FOREWORD

The work of the famous Italian
composer and violinist A. Corelli had a
great influence on European instru-
mental music of the end of the 17th -
the first half of the 18th centuries.
Many of the most prominent compos-
ers of the subsequent era, including
Bach and Handel, highly appreciated
the instrumental compositions of Co-
relli. He established himself not only
as a composer and an excellent violin-
ist, but also as an educator (among his
students such masters as Locatelli,
Geminiani, etc.) and a conductor (he
was the head of various instrumental
ensembles).

Arcangelo Corelli was born on
February 17, 1653 in the town of
Fusignano. Little is known about Co-
relli's early life. He received his first
music lessons from a priest. After
changing several teachers, Corelli fi-
nally ended up in Bologna, where at the
age of 17 he entered the famous Acad-
emy of Bologna. In the 1670s Corelli
moved to Rome. There he played in
various orchestras and ensembles,
and also became a church bandmas-
ter. It is known from Corelli's letters
that in 1679 he entered the service of
Queen Christine of Sweden. Being an
orchestral musician, he also works on
composition - creating sonatas for his
patroness. The first opus of Corelli (12
church trio sonatas) appeared in
1681. In the mid-1680s Corelli en-
tered the service of the Roman Cardi-
nal Ottoboni, where he stayed until
the end of his life. After 1708 he retired
from public performances and concen-
trated on composer's work.

Corelli's list of works is rela-
tively small: in 1685, after op. 1 ap-
peared his chamber trio sonatas op. 2,

NNPEAHUCAOBHE

TBopuYeCcTBO 3HAMEHUTOIO HTAa-
ABIHCKOTO KOMIIO3UTOPA M CKpHUIIada
A. Kopeaan oka3an0 OTpPOMHOE BAUL-
HUE Ha €BPOIIENCKYI0 HHCTPYMEHTAAD-
HYIO My3bIKy KOHIIa XVII — 1mepBoii 11o-
soBuHEI XVIII B., OH 110 IpaBy CYHUTAa-
€TCSI POOOHAYAaABHUKOM HUTAABSIHCKOM
CKPUIINYHOM IITKOABI. MHOTHE BUOHEMN-
mIie  KOMIIO3UTOPBI  ITOCAEAYIOIIeH
3II0XH, BKAIOUas baxa u 'engeas, BbI-
COKO IIEHHUAM HHCTPYMEHTaABHBIE CO-
ynHeHusd Kopeaan. OH 1mokaszaa cebs
HE TOABKO KaK KOMIIO3UTOP U IIpe-
KpacCHBIN CKpPHUIIa4-UCIIOAHUTEADb, HO U
KakK Ieaaror (Cpeau ero y4eHUKOB Ta-
KHe MacTepa Kak Aokareaau, [Ixxkemu-
HUAHU U Ap.) U aupuxkep (OH ObIA py-
KOBOAHTEAEM PaA3ANUYHBIX HHCTPYMEH-
TaAbHBIX aHCaMOAeT).

Apkanmxeno Kopeaau poauacga
17 deBpana 1653 roga B ropoake Pdy-
3uHBAHO. O paHHUX rogax >Xu3HU Ko-
PeAAH H3BECTHO Maao. IlepBble ypoKH
My3bIKH OH IIOAYYHA Y CBSIIEHHHUKA.
CMeHUB HECKOABKO yumuteaeit, Ko-
pPeAAN HaKOHeEI] IlonanaeT B BoaoHB!O,
TZie B Bo3pacTe 17 A€T OH IIOCTyIIaeT B
3HaMEHUTYIO  DBOAOHCKyIO  akane-
muio. B 1670-x rr. Kopeaau niepeceas-
ercd B Pum. 3meck OH urpaetr B pas-
AUYHBIX OPKECTPOBBIX U KaMEPHBIX CO-
cTaBax, PYKOBOAUT aHCaAMOAIMH, a
TaK>Ke€ CTaHOBUTCS I€PKOBHBIM Ka-
neapMelictepoM. M3 nmcem Kopeaan
HU3BECTHO, 4TO B 1679 r. 0OH mOCTyIHA
Ha CAyk0y K KopoaeBe KpuctuHe
[IIBencko#i. Bynyyn opKeCTPOBBIM MYy-
3pIKAHTOM, OH TaKXe 3aHHMAaeTCd
KOMIIO3UIIMEH — COYHMHIET COHAaTbI
OA CBOEU IIOKPOBUTEABHUIIBI. llep-
BeIfi omyc Kopeaam (12 1epKOBHBIX
TpHuO-coHaT) mosiBUACSI B 1681 r. B ce-
penuHe 1680-x rr. Kopeaau mocTymua
Ha CAyOy K PHMCKOMY KapOUHAAY
OTT060HH, T/AE U HIPOOBIA A0 KOHIIA



in 1689 - 12 church trio sonatas op. 3,
in 1694 - chamber trio sonatas op. 4,
in 1700 - chamber trio sonatas op. 5.
Finally, in 1714, after the Corelli's
death his Concerti Grossi op. 6 were
published in Amsterdam. These col-
lections, as well as several separate
pieces, make up Corelli's heritage. His
compositions are intended for stringed
instruments (violin, viola da gamba)
with the participation of the harpsi-
chord or organ as accompanying in-
struments.

Corelli's creativity is based on
two genres: sonatas and concertos. So-
nata genre in the works by Corelli was
formed in the kind in which it became
typical of the pre-classical era. In turn,
Corelli's sonatas are divided into two
groups: church and chamber. They
differ both in the instrumental set (in
the church sonata, the accompanying
instrument is the organ, in the cham-
ber one is the harpsichord), and in the
content (the church sonata is distin-
guished by the severity and depth of
the content, the chamber is close to
the dance suite).

Corelli's Sonatas for violin
Op.5, united in one collection under
the general name "Sonatas", fall into
two groups of works. The first one in-
cludes the first 6 sonatas, which
movements are marked only by tempo;
the second one contains sonatas from
the 7th to the 11th, which movements
have their own name and, accordingly,
a specific genre basis: Preludes, Alle-
mandes, Courants, Gigues, Sara-
bandes, Gavottes; and also Folia (La
Folia) - a theme with 23 variations, not
originally named "Sonata". If we com-
pare the average volume of the sona-
tas of the first and second groups, the
ratio will be 3 to 2. This gives a visual

xku3HU. [locae 1708 r. oH ymaauacd oT
MyOAUMYHBIX BBICTYIIACHHH B COCpPeIo-
TOYHA BCE CBOU CHABI Ha KOMIIO3UTOP-
CKOM TBOPYECTBE.

Cnoucok couymHeHu#i Kopeaan
CPaBHHUTEABHO HEMHOT'OYHCAEH: B
1685 1. Bcaen 3a op. 1 IOSIBUAUCE €TO
KaMepHbIe TPHO-COHATHI Op. 2, B 1689

r. — 12 nepkKoBHBIX TPHO-COHAT Op. 3,
B 1694 — KamMepHBIE TPUO-COHATHI OP.
4, B 1700 r. — KaMmepHblEe TPHUO-CO-

HaTbel op. 5. Hakonern, B 1714 r. yxe
mocae cmepTtu Kopeaan B AMcrepmame
Ob1au uzmanbl ero Concerti Grossi op.
6. OTu COOPHUKU, a TaKKe HECKOABKO
OTZEABHBIX IILEC U COCTaBALIOT HaCAe-
nue Kopeaau. Ero counHenud npenHa-
3HAQYEHbI AT CTPYHHBIX CMBIYKOBBIX
HHCTPYMEHTOB (CKpPHIIKa, BHOAA [a
raMba) C yJacTheM KAaBECUHA UAH OP-
raHa B Ka4eCTBE€ aKKOMIIaHUPYIOIIIHNX
UHCTPYMEHTOB.

OcHoBy TBOpuecTBa Kopeasu
COCTaBAdIOT [OBa KaHpa: COHATbl U
KOHLIEPTEI. }KaHp COHaAThbl MUMEHHO B
TBOopuecTBe Kopeaam ccopmupoBascs
B TOM BHOE, B KAKOM OH CTaA THUIIMYCH
A JTOKAACCHYECKOM 5II0XH. B cBoOrO
odepenb coHaThkl Kopeaanm measrcd Ha
[BE TPYNNbI: IIEPKOBHBIE U KaMepPHBIE.
OHHM pazandaroTcs KakK II0 HCIOAHU-
TEABCKOMY COCTaBy (B LIEPKOBHOH CO-
HaTe aKKOMIIaHUPYET OpraH, B KaMep-
HOW — KAaBECHH), TaK U II0 coAepIKa-
HHUIO (HEPKOBHAS OTAHYAETCS CTPOTO-
CTBIO U YTAYOA€HHOCTBIO COMEPzKaHUS,
KaMepHas OAM3Ka TaHIIeBaAbBHOM CIO-
ure).

Conatbl mag ckpunku Kopeaau
op. S5, o0BeAUHEHHBIE B OMHOM cOOp-
HUKEe 10 obmmM HazBaHueM 'Co-
HaThl", pacragaTcsd Ha ABE TPYIIIbI
npousBeneHuii. llepBag BKaAwOYaeT B
cebst mepBbIe 6 COHAT, YAaCTH KOTOPBIX
0003HAYEHBI AUIITb TEMIIOM; BTOpas —



representation of the greater compact-
ness of the second group sonatas. Re-
peats, usually inherent in the sonatas
of the second group, indicates their
connection with the dance. This group
of sonatas was also called "ballets".

Researchers of the Corelli violin
technique speak of a relatively small
range in which his melody is located:
about two octaves, that is, about half
of the total range of violin sounds. He
did not seek to use the extreme parts
of the violin range. In this regard, one
can note the limited use of the posi-
tional playing in music by Corelli: he
prefers to remain in the limits of the
first three positions, and therefore
these sonatas can be already per-
formed by pupils of children's music
schools.

Sergey Stroykin, music editor
of “The Planet of Music”
Publishing House

coHaThI ¢ 7-U 110 11-10, YaCTU KOTOPHBIX
HUMEIOT COOCTBEHHOE Ha3BaHWE U, CO-
OTBETCTBEHHO, KOHKPETHYIO KaHPO-
BYIO OCHOBY: llpearomnu, AasemMaHbI,
Kypanrsi, 2Kuru, Capabanmpl,
FaBoTer; a Takxke doausa (Folia) —
TemMa ¢ 23 BapualnugaMHu, U3HAYaABHO
He HazBaHHad "Couatoil". Ecan cormo-
CTaBUTh CPEIHUH 00BEM COHAT IEPBOH
U BTOPOM T'PYIII, COOTHOIIIEHUE IIOAY-
yuTcad 3 K 2. 9TO maeT HarAdgHoe
IpeacTaBAeHUE O OOABIIEH CXKATOCTH
COHaT BTOPOU TI'pymmbl. PEIpu3HOCTB,
KaK IIpaBUAO, IPUCYIIIad cCOHATaM BTO-
PoOM IpyIIibl, yKa3bIBaeT Ha UX CBSI3b C
TaHIEeM. OTy TpyHIly COHAT TaKiKe
nuMeHoBaAH "GaaneTammu'.

HUccaenoBarean CKPUIINYHOM
TEXHUKU COYMHEHUUN Kopeaanu roBopar
O CPaBHUTEABHO HEOOABIIIOM [gUara-
30HE, B KOTOPOM BpPAallla€TCsI €TI0 MEAO-
[Ud: OKOAO IOBYX OKTaB, TO €CThb IIPH-
MEPHO ITOAOBHUHA BCETo 00beMa 3ByKOB
ckpunkKU. OH HE CTPEMHACS HCIIOAB30-
BaTh KpaWHHE y4YacTKH [ualia3oHa
CKPHIIKH. B CBA3U C 5TUM CTOUT OTMeE-
TUTh ¥ Kopeaau orpaHU4Y€eHHOCTE B HUC-
IIOAB30BaHUH IIO3UIIMOHHON HUIPBI: OH
IIPEeaIIoYUTaeT OCTaBaThCd B IIpeaesax
IIEPBBIX TPEX MO3UIUHI, B CBA3U C 4YEM
5TH COHATbl MOTYT HCIIOAHATHCH YK€
YY€eHHUKaMH [JETCKUX MY3bIKaAbHBIX
IIKOA.

Cepeeti CmpotiKuH,
MY3bLKAIbHBLU pedaKmop
uszdamenvcmea JInaHema my3vlku»



12 Violin Sonatas 12 CKpUIINYHBIX COHAT

A. Corelli
A. Kopeaau
Op. 5
Sonata in D major 1. Conara pe maxkop
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