertaining character of social dances
turned into noble concert pieces.

The edition includes not only the most
famous waltzes (“On the Beautiful Blue
Danube” op. 314, “Wine, Women and Song”
op. 333, “Tales from the Vienna Woods”
op. 325, ete.), but also opuses not less bright,
although not so known to the wide audience.

The waltzes combine the intonational
features of Viennese city music and roman-
tic tradition, are program pieces and have
vivid expressive titles. Their subjects can be
divided, conditionally, into several large cat-
egories.

The theme of love has a special place —
touching and passionate melodies lie at the
heart of the waltzes “Love Songs” op. 114,
“Treasure Waltz” op. 418. There is not only
romantic love: the waltzes “On the Beauti-
ful Blue Danube”, “Tales from the Vienna
Woods”, “Vienna, my soul!” op. 192, “Vien-
nese sweets” op. 307 are filled with affection
for the great city.

The pastoral theme also occupies a sig-
nificant place in the Strauss’ waltz heritage.
To compositions with a “nature” theme can be
attributed “Mountain Songs” op. 18, “Snow-
drops” op. 143, “The Dragonfly” op. 180,
“Voices of Spring” op. 410, “Lagoon Waltz”
op. 411.

A special category is made of works based
on philosophical themes of reflection on life,
time, events (waltzes “The Spirit of the Age”
op. 25, “Mirtle Wreaths” op. 154, “You Only
Live Once!”, op. 167, etc.).

INPEANCJIOBUE

Woranu IlItpayc-cuia (1825-1899) Borren
B HCTOPUIO MY3BIKM KaK HeIPeB30iIeHHBII
«Kopoub Baibca», ero Hacjaeqne COCTABJISIOT
6osiee 160 mpousBeneHMt 5TOTO KaHpa. Byay-
YN PACIOPAIUTEEeM U ITUPUKEPOM BEHCKUX
MIPUABOPHBIX 6AJIOB, KOMIIOBUTOP oOparaicsa
1 K IPYTEM TaHIEBAJIbHBIM KaHpaMm. VmeH-
HO B TBopuecTBe IlITpayca-MaaaIiiero Jerkuit
pasBiieKaTeJbHBIN XapaKTep OBITOBLIX TAHIEB
mmepepoc B 0J1aropoAHble KOHIIEPTHBIE ITHECH.

B usganue BolLIy He TOJLKO caMble 3HA-
MeHUTBIe BajbChl («Ha mpekpacuHoMm rosxyoom
Hymae» cou. 314, «BuwHo, KeHITUHBI U IIec-
HU» cou.333, «CKasKu BEHCKOTO Jieca» COd.
325 u 1p.), HO U OIIYCHI He MeHee APKUe, XOTA
He CTOJIb M3BEeCTHLIE IITMPOKOM IyOInKe.

Bausbcel coeguHAT B cebe MHTOHAIIMOH-
HBI€ YePThI BEHCKOI TOPOJACKOI MY3bIKHU U PO-
MaHTUYECKOU TPASUINH, IPOrPAMMHBI 11 IMe-
0T ApKue oOpa3Hble HA3BaHUA. YCJIOBHO UX
TeMaTUKy MOKHO pPaslejUTh Ha HECKOJbKO
KPYIIHBIX KaTeTOPHIi.

Teme g100BU OTBeZEeHO 0CO00E€ MECTO —
TporaTeJbHbIEe U CTPACTHBIE MEJOAUU JIeKaT
B ocHOBe BanbcoB «IlecHu ar00BU» cou. 114,
«TsI Mmoe coxkposuiie» cou. 418. IIpucyrersy-
eT He TOJBKO JI000Bb POMAHTHUUYECKAA: IIPU-
3HAHWEM BEJIUKOMY TOpOJY HAOEHBLI BAJIbCHI
«Ha mpexpacuom roryoom Jlynae», «Crasku
BEHCKOTO Jeca», «Ilymia moa Bernal» cou. 192,
«Benckue xkoupeTsI» cou. 307.

IlacTopanbHasg TeMa TaK:Ke B3aHUMaeT
BasKHOE MeCTO B BasibcoBoM Hacjaexuu IllTpa-
yca. K counneHusaM ¢ «IPpUPOSHOM» TeMaTH-
KOl MOXKHO OoTHecTH «['OpHBIE IIECHH» COY.
18, «Iloacuexkuukm» cou. 143, «Crpexosa»
cou. 180, «Beceunue rosoca» cou. 410, «Jla-
ryHa» cou. 411.

Oco0yI0 KaTeropuio COCTaBJIAIT COUMHE-
HUA, CBSIBAaHHBIE C (PUIOCOPCKUMH TeMaMu
PasMBILIEHU 0 JKU3HU, BPEMEHU, COOBITUAX
(BasbehI « [lyx BpemeHu» cod. 25, « MUPTOBBII
BeHOK» cou. 154, «jKuBem ogun pas» cou. 167

u Ip.).
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The titles of many concert pieces reflect
the real events. In particular, the waltz “Aeo-
lian Sounds” op. 68 was written in honor of
Field Marshal Radetzky, who had returned
from a successful campaign to Italy. Among
the compositions created during the Russian
tour, the waltz “Grand Duchess Alexandra’s
Waltz” op. 181 is dedicated to Alexandra
Friederike Henrietta of Prussia, the wife of
Grand Duke Konstantin Nikolaevich. The
manuscript of the waltz bears the inscription:
“Born in Russia and sustained in its cold cli-
mate”. The waltz “Coronation Songs” op. 184
is dedicated to another noble person — her
Majesty Maria Alexandrovna, the wife of Al-
exander II.

Like most romantics, Strauss paid atten-
tion to an oriental theme. Eastern tunes can
be found in the waltzes “A Thousand and One
Nights” op. 346, “Fairy Tales from the Ori-
ent” op. 444.

The program is expressed not only in the
compositions’ characteristic names. One of
the most important expressive means is the
sound image. The image of a mountain echo
in changing registers can be found in op. 18
(“Mountain Songs”), the lights flickering in
the dark — in the ringing trills of op. 218
(“Will of the Wisp Waltz”), the image of
waves rolling on the shore emerges in the
introduction of waltz op. 141 (“Waves and
Billows”). Such examples are many: in every
waltz Strauss tries to form its image style
with bright and precise shades.

The structure of the waltzes is one and has
two origins — the lyricism of the waltzes by
F. Schubert and C. Weber and the Viennese-
type waltz by the composer’s older contem-
poraries (J. Lanner and J. Strauss). The in-
troduction and coda give a frame to the suite
of five parts. Each of them, on the one hand,
contrasts, on the other — continues and de-
velops the subject and mood of the previous
one. The first waltz’ theme develops and gets
a more detailed look in the last one.

The waltzes’ introductions are very inter-
esting from the point of view of themes. Of-
ten they show a mood that will be the leading
one throughout all five parts. In some cases,
Strauss intrigues the listener, misleading

B HasBaHUMAX MHOIMX KOHIIEPTHBIX IIHEC
HAIIlJIX CBOE OTPaKeHUe peaJbHble COOBLITH.
B uactrocTH, Basibe «Ilecuu Joma» cou. 68 ObLI
HamMcaH B UecTh (pesbamMapinaia Pamerkoro,
BEPHYBIIIETOCA 13 YAAYHOT0 IT0x0/a B Tanuio.
Cpenu counHeHUIT, CO3MAHHBIX B IIEPUOI PYC-
CKMX TracTpoJjieil, BaibC «Belukas KHATHUHA
Aunexcanapa» cou. 181 mocssairen Ajekcauape
®punepurke I'enpuerte IIpycckoii, cympyre
BesumKoro kua3A Kouncrantuna HukomaeBuua.
Pykomuchk BajbCca HOCHUT HAAIINCh: «Poxaen
B Poccuu u BeIEpIKaH B €€ XOJIOJHOM KJIMMAa-
Te». Bambec «KopoHallmoHHBIE ITECHOIEHUS»
cou. 184 mocBsIeH ellle OQHOI 3HATHON 0CO-
06e — eé BennuecTBy Mapuu AneKcaHIpoBHE,
sKeHe Asnerkcanapa II.

Kak u 60abIIMHCTBO POMaHTUKOB, IIlTpa-
yc obpalrajcsa K opueHTaIbHoi Teme. BocTou-
Hble MOTHMBBI HAIILJIM OTPasKeHNEe B BaJIbCax
«TeicAaua 1 omHa HOUb» cou. 346, «Crasku
BocToxa» cou. 444.

IIporpaMMHOCTL OTpa’KaeTcs He TOJLKO
B XapPaKTEePUCTUUYHLIX HA3BAHUAX COUNHEHMUM.
Boabiryio posib Kak CpeACcTBO BHIPA3UTEIbHO-
CTU UTPaeT 3BYKOM300Pa3UTeIbHOCTD. IPheKT
TOPHOTO 9Xa B MEPEKJINYKE PETUCTPOB MOKHO
o6Hapy:RuTh B cou. 18 («['opHBIE mecHU»),
B 3BEHAMIUX Tpesax cou. 218 («Bay:xpatormiue
OTHHI») — MeJbKAaloIllllie B TeMHOTEe OTOHbKH,
00pa3 HaKaTLIBAIOIUX Ha Oeper BOJIH BCILIbI-
BaeT B MHTPOAYKIIMU Bajbc cou. 141 («Boi-
HBl u Basbi»). Takux nmpumMepoB MHOMKECTB:
B KaskI0M BaJsibce IIITpayc crapaeTcsa ApKUMUI
METKUMHU IITPUXaMu 0003HAUUTHL ero obpas-
HYIO HAIIPaBJIE€HHOCTD.

CTpyKTypa BajJbCOB eAWHA U BbIpacTaeT
13 OIBYX MCTOUYHMKOB — IIO9MHOCTHU BaJIbCOB
®. Illy6epra u K. Bebepa 1 BeHCKOIr'o THUIIA
BaJIbCa CTAPIIIUX COBPEMEHHUKOB KOMIIO3UTO-
pa (Y. Jlarrepa u 1. IllTpayca-orna). MuaTpo-
OIYKIUA U KOoZa O0paMJIAIOT CIOUTHOE CJIeNO-
BaHUe ATy yacreil. Kamgaa us HuX, ¢ OGHON
CTOPOHBI, KOHTPACTUPYET, C APYroii — IIPO-
IOJIXKAaeT W PasBUBaeT CIOKET U HACTPOeHUe
mpenbiayIeii. Tema mepBoro Bajibca B IIOCTE-
HeM pas3BHBaeTcsa u mpuobperaer 0ojee pas-
BEPHYTHIN BU.

OueHb MHTEPECHBI C TOUKU 3PEHUS TeMa-
TH3Ma UHTPOAYKIINY BaJIbCOB. 3aUACTYIO B HUX
SKCIIOHHPYeTCSI HaCTpoeHHe, KOTopoe Oymaer
BEAYIIM BO BCEX IISITH YaCTSIX. B OTHeIbHBIX
cayuasx IllTpayc WHTPUTyeT CJyIIaTeNd,
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him. A similar surprise effect was also used
by J. Haydn in the famous London sympho-
nies, when, after the “thunderous” introduc-
tion, the sunny main theme came on.

The combination of tradition and origi-
nality, both in the music expressive means
and in the structure of waltzes, allowed the
waltz genre to rise to a new level, to move
from an entertainment thing to a serious con-
cert piece.

In the sixth book, following the chronolog-
ical principle of the publication, 12 waltzes
are presented. Each opus is a kind of reflec-
tion of the composer’s world, impressions of
travelling and meetings.

Among waltzes you can find not only fairly
simple ones, but also complicated and almost
virtuosic opuses. Therefore, the collection will
be of interest to beginning pianists and ama-
teurs, and to experienced performers as well.

Evgenia Ilyanova

BBOJA ero B 3abuysxaenue. ITogo0HbIM addexT
HEO)KUIAHHOCTH WCHoJIb30oBas u M. Taiinu
B M3BeCTHBIX JIOHZOHCKMX CUM(pOHUAX, KOI-
Jla II0CJIe «I'PO30BOI'0» BCTYILIEHMS HACTYIIAIa
COJIHeUYHAad I'JIaBHAA TeMa.

CoenuHeHre TPASUIINY 1 MHINBUAYAJIBHO-
CTH KaK B CPEICTBAX MY3BLIKAJbHON BBIPA3ML-
TEJILHOCTH, TAK U B CTPYKTYPe BaJIbCOB, II03BO-
JIMJIV BCTATh "KAHPY BAJILCA HA HOBBIN YPOBEHb,
IepeiTu 13 paspsana pasBIeKaTeJIbHOIO B pas-
PAL IOJIHOLIEHHON KOHIIEPTHOM IIbECHI.

B 1mrecTom BRIIyCKe, CJIeLys XPOHOJIOTH-
YEeCKOMY IPHUHIIUIY U3LAHUSA, IPECTABIEHBI
12 BanbcoB. KakanIil u3 ommycoB — cBoeoOpas-
HOE OTPasKeHNe KapTUHLI MIPa KOMIIO3UTOPA,
BII€UATJIEHHU OT IIyTEIIIeCTBUIA U BCTPEY.

Cpenu BaJbCOB MOXKHO HAWTH KaK JOCTA-
TOYHO JOCTYIIHBIE, TAK W CJOKHBIE U IIOYTH
BUPTYO3HBIE Omychl. IloToMy Ibechkl OyIyT
MHTEePECHbl HAUMHAMIOIUM ITHAHWCTAM U JIO-
OUTEeJAM, & TAKIKE OILITHBIM MCIIOJHUTEISAM.

Eeszenusa Havanosa
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