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[Ipenucnosue

Hacrosmmii cOOpHUK cTareil BBIyCKAETCSl 10 UTOTaM MEXKIY-
HapoaHo# koH(pepeHumnu «Hpanucruka B EBpasun: nmpouuioe, HacTos-
mee, Oyaymiee», oprannzoBanHoi PI'TY npu mognepkke KynsrypHOro
npexacrasutenbersa npu [HoconsctBe Menamckoit Pecnyonuku Mpan B
Mockge, MexyHapoaHoro ¢ oH/1a upaHUCTHKH B Mockse u MIHCTHTY-
ta BoctokoBeneHust PAH, npomenmeii B crenax PITY 22-23 centsiops
2016 . B xoH(pepeHMy MpUHLIN yyacTre okoso 70 CrennaincToB B
oOmactu upanuctuku u3z PO, Upana, crpan CHI, Esponer, CILA, fno-
HuM. B ee pamkax paGorany CEKLUUH IO CIEAYIOIIUM HalpaBICHUSIM:
HCCIIEZIOBAaHUS UPAHCKUX SA3BIKOB, HCTOPUM JIOMYyCylbMaHcKoro MpaHa,
HUCTOpUH MYCYJIbMaHCKOTO MpaHa, MpaHCKOW peTuruo3Ho-huiaocod-
CKOW MBICIIH, IO TEPCUACKON JINTEpaType, UCKYCCTBY U MaTepUalbHOMN
KyJIBTYpE, IpobiaeMam u3ydeHus coppeMeHnHoro Mpana.

Hacrosimmii cOOpHUK BKIIOYAET MyONUKAIMK OTEYECTBEHHBIX U
3apyO€KHBIX HPAHUCTOB 110 BCEM HAa3BAHHBIM HAIIPABICHHSIM.

Crarps M.A. Anonniesa (‘“Perception of Mansur Hallaj’s Heritage in
the Persian Sufi Tradition: The Concept of i/tibas in Ruzbihan Baqli’s
Works”) mocpsiiieHa peLenuuy Haciaeaus: 3HaMEHUTOro cyguiickoro
MbIcHTENs XycaitHa 6. MaHcypa an-Xauramka Ha IpUMepe OTPaKEeHUs
KOHIIENTa urmubdac B COUMHEHHSIX ero KoMMeHrtaropa PysOuxana bak-
1, cy(usi, OKa3aBIIEro OrPOMHOE BIHMSHHE Ha TIEPCUACKYIO CYPHHUCKYIO
Tpaguuuio. B Bompoce nepeBoga AaHHOTO TEPMHHA JI0 CHX MOP CyLIe-
CTBYIOT pa3HOIIACHUS («COKPBITHE», «HEOIHO3HAYHOCThY, «O0JIadeHue
B boxxecTBeHHOEe»). B cTaThe npencTaBieHbl IpUMEPHI UCTIOIb30BAHUS
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TepMuHa urmubac kak B Kumab am-Tasacun an-Xannamka, Tak U B
Mepco- U apabosA3bIYHbIX COUMHEHUsX Py30uxaHa baku.

K.X. Unpucos («Caap am-mmapu ‘a u ero kaura Ta ‘oun ai- yaymy»)
NyONMKYeT pe3yibTaThl HMCCICAOBAaHUS COYMHEHUS Ta oun ain- ‘yaym
‘Voaiin Annaxa 6. Mac‘yaa no npo3Buiny Canp am-mapu a. ITo BUI-
HBIH TpENCTaBUTENb OyXapCKOi XaHA(UTCKOW AMHACTUU 3aKOHOBEIIOB
an-Max0OyOu niepBoii moioBuHbl X1V B. Counnenue Ta ‘oun an- ‘yiym 1o
CHUX TIOp HE OMYOJIMKOBAaHO U HE CTAHOBHJIOCH TIPEIMETOM MPUCTAIBHO-
TO WCCIeNOBaHus. B cTaThe M3IOKEHBI CBEIACHHUSA O XU3HEHHOM IyTH
‘Voaiin Amnaxa, mpeactaBlieH 003op pykonwcei Ta ‘Ooun an- ‘yaym,
YTOYHEHA €ro JaTHpOBKA, MPEIIOKEHBI WCIPABICHUS HETOYHOCTEM,
NPOHMKIIMX B Karajioru pykonuced. [TpuBomsTcs 0030p MCTOYHHKOB
COYMHEHUS M €T0 KpaTKoe W3JoXKeHue. Ta Oun an- ‘yaiym 03HAMEHOBAI
Ba)XXKHBIH 3Tall B pa3BUTHUU MATypUIAUTCKOrO Kajiama B MaBepaHHaxpe U
Xopacane.

M.C. KameneBa («CoBpeMeHHBIH NEPCUICKHUI S3bIK: COLUOINHT -
BUCTHYECKHUH acleKT uccieaoBanuid. IcTopus U COBpeMEHHOE COCTOs-
HHUE») aeT 0030p UCTOPUHU M COBPEMEHHOTO COCTOSIHUSI COLIOJIMHT BU-
CTHYECKHUX HUCCIIEIOBAHUI COBPEMEHHOTO TIEPCHICKOTO sI3bIKa. B cTarhe
paccMaTpHuBaeTCsl CTAaHOBJICHUE MIEPCUICKON COLMONMHTBUCTHKY. [laH-
HBIH aCNeKT BKIFOYAeT MCCIEJOBAaHHS TaKMX BAXKHBIX BOIPOCOB, Kak
B3aMMOOTHOLICHUE KHU)KHO-JIMTEPATypHOH M [IWAJIIEKTHOH JIEKCHKH,
npoOJIeMBI TEPMUHOJIOTUHU | S3BIKOBOTO ITypH3Ma, IyTel pa3BUTHS Tep-
MUHOJIOTHYECKOTO (h)OHJA, 3aMMCTBOBAHHW, COIMAIBHO-CTUIIMCTUYC-
CKHX 0COOCHHOCTEU croBoynoTpebneHust. [lepcuackuit s3bIK SBISETCS
Ba)KHBIM KOMITOHEHTOM TOCYIapCTBEHHO-TIOUTUYSCKON JOKTPUHBI PY-
koBoacTBa Mpana. Ocoboe 3HaYeHUE I COBPEMEHHOTO MEPCUICKOTO
UMEET MEXIyHapOIHAas S3bIKOBas MOJUTHKA UPAHCKOTO PYKOBOJCTBA,
HarnpapJieHHAs] Ha PacpOCTPaHEHHE WM HKCIIOPT MEPCUACKOTO S3bIKa
KaK BaKHEHIIIETO AIIEMEHTa HPAHCKOU KyJIbTYPBI B pa3lIUYHbBIE PETHOHBI
MUpa, MPEXkJIe BCETO B UCIAMCKHUE TOCYJapCTBa.

B crarse Ix.A. Jleprep (CLHA) (“The Study of Ancient Iran in
the United States: A History Focusing on Art and Material Culture”)
MIPUBOIUTCS 0030p pa3BUTHSA HcclieoBanmid apeBHero Mpana B CIIA.
VYhenseTcsi BHUMaHUE PaCIIMPEHHIO UCCIIENOBATEIBCKOTO O B ame-
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IIpenucinosue

PUKaHCKOHN HayKe B CBA3M C MUTpalMed psAaa €BPONENCKUX YUYEHBIX BO
BpeMs pOoCTa HallMOHAJI-coluanniMa B [ epManuu 1 nocienyouen Bro-
poil MupoBoIi BoMHBI. BTOpas BoiHa MUTpalliy UPAaHUCTOB CBSI3aHA YXKE
HernocpencTBeHHo ¢ MpaHowm, oTkyna yueHsle npuesxanu B CLIA mns
00y4eHus B aCIUPaHTYpE, a MOPKE OCTABAIMCH HA IIOCTOSIHHOE MECTO
JKUTENbCTBAa. B pesynbprare aTUX MpOIECCOB KOJIMUYECTBO BEAYIIMX HC-
cnenosarenel apeBHero MpaHa B cTpaHEe pe3Ko BO3pPOCIO, a YPOBEHb
aMEpPHUKAHCKOW MPAHUCTUKHU 3HAYUTEIHLHO MOBBICUIICS.

E.K. MomyanoBa («OTHOKYIBTYpHas JIEKCHKa 30POACTPHICKOTO
Japy: TEPMHUHBI CaOBOACTBA M IUIONOBOJICTBA») AaeT 0030p JIEKCHKH,
CBSI3aHHOM C CaJJOBOICTBOM H IUIOZOBOJCTBOM B 30pOaCTPUIICKOM JapH.
Crarbsl mpencTasisieT coboil pparMeHT Oosiee MMPOKOH TeMbl « ITHO-
KyJIbTypHasl JIEKCHKA 30pOaCTPUHCKOTO Japw». AHAIU3UPYIOTCS JIEKCe-
MBI U1 0003HaYeHUs CIEAYIOIUX KYJABTYp: TpaHaT, TyTOBHUK, MUPT,
KHmapuc, GUHUKOBAS MajabMa, IbIHs, apOy3. CTaThs MPenCTaBiseT HH-
Tepec KaK C TOUKH 3pEHUS CPAaBHUTENBHO-UCTOPUUYECKOTO SA3bIKO3HAHMUA,
TaK U COLMOIUHTBUCTHKHU.

[Ty6nukauus M.C. IleneBuna («CraHoBieHHE HCTOpUOTpaduK Ha
TMAINTO») TOCBAIIEHa 0030py KIIFOYEBBIX MCTOPHYECKHNX MCTOYHHUKOB Ha
a3bIke nmamTo. Crapeiiye Nponu3BeACHU HAa HEM, JaTUpyeMble BTOPOH
yeTBepThi0 X VI B., OTHOCHINCH K MCTOPHOTpPa(UICCKOMY KaHPY ILIe-
MEHHBIX XpOHHUK. OTIENbHbBIE IEMEHTbI HCTOPHUOTrpaduK BCTPEUArOTCS
B Tpyaax agranckoro oorociiopa Axynzaa lapee3sl. K mepBoii momosu-
He XVII B. adranckue ydeHnble oTHOCAT counHeHne Myira Macra J[3a-
MaH/1a, TIOBECTBYIOILIEE O PEIUIMO3HBIX BOWHAX B TOpax IOro-BOCTOYHO-
ro I'mapykyma. Hagano nomnuHHOM ncToprorpaduu Ha HAIITo CIEAyeT
CBS3bIBAaTh C JIUTEPATYPHBIMU IOCTIDKEHHAMH XyIIXall-XxaHa XarTaka,
OCHOBOIIOJIO’KHUKA HALlMOHAJIbHOW adraHckoi sureparypsl. Ero BHyk
Ad3an-xaH cOCTaBHJ KOMITWIATHBHBIA HCTOPHOTPaQUUECKUNA TPY.
Tapux-u mypacca * (3axkoH4deH B 1724 1.). ITO COUMHEHHE CTAIIO 3aBEpIIia-
IOIINM 3TarloM B TPOIIecCe CTAHOBJIEHHS MCTOPUOrpagpuiecKoro xaHpa
Ha mamrTo. JKaHp MOTHOCTBIO COOTBETCTBYET CTAPbIM MPAHCKUM TPaiH-
LIUSIM UCTOPUYECKOTO TOBECTBOBAHMS, BOCXOJISILETO K 311oxe CaMaHUIOB.

JL.M. PaBangu-®anau B cBoek cTarbe « MeXKOH(DECCHOHATBHBIC
Bonpockl B IPW» anannsupyer 0COOEHHOCTH MPOBOAMUMON BIACTAMHU

11



Ucnamckoii Pecniyonukn MpaH BHYTpeHHEW NOJIUTHKH B cepe KOH-
(eccroHaIBHOTO BOMpOCA IMOCIE MCIAMCKOW peBomonuu. B padore
paccMOTpeHa CHTyalusi, CKJIQAbIBAalOLIasics BOKPYI IpelCcTaBHTEINIEH
OCHOBHBIX 3THOKOH()E€CCHOHAJBHBIX TPYII CTPaHbl (30pOacTpHUMIIEB,
uyneeB, accupuiines, apMsaH). Hanbonee octpeie mposiBieHUs HaIHO-
HAJILHBIX U KOH(ECCHOHANBHBIX IPOTHBOPEUH B CTpaHe MPUILIKCH Ha
NepBbI€ TOABI MOCIE MCIAMCKOM PEBOJIOLMHU, KOTJAa MPOXOIMIN IIPO-
Hecchl TONHOW HMCIaMU3allii BO Bcex cdepax >ku3HH. Kaxmoe penu-
THO3HOE MEHBUIMHCTBO MMEET IPABO OTHPABIATH OOPSAbI, PUTYalbl U
npa3aHukd. Eciu ske 9To KacaeTcsi MaCCOBBIX PEIUTHO3HBIX MEPOIpPH-
ATUH, HEOOXOAMMO MOTy4aTh pa3pelieHre oT MUHUCTEPCTBA KyIbTYPbl
Y MCJIaMCKOH OpUEHTAaLUH.

Crartess M.JI. Peticuep «Uymeca kak 3jeMeHT OeuIeTpU3aluu
uctopun Mycyda (Mocuda)» HOCBAIIEHa OJHOMY M3 aCIEKTOB Oelle-
Tpu3anuu ckazanus 06 Mocude (Mycyde) B ero GHOIEHCKOM 1 KOpaHH-
yeckoM BapuaHTax. [lomyssipHble KOMMEHTAPUH K CBSILEHHBIM KHUTaM,
Aeaoa nyis bubmuu u Uemopuu npopoxos nist Kopana, MOXXHO paccMa-
TPUBATh KaK OIMH U3 PAaHHHUX 3TAllOB NPEBPAILECHHS PEITUTHO3HOTO Mpe-
JTAaHWsI B TIOTHOIICHHBIN TUTepaTypHBINA cioxeT. Hapsmy ¢ oObsicHeHneM
COOBITHIA M MOCTYNKOB I'€pOEB 3TH KOMMEHTAPHU COIEPKAT OMHCAHUSI
YyJiec, HEKOTOPhIE M3 KOTOPBIX MPUIAIOT TOBECTBOBAHHIO KAHPOBBIC
YepThl TePOMUYECKOTO MM Jr000BHOTO cKa3aHusl. Ha ocHOBe 3TuX Bep-
CHI1 KOMMEHTATOPCKHUX Pa3pabOTOK CIOKETa IM03)KE BO3HUKAIOT MHOTO-
YHCIIEHHBIE OTHUYECKHE U TIPO3audecKue Bepcuu uctopuu Mycyda B
BOCTOYHBIX 1 Mocuda B 3anagHbIX TUTEPATYPHBIX TPATUIIHSIX.

B.I. ®paraep (ABcTpus) nmyOmukyeT cBOil moknazn ““‘Iranian
World’, ‘Iranian Cultural Space’, ‘L’Iran Extérieur’ etc.: A contribution
to further description and definition of a fascinating but less tangible
concept in Iranian Studies” o (heHOMEHE UPAHCKOTO KYIBTYPHOIO MPO-
cTpaHcTBa. [lon BIMSHMEM TakuUX MOHATHH, KaK «UCTOPUS MEHTallb-
HOCTEi» U «MeHTallbHas KapTorpadus», BOIPOC O TEPPUTOPHATEHOM
pacLIMPeHNH UPAHCKOM KyJIBTYphl W LUBHIM3ALMU NPUOOPET Ba)KHOE
3HAUCHHE W B OOJIACTH MPAHUCTHKH, U B OOJiee MIMPOKOM AHMANa3oHe
BOCTOKOBEJUECKUX HCCIeNoBaHUU. ABTOp oOcCyxnaer Takue mpooie-
MBI, KaK: JOJKHO JIU ITUPOKOOXBAaTHOE BIHMSHHWE MEPCUICKON JHUTEpa-
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IIpenucinosue

Typbl U 1033un oT bankan no Lentpansuoit u FOxHOM A3uu uHTEp-
MIPETHPOBATHCS KaK BIUSHUE CTPOTO «HPAHCKOM KYIETYPBI», HIIN UCCIIe-
JTOBATEIIO CIIeyeT MPECTaBUTh JTO SBJICHHE KaK COBMECTHBIN BKJIA]
Pa3IMYHBIX BOCTOYHBIX KYJIBTYPHBIX coo0mecTB? PaclieHuBaTh JIM 3TO
SBIICHUE KaK MPOIYKT «MOHOIEHTPHU3MA HITH, CKOpee, «ITOIUIEHTPU3-
Mma»? CyliecTByeT JIM KyIbTYpHBIA Pa3iioM, BBI3BaHHBIH COOBITHSIMHU
HoBeHme uctopuu B Mpane, Adranucrane, Tamkukucrane, Mangnn,
Ha KaBkasze u Ha Teppuropusx ObiBuieid OcMaHCKON MMIIEpUH, T. €. Ha
TEPPUTOPHSIX, KOTJIA-TO BXOJUBIINX B 00IACTh IOMUHHPOBAHHSA TIEPCHU/I-
CKOTO S3bIKa U KYJBTYpPbI?

A. laxpoxu (IToxwmra) (“Common Heritage of Iran & Dagestan;
Islamic Art and Architecture in Religious Buildings”) paccmarpusaet
obmiee Hacienue Mpana n [larectana B cdepe MyCyTbMaHCKOTO UCKYC-
CTBa U KyJbTOBOW apXWMTEKTyphl. /larecran nMeeT JaBHUE KyIETYypHBIE
OTHOIIIEHUS C WCTOPHYECKHM VpaHOM W cumMTaeTcs 4acThi0 MPAaHCKO-
ro Mupa, HauuHas c snoxu CacanunoB. IlpucyTcTBue npasues oury-
IIAJIOCh HE TOJHKO B TOJHUTHUKE W TOPTOBIE, HO U B cdepe KyIbTypbl
u uckycctBa. FOxubiit Jlarectan u ceBepHbie mpoBuHIMKU Wpana ume-
FOT MHOTO OOIINX XyJT0)KECTBEHHBIX M KYJIBTYPHBIX 4epT. P 00beKTOB
KyJBTOBOM MPAHCKOH apXUTEKTYypPhl CUIBHO HAIIOMUHAET PEIUTHO3HbIE
IEHTPHI Ha fore JlarecTtaHa. BOMBITMHCTBO CXOMHBIX YepT HAOIIOHACT-
cs B DIIEMEHTax Jiekopa (IepeBsSHHOW pe3n0e, TpaBlopax M JKUBOIIKCH,
YKpaIaronyx KOJOHHBI, KalTUTeNH, CTEHbI U TIOTOJNKH), a TAaKXKe B TUIa-
Hax CTPOCHUH.

1I.B. bawapun






Maxim A. Alontsev

Perception of Mansur Hallaj’s Heritage
in the Persian Sufi Tradition. The Concept of iltibas
in Ruzbihan Bagqli’s Works

The renowned Sufi martyr Husayn Mansur Hallaj had a profound influence
on the subsequent Sufi tradition. Despite the persecution of his followers organized
by the authorities, which began immediately after his execution, Hallaj’s teachings
widespread to all the parts of the Caliphate. The city of Shiraz was one of the cen-
ters where the Sufi martyr’s followers had fled. Hallaj’s apology is one if the central
themes in the works of Ruzbihan Baqli, a Sufi, who had an enormous influence on
the Persian Sufi tradition. In turn, the term iltibas, which is mentioned in Hallaj’s
works, plays one of the most important roles in Ruzbihan’s heritage. But despite
the importance of this concept, it is almost entirely left out of view of researchers.
There are large differences even in the issue of this term’s translation (“equivoca-
cy”, “amphibolie”, “clothing with Divinity”). It is also interesting that this concept
has actually become “exclusive” for Ruzbihan. This paper also presents examples
of using the term iltibas as in Hallaj’s Kitab al-Tawasin, and in the works of Ruz-
bihan Bagqli, both Arabic and Persian. In addition, the hypothesis for translation and
interpretation of this term, which were proposed by the scholars (L. Massignon,
H. Corbin, C.W. Ernst) will be examined.

Keywords: Ruzbihan Baqli, Mansur Hallaj, Persianate Sufism, iltibas, Sufi
terminology.

The renowned Sufi martyr Husayn Mansur Hallaj had a profound
influence on the subsequent Sufi tradition, both Arabic and Persian. His
death is considered to be one of the breaking points in the history of
Islamic mysticism. As a result of Hallaj’s execution and persecution of

© Anonues M.A., 2018
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Maxim A. Alontsev

Sufis Hallaj’s followers were forced to flee to the Eastern lands of
the Caliphate. This persecution became a result of growing difficul-
ties between traditionalists and Sufis of Baghdad. A prominent Han-
balite ascetic Ghulam Khalil preached against “The people of love”
(ahl al-mahabba), asserting that one might love fellow creatures but the
God must be feared. He appealed both to the court and the general who
admired him for his austerity. After becoming a muhtasib (a supervisor)
he arrested and later imprisoned 70-odd Baghdadi Sufis accusing them
as zanadiqa'.

Anyhow many Sufis with Hallaj’s followers among them had fled
from Baghdad to the Eastern parts of the Caliphate due to the unstable
situation in the capital. A lot of escapees resided in Shiraz, a city known
as Burj al-awliya’, the Tower of the Friends of God. There was a lo-
cal Sufi community formed by pupils and disciples around Ibn Khafif
Shirazi (d. 982). A charismatic master who claimed to train more than
1000 disciples, Ibn Khafif is better to be called a “traditionalist” Sufi.
Apparently he had some loyalty to Hallaj, whom he visited, when the
latter was under arrest in Baghdad, but later distanced himself from this
controversial figure’. But the rulers of Shiraz were far more hospitable
to the Hallaj’s followers than their Baghdadi counterparts.

So, Hallaj influence on Shiraz Sufi tradition is clear and evident.
Ruzbihan Bagli was one of the most important Sufis of Shiraz or even in
Persian Sufi tradition. Annemarie Schimmel admired his style and origi-
nal poetic sensibility’. Despite his importance Ruzbihan is still hardly
known outside a narrow circle of specialists; his name is not even men-
tioned in the most of major works concentrated on Sufism. Fifty years
ago Muhammad Mu’in, a prominent Iranian scholar and pioneering edi-
tor of Ruzbihan’s The Jasmine of Lovers, remarked about the text that
“to understand the works of mystics such as ‘Attar, ‘Iraqi Awhad-i Kirma-
ni, and Hafiz, researches on his works are quite necessary’. Carl W. Ernst
goes even further declaring that “the writings of Ruzbihan form a vital
resource for understanding the experiential basis, not simply of Persian
Sufi literature, but of Sufism and indeed mysticism in general’”.

In order to connect Ruzbihan with Hallaj’s heritage I’d like to
bring one fact from his biography. After experiencing the first unveil-
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Perception of Mansur Hallaj’s Heritage in the Persian Sufi Tradition...

ings he abandoned his vegetable store (his cognomen “Baqli” means
“the Grocer”) he first wandered for a year and a half in the desert and
then joined the Sufis staying in Sufi hospice (ribaf)®. Louis Massignon
identifies this hospice with the ribat of Banu Salbih, one of the biggest
Sufi families in Shiraz. Residing in there Ruzbihan would have had ac-
cess to a rich library containing the writings of Hallaj’.

Throughout the writings of Ruzbihan the metaphor of unveiling
(kasf) and clothing runs as a continuous theme. According to his spiritual
diary “The Unveiling of the Secrets” (Kasf al-asrar) he experienced his
first unveiling at the age of 15%. In Ruzbihan’s works unveiling becomes a
kind of transcendental perception of the divine nature, which by its name
still retains the sense of someone removing the veil. In Islamic society
where veils are strictly associated with the veiling of the women, the ac-
tion of unveiling has the connotation of breaking the barrier of seclusion,
of sudden admittance to intimacy. For Ruzbihan these social connotations
are also symbolic of the character of the divine-human relationship.

There is a famous story about Ruzbihan that confirms this idea.
Ruzbihan was preaching in the ‘Atiq mosque, in the midst of the sermon
he said that he saw a woman advising her daughter to cover her face
in order to no one could see her beauty. The mother explained that by
reason of her daughter’s loveliness someone might fall into temptation.
When Ruzbihan heard this he told that woman: “Although you advise
her and forbid her, let her show herself! She should not listen to these
words of yours or accept the advice, because beauty has no rest until
love becomes joined to it”.

When Ruzbihan was saying this, one of the Sufis was present.
The arrow of these words hit the target of his heart, he cried out and died
at once. The cry went up the town that shaykh Ruzbihan is cutting souls
to the bits with the sword of his words’. Later accounts add to Ruzbi-
han’s advice to the mother the comment that “Love and beauty made a
pact in pre-eternity never to be separate from one another”'’.

According to Ruzbihan, knowledge of God is a process of un-
veiling in which the veils of created nature are successfully ripped away
until the Divine essence stands revealed. Yet divine manifestation takes
place through visual theophanies of the Attributes and Actions (sifat va
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af“al). It is clear that for Ruzbihan that veiling is not merely an obstacle
but is a symbolism of revealing creation as a theophany. This also cre-
ates a famous Sufi paradox: any form of manifestation, no matter how
exalted it is, places a barrier between God and mystic. Every manifesta-
tion is inevitably a veil.

To describe this state Ruzbihan uses the technical term iltibas
which presents a challenge for translation. Literary meaning “clothing”
or “cloaking” it also can have an abstract meaning of “shrouding” with
the connotation of concealing or hiding beneath the appearance. This
term has a unique significance for Ruzbihan; or rather should I say it is
an exclusive Ruzbihan term. One can find iltibds in the famous Javad
Nurbakhsh’s Dictionary of Sufi symbolism among the other terms relat-
ed to the semantic field of veil and unveiling. It’s interesting that all the
examples, except one of Muzaffar al-Din Kirmani, a 19" century Persian
poet, are from Ruzbihan’s works!!.

It should be emphasized that this term which as was mentioned
earlier has a unique significance for Ruzbihan first appeared in Hallaj’s
Kitab al-Tawasin. Perhaps the most famous chapter of this work, which
is telling us about Satan’s apostasy and refusal to bow to anyone but God
is called “Tasin al-azal wa-l-iltibas”, generally translated as “Tasin of
pre-eternity and ambiguity”.

Western scholars proposed different versions of this term’s trans-
lation. Louis Massignon in his edition of “Kitab al-Tawasin™ trans-
lated it as “equivocacy”'?. Henry Corbin in his French translation of
the first chapter of Ruzbihan Bagqli’s “The Jasmine of lovers” propos-
es another version. He uses the term “amphibolie” to translate iltibas'?
meaning by that a “correspondance” between this world and the divine
realm in which everything has some kind of double sense'*. Carl W. Ernst
in his work “Mysticism and the Rhetoric of Sainthood in Persian Su-
fism” questions Corbin’s translation calling it “an excessively abstract
over-translation” which fails to convey the sense of root L-B-S as
“clothing”. He qualifies iltibas as “clothing with divinity” meaning a
theophany clothed in visible form'?.

Let’s move on to the works of Ruzbihan himself. In his treatise
“Spirit’s Font or 1000 and 1 stations” (Masrab al-arvah ya hazar va yak
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magqam) concentrated on description of various Sufi “stations” (maqam)
Rizbihan dedicates one chapter to the term iltibas. Ruzbihan explains
that God bestows the state of iltibas to the mystic because the latter
couldn’t bear the direct contemplation of God’s essence. The mystic sees
God in clothing of his Actions and enjoys contemplating of the divine
essence through his Attributes. Ruzbihan refers to the Quranic text on
prophet Musa asking God to reveal Himself: ““You will not see Me, but
look at the mountain; if it should remain in place, then you will see Me”.
But when his Lord appeared to the mountain, He rendered it level, and
Moses fell unconscious'®. We can also find out that Ruzbihan links it to
the Prophetic saying “I saw my lord in the most beautiful of forms™”"". In
his another work “The Jasmine of Lovers” ( ‘Abhar al- ‘asiqin) Ruzbihan
explains that during his ascension or mi r@j the Prophet saw God’s es-
sence “without clothing of i/¢ibas”. He adds that iltibas is a veil of light
that appears in the state of closeness to God, meaning God arrays him-
self in the light in order to become visible'®. Here iltibas means theoph-
any as the revelation of divine beauty in visionary form to the mystic.

In his another work “The Treatise on Holiness” Ruzbihan de-
scribes iltibas as one of the stations of love. He says that God has
100 000 veils every single one of which is arrayed with beauty and
excellence compared to the face of Yusuf. And everyone who stays
in this station will be separated from love and isolated from divine
Unity'. Another example from “The Treatise on Holiness” amplifies
this idea: “There are 70 000 veils between unity (tawhid) and union
(ittihad) and every veil has a complication of iltibas for every single
one of them has a bride of beauty who speaks the language of inner
secrets. And if a single word of it would reach the ears of monotheists,
they all become infidels™?.

A very important chapter of the biggest Ruzbihan treatise “The
commentary on Ecstatic Sayings” is concerned on a commentary of Hal-
laj’s Kitab al-Tawasin. There are a lot of passages consisting this term
especially in his commentaries to the chapter six, which is called “Tasin
al-azal wa-l-iltibas”, so a more concerned and detailed study would be
required for a deep examination of this term. Summarizing, I assert that
here the meaning of iltibas is closer to “confusion”. In commenting on
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Hallaj’s presentation of Iblis Ruzbihan uses iltibas to allude to the hy-
pocrisy of Iblis as he presents himself as true lover of God. According
to Ruzbihan Iblis experiences the state of iltibds: he was blinded by God
so he didn’t see the divine essence of Adam?'.

As we can see in numerous amounts of passages Ruzbihan am-
plifies the Hallajian idea of i/tibds. Ruzbihan uses this term to denote
a certain state of a mystic when he contemplates the manifestation of
God’s Attributes and Actions revealed to him in a visible form. But
this term contains an allusion to the Sufi paradox, which was men-
tioned above. Any form of manifestation is still another veil between
human and God so the Sufi shouldn’t be confused with revelation be-
stowed upon him.

In conclusion, I want to cite Carl W. Ernst who called Ruzbihan
Bagqli “A neglected figure in Sufi Studies” in his book, which was pub-
lished in 1996%. Since then more attention of the scholars has been paid
to this Sufi master. But nowadays modern Sufi studies still lack textual
material which can help the scholars understand the perplexities of Sufi
terminology, because iltibas is only one of many Sufi terms that require
closer examination.
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Canp am-mapu a
U ero kaura Ta ‘oun an- ‘yiym

JlaHHas cTaThs MOCBSIIICHA MYCYJIbMAHCKOMY YIEHOMY MEpPBOI TOTOBUHBI
XIV B. Y6aitnannaxa non Mac ‘yna, npo3anHoro Caop aw-uiapu'a ac-casup WiIH
Caop aw-wapu ‘a ac-canu, M €ro COUMHEHUIO Ta ‘oun an- ‘yiym, eue He oryOIuKo-
BaHHOMY MW MaJIOU3Y4YCHHOMY. B crathe M3m0KEHBI CBCIACHHUS O MPOUCXOXKIACHUU
W JKU3HCHHOM myTH ‘YOaiinaninaxa uOH Mac‘yaa, npeacraBieH 0030p pyKonucei
counHeHus Ta ‘Oun an- ‘yaym, yTOUHEHA €ro AaTHPOBKA M MPEAJIOKEHBI HCIIPaBie-
HUSI HEKOTOPBIX HETOUYHOCTEH, MPOHUKINUX B KaTaJloru pykomuceid. Kpome toro, B
cTarbe Jaercss 0030p UCTOUHUKOB a Oun ai- yaym ¥ NPUBOIUTCS IE€PEecKa3 3TOro
COYMHCHUS, 03HAMEHOBABIIET0 COOOW BayKHBII 3Tall B Pa3BUTHUH MaTYypPHIUTCKOTO
Kajmama B MaBepaHHaxpe u XopacaHe.

Knroueguie criosa: ricnam, TEONOTHsI, MATYPHUANTCKHUN KasiaM, MaBepaHHaxp,
Xopacan, Cazip am-mapy ‘a.

byxapckas auHAacTHS 3aKOHOBEIOB-XxaHaQUTOB an-MaxOyOu
ChITpaJia 3HAYUMYIO POJIb HE TOJBKO B AYXOBHOW M KYJIBTYPHOU >KU3-
HU MaBepaHHaxpa, HO U B OOLIECTBEHHO-TIOIUTHYCCKOM )KU3HU TOTO
peruona. CBegenust 00 3TOi IMHACTUM B UCTOPHUUECKUX UCTOUHHKAX U
Hay4HOH JuTeparype HeqocTaTouHbl. [aBoif AuHacTuu Oblm MaynaHa
[Hamc an-lua Axman uoH J[xaman an-/lun Yoaipamiax an-MaxOyow,
u3BecTHBIN Kak Cadp aw-wapu ‘a ar-kabup («CTaplimii I1aBa MapH aTay)
u kak Cadp aw-wapu ‘a an-assan («llepBriii TnaBa mapu ‘ara»). OH
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Canp am-mapu‘a u ero kaura Taoun an-‘yaym

MPUHUMAaJ aKTUBHOE Y4acCTHE B AIBWKEHUH, KOTOPOE BO3HUKIIO B byxape
B 636 /1239—-1240 r. o pykoBoacTBoM Hekoero Maxmyna Tapabu mpo-
THB rocnoactsa MoHrosoB'. [Tocne 3aBoeBanus Biaactu B byxape Tapa-
ou HazHaumn lamc an-/luna an-MaxOyoOu «cagpom» Bmecto bypxan
an-/luaa, KoTOpBIN TpencTaBisin ceMeicTBo bypxan. Takum oOpaszom,
JOJDKHOCTB «Cajipay, KOTOpasi B TO BPEMsI CYMTAIACH PEITUTHO3HO-TI0JH-
TUYECKOH, mepenuia k ain-MaxOyou ot cemelicTBa bypxan, momyuyusiie-
r0 3Ty JOKHOCTH IPU CONEHCTBUU XOpPE3MIIIax0B, KOTOPBIM yAaJoCh
COXPaHUTh PEIMTHO3HYIO U MOJUTHYECKYIO BIacTh B MaBepaHHaxpe U
Byxape Bo BpeMeHa npasneHus Kapaxanugo, KapakutaeB U B Hadaje
[IPaBJIEHUS MOHTOJIOB,

V an-Max0y0Ou ObLIO 1BOE J€TEH: OJHOTO 3BajiM ‘YMap, 1o mpo-
3Buiy Taooe aw-wapu ‘a («Bewnerr mapu ‘ata»)?, a qpyroro — Maxmyi,
UMeBIIUH mpo3Banue bypxan aw-wapu ‘a («JloBox mapu ‘ata»)*. Oba
OHU CYHTAJINCH BHIJAIOIIUMHUCS 3HATOKAMH MYCYJIBMAaHCKOTO IpaBa U
OCHOB 3aKOHOBEJCHHSI TOTO BpeMeHHU. [lo-Buammomy, HecTaOWiIbHAas
NOJIMTUYECKasl U OOILIecTBeHHasl cuTyalust B byxape 3actaBuia IBYX
OpaTheB MOKUHYThH POIHbIE MecTa U oTnpaBuThes B Kupman. Kak Tamx
alI-1apu ‘a, Tak ¥ bypxaH am-mapu ‘a BCIO OCTaBIIYIOCS KU3Hb IIPO-
Benu B Kupmane, 3aHMMasich MCCIEAOBAaHUSMHU M HANHMCAHUEM KHHUT.
O06a 6para ymepnu B 1247 1. B Kupmane, tie u noxoponessr. Y Tamxk
anr-napu ‘a ObL1 ChIH 10 UMeHU Mac 'y, a y BypxaH ar-mapu ‘a — 104b
Ymama, BecbMa 00pa3oBaHHAasl >KEHILUHA, KOTOPAas, COIIACHO HEKOTO-
PBIM HCTOYHHKAM, JaXKe peJakThupoBana KHUTY Yeyn Ykaudac («Hagana
EBkiumay), HamMcaB KOMMEHTapHil K Heit®. Mac ‘yi1 sKeHHIICS Ha CBOEi
IBOIOpOAHON cecTpe Ymame. OT 3T0oro Opaka pOaUIICS ChIH, KOTOPOTO
Has3Baau ‘Yoaimamiax.

‘Voaiinannax, u3BecTHbli kKak Cadp aw-wiapu'‘a ac-cazup
(«Muaqmnii TnaBa mapu ara») u kak Cadp aw-wapu ‘a ac-canu («Bto-
pOH IaBa Iapy ara»), CYUTAETCs] CaMbIM 3HAMEHHUTHIM YJICHOM 3TOTO
cemeiicTBa. 1160 oH ObLI BRIJAIOIIMMCS YYECHBIM-3HLUKIONEINCTOM,
MMEBIIUM [ITyOOKHE MO3HAHUS MOYTH BO BCEX OONACTSIX HAYKH TOTO
BPEMEHH, TaKMX KakK SI3bIK, JIMTepaTypa, IpaBo, OCHOBBI 3aKOHOBEe-
HUSI, JIOTHKA, TEONOTHUs, MeTadu3nka, PU3nKa, aCTPOHOMHUSI U MUCTHU-
mu3M. K cokaneHuro, Mbl HE pacrosiaraéM HUKaKUMH CBEICHUSIMH OT-
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HOCHTENFHO JaThl €ro poXKAeHus. M3BECTHO, UTO B IETCTBE OH M3y4aj
apaOCKuil S3bIK, JIUTEPATypy U MPaBO Y CBOETO JieJa [0 MaTepHHCKOMH
JIMHWUH', U, TIO BCEH BEPOSITHOCTH, K OCHOBaM (pritocopuu n paroHab-
HBIM HayKaM €To MPHOOIIMIN B POJUTENBCKOM JIOME, TIOCKOJIbKY MHO-
TH€ 13 WICHOB 3TOH CEMbH, IOMUMO PEJIMTHO3HBIX HAayK, UMENH IITy-
0OKHe TIO3HAHMS B PAllMOHAJIBHBIX HayKaX, 0COOCHHO B apu(MeTHKe,
reoMeTpuu U acrpoHoMud. Cazap am-mapy a, u3ydas paluoHaIbHbIC U
PENUTHO3HbIE HAYKH, MPOSBIISUT OONBIION MHTEpeC K Cy(QU3My U CTaj
yueHnkoM 1meiixa Canax an-/luna Xacana an-bymrapu (ym. B 1298),
KOTOPBIH OBIJT OTHUM U3 U3BECTHHIX JYXOBHBIX HACTAaBHUKOB TOTO BpeE-
menu®. Hamn MbiciiuTesb BO BpeMeHa npasieHus My ‘u33 ana-/Iuxa Kyp-
Ta HEKOTOpoe BpeMs ui B [epare, 3aHMMAasICh NpeNolaBaHNEM KHUTH
an-Hwapam ea-m-marnbuxam («Ykazanus u HacraBnenus») M1on Cunbl
(980-1037)°. Kpome Boimensmoxennoro, Caap am-mapu‘a mucant
TaKXe CTUXU Ha apaOCKOM M NEPCHACKOM SI3bIKaxX, 00pa3ibl KOTOPHIX
MOYKHO HAWTH B HEKOTOPBIX McTouHnKax!®, ¥V “Voaiimammaxa ObII CBIH,
KOTOpPOMY OH Aaj uMsi Maxmyn B 4eCThb CBOETO J€Aa 10 MAaT€PUHCKOMH
JTUHUKA. MaxMy[1 u3ydai MyCyJabMaHCKO€e MIPaBo y CBOETO OTIa, HO, K CO-
JKaleHuto, ymep B roHocTu''. Beprysuuch B 1333 1. u3 ['epara Ha posu-
Hy'?, ‘Yoaiinamiax n6H Mac ‘ya nocieaHue rofbl CBOCH KU3HH MPOBEI
B Byxape, rne ckonuancs B 1346 r. Ero morusia u Moruia ero HoTOMKOB
Haxoautcs B kBaprane [llap ‘abanx atoro ropomal’.

Cagnp am-mmapu‘a octaBui nocie ceds 6oratroe HaydHOe Hacje-
Je, KoTopoe Xpanutcs B oubnuorekax Poccun, Upana, Typuun, Ua-
nuu, ITakucrana, crpan LlenrpansHoil A3un, CaynoBckoil ApaBuu U B
HEKOTOPBIX 3allaJIHBIX cTpaHaX. Ero mepy mpuHamiexar Takue KHUTH,
KaK Myxmacap an-euxatia™ w Ilapx an-eukatia"™ 1o xaHahUTCKOMY
bukxy, Tanxkux an-ycyn'® u am-Tayoux ¢u xann easamud am-mankux
(KOMMEHTapHH K Ipesaynei)'’ mo ocHoBaM GuKxa. DTH YeThIpe KHU-
T'H CYUTAIOTCS] Hauboliee BAXKHBIMU YI€OHBIMU IIOCOOMSIMU CPENTU XaHa-
(GUTOB, U TO3TOMY K HUM HallMCaHO MHO>KECTBO KOMMEHTApHUEB U IJ10CC.
W3 yncna ero npousBeAeHU MOKHO Ha3BaTh Takxke ai-Myxkaddamam
an-apba‘a'® OTHOCHTEIBHO TPOOIEMBI CBOOOIBI BBIOOPA (asi-uxmutiap)
U MIPUHYKACHUS (a1-021cabp), a Takxke KHUTY ai-Buwax ¢u-r1-ma ‘anu
6a an-batian", TMOCBALICHHYIO (DUIONIOTMYECKHM HayKaM, Ha3BaHHE
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