FOREWORD

Zdenék Fibich (1850-1900) is one of
the most prominent representatives of
Czech romantic music, a younger contem-
porary of Bedrich Smetana and Antonin
Dvorak. Among Fibich’s compositions are
piano pieces, chamber music, songs, cho-
ral works, melodramas, three symphonies,
eight operas, the most famous of which are
“Sarka”, “Blanik”, and “The Bride of Mes-
sina”.

The huge cycle of piano pieces “Moods,
Impressions and Reminiscences” includes
several hundred of works. There remained
376 of them, the rest are lost. This is a very
personal diary describing the feelings of
Fibich to his beloved and student Anezka
Schulzova, whom the composer met in 1886.

Judging by the titles, the pieces reflect
not only Zdenék’s feelings for Anezka, but
also the composer’s impressions of her, in-
cluding descriptions of parts of her body,
as well as memories of the events that they
experienced together. Fibich published 352
pieces: 171 in opus 41in 1894, 33 in opus 44
in 1895 and 148 as opus 47 in 1896, and the
remaining 24 pieces of opus 57 were pub-
lished in 1902, two years after the compos-
er’s death. The manuscript contains notes,
most of which did not appear in published
editions. Some information about the piec-
es may be taken from Anezka’s own notes,
while many have associations with later
and larger works by Fibich. So, the piece
No. 44 from opus 41 is subtitled “A study
for the opera “The Tempest” — Fibich’s
most famous theater work (written between
1893 and 1894), based on the Shakespeare’s
tragicomedy of the same name.

The piece No. 44 is included in the group
of pieces (No. 38—44), in which Fibich de-

INPEJUCJIOBUE

3nenexk Pubux (1850-1900) — oxuu us
Haubojiee APKUX MpeACTaBUTEJel UeIllCKOoi
MYS3BIKM POMAHTHUUYECKOTO HaIpaBJIEHU,
MJaIIIUA coBpeMeHHUK Benp:xmxa Cmera-
HBI U AHTOHUHA [[Bop:kaka. Cpenu counHe-
Huit Pudbmxa — GopTenuaHHble IHECHl, Ka-
MepHasa My3bIKa, IECHU, XOPbI, MeJIOAPAMBI,
Tpu cuM(pOHUU, BOCEMB OIIeD, 13 IIOCTeTHUX
camble usBectuble — «Illapka», «Baanuk»,
«MeccuHCKas HeBecTa» .

KoaoccanbHbIZI IUKJI (OpTEenmaHHBIX
nbec «HacTpoeHusa, BIevaTJeHUA W BOC-
MMOMUHAHUA» BKJIOUYAET B ce0d HECKOJIbKO
coren mpousBeneHuii. Coxpanunauce 376,
ocTaJIbHBIE JKe YTePAHbBI. ITO OUeHb JIMUHBIT
ITHEBHUK, ONMMCHIBAIOIINI YyyBcTBa Pubuxa
K €ero BO3JIIOOJIEHHON M ydeHUIle AHeKKe
ITyab110BOI, C KOTOPOI KOMIIOSUTOP MO3HAa-
KomuJics B 1886 roxy.

Cyns mo HasBaHUAM, B IIbecaxX OTpasKe-
HBI He TOJBKO UyBCTBa 3eHeKa K AHeXKKe,
HO ¥ BIIeUYATJEHUS KOMIIO3UTOPA OT HeE,
BKJIIOUAs OIMCAHUS YacTel eé Teja, a TaK-
JKe BOCIIOMUHAHHUSA O COOBITUSIX, KOTOPBIE
OHU BMecTe Iepexxuan. ®Pudbux usgaa 352
nbecbl: 171 B counnennu 41 B 1894 rony,
33 B counnenuu 44 B 1895 u 148 B KauecTBe
onyca 47 B 1896 roxny, a ocrasinuecs 24 mbe-
cel omyca 57 6bLiu u3ganel B 1902, coyers
IBa roja mocJie CMepTU KOMIIO3uTopa. AB-
TOpPCKAasA PYKOIIMCh COAEPKUT MPUMEeUaHUs,
0oJIblIlasi YacTh KOTOPBLIX HE IIOABJIAIACH B
MevYaTHBIX U3gaHusax. HeKoToprie cBeleHU
0 Ibecax MOJKHO IIOUYEPIIHYTL M3 COOCTBEH-
HBIX 3aMeTOK AHEMKU, MHOTHE K€ MMEIOT
TeMaTHUYecKre IIePeKJINYKY ¢ 0ojiee O3 HU-
MU ¥ KPYOHBIMU counHeHua Pubdbuxa. Tax,
nbeca N 44 u3 omyca 41 HOCUT ITOA3ar0JIO-
BOK «HaOpocok K omepe «Bypsi»» — camoii
M3BECTHOII cIleHHYecKoii apame Pubuxa
(manmcana me:xnay 1893 m 1894 romamm),
OCHOBAHHOII Ha OJHOUMEHHOU IIEKCIINPOB-
CKOU TParmKOMEIUH.

IIreca Ne 44 BxomuT B TpPYyNIly IIbec
(NeNe 38—-44), B KoTopeiXx PUOMUX OMUCHIBA-
eT AHe)XKY B pasJUUYHBIX Hapsagax. B aTom



scribes Anezka in various outfits. In this
particular piece, one of the most passion-
ate in the cycle, the composer’s lover is pre-
sented in a purple dress. This music would
be used later in the opera “The Tempest” for
the lyrical portrait of Ferdinand recalling
Miranda.

Miniature No. 4 was written on Sep-
tember 7, 1894 and does not have a certain
program. It belongs to a group of pieces
describing sleeping Anezka. The piece No.
8 (written on February 19, 1894) is full of
sweet and intense languor. No. 15 is a study
for the opera “Hedy” (1894-1895), the li-
bretto for which was written namely by
Anezka Schulzova. A piece from the piano
cycle dates from August 21, 1894, but it
should be noted that the date on the manu-
script does not always coincide with the day
the work was written. Sometimes it refers
to a specific event, which is reflected in the
piece. The gentle melody from the piece No.
15 was used in the opera in the scene, when
Hedy says farewell to both love and life.

The piece No. 19 is dated September 9,
1894 and represents a self-portrait. Fibich
depicts himself as a man rather passionate
than dreamy and romantic.

The piece No. 20 (September 20, 1894)
expresses a feeling of jealousy. The melody
from this piano miniature was later used to
portray the brutality of Lambro in the op-
era. The pieces No. 22 and 24 are also de-
voted to the theme of jealousy.

The piece No. 21 depicts Anezka at the
ball, cheerful and carefree; only a small
cloud of sadness runs in the section with a
remark tristamente.

The piece No. 25 was written on Septem-
ber 16, 1984. Its general mood is that of
alarm and sadness, it expresses the tragic
fate of Hedy’s love in the opera’s last act.
Fibich entitled this piece “How I cause
Anezka pain”, it’s one of the composer’s
most melancholic works.

KOHKDETHOM IIDOM3BeJeHUM, OJHOM U3 ca-
MBIX CTPAaCTHBIX B IIUMKJIe, BO3JIO0JEeHHAA
KOMIIO3UTOpA IIpeficTaBjeHa B (PHOJIEeTOBOM
miaTbe. JTa My3bIKa OyJeT HCIIOJIb30BaHA
nos:ke B onepe «Bypsa» ana mupudyeckoil xa-
paxkTepuctTuku MepHAHA0, BCIIOMUHAIOIIETO
Mupanuny.

Munuatiopa Ne 4 6bla HammcaHa 7-TO
ceHTA0paA 1894 roma m He MMeeT OTKPBITOMH
nporpaMMsbl. OHA IIPUHALJIEHKUAT K TIPYIIIIE
IIbEC, OIMCBHIBAIOIINX CIAYI0 AHEKKY.
ITreca Ne 8 (manmucana 19-ro ¢espana 1894
roza) ImoJiHA CJAAJKOr0 M CHJILHOI'O TOMJIE-
Hus. Ne 15 — mabpocox kK omepe «I'ema»
(1894-1895), 1ubpeTTO K KOTOPOI KakK pas
66110 co3mano Aunexxkkoit Illyasiosoii. Ilbe-
ca u3 (popTennmaHHOTO ITUKJIa faTupyerca 21
asrycra 1894 rogma, HO cjaelyeT OTMETHUTh,
YTO JaTa Ha PYKOINCHU He BCErjga COBIALAeT
¢ OHEM HaNMCAHUA IIpousBegeHus. Muorma
OHA OTCBLIAET K OIPEeAeJIEHHOMY COOBLITHIO,
KOTOpOoe OTOo0paskaeTcs B IIPOU3BEIEHUMN.
Hexnasa memonusa ns nbeckl Ne 15 ObLa mc-
[I0JIb30BAHA B OIlepe B cIleHe, Korza I'exga
IIPOILIAETCSA C JIIOOOBBIO U MKU3HBIO.

IIreca Ne 19 marupoBama 9 ceHTabpsa
1894 rona u aBideTca aBTomopTpeToM. Pu-
O6ux pucyer cebs UeJI0BEKOM CKopee CTPAacT-
HBIM, YeM MEUTATeJIbHBIM ¥ POMAHTUUYHBIM.

B Ne 20 (20 cenrsabpa 1894) BripakeHo
YyBCTBO peBHOCTH. Menogus mu3 (popTernu-
AHHOM MUHMATIOPBI BIIOCJIEICTBUY ObLIA KC-
[I0JIb30BAHA JJIS N300paKeHUs yKeCTOKOCTH
Jlam6po B omepe. Teme peBHOCTH IIOCBSAIIlE-
HEBI TaKKe Ibeckl Ne 22 1 24,

B Ne 21 ob6pucoBana AHeskKa Ha Oady,
Becéyiag u 0e33aboTHAS;, JUINL HeOOJIbIIIOE
00J1aK0 rpycTu HaberaeT B pasjielie ¢ peMap-
Koii tristamente.

ITneca Ne 25 manucana 16 cenTadpsa 1984
roga. Boizep:kaHa OoHAa B TPEBOMKHOM, IIe-
YaJILHOM KJOUe U BhIpasKaeT TParnuecKyio
cynp0y a1068u 'efbl B mocjieqHeM aKTe ore-
pol. «Kak a npuumuAlo AHexXKe 00Jb» —
ozarjasusn Pubux 9Ty nbecy, OAHY U3 ca-
MBIX MEJIAaHXOJIUYECKUX Y KOMIIO3UTOPA.



The piece No. 36 (February 22, 1894) is
called “Our Harmony”. Two parts follow
each other faithfully in the form of a canon.
Pieces 51 to 58 are devoted to attractive tra-
tis of Anezka: No. 51 to her fluttering hair,
No. 54 to her tongue, No. 55 to her teeth.
Pieces Nos. 69 to 78 describe her hands (in
the playful piece No. 78, for example, a fin-
gernail on her little finger is depicted spe-
cifically). In miniatures 79 to 85, Anezka’s
breasts are glorified. The last piece from
this group (dated September 25, 1894) is
the most sensual, tender and full of desire.

Pieces No. 94, 98 and 99 also represent
studies for the opera “The Tempest”. In the
piece No. 94 (October 9, 1893) one can hear
Ariel evoking the storm (third act), in No.
98 (October 6, 1894) we may see a reflection
of the image of Miranda, in No. 99 (Febru-
ary 24, 1894) — the image of Ferdinand.

The pieces No. 121-125 have no themat-
ic echoes with other works by Fibich.

No. 127 (April 17, 1892) expresses mu-
tual understanding between lovers: “The
way we talk to each other”.

The piece No. 134 is dated January 1,
1893 — it was the day of Fibich’s first visit
to the Anezka’s parents’ house. The com-
poser depicts the humor of the situation:
carefully observed rules of etiquette, man-
ners. No. 135 is entitled “The Pleasure of
Staying with the Schultz Family”. By the
end of his twelve-day stay, Fibich felt him-
self completely at home, and the composer’s
joyful mood was expressed in the piece in a
genre of polka. Miniature No. 139 (April
13, 1893) reflects many happy evenings
that Fibich spent with the Schulz family
on the island of Zofin (now Slavic Island)
in the Vltava riverbed. Here appears, per-
haps, the composer’s most famous melody,
later used by him in the symphonic poem
“At Twilight” (op. 39). This melody gained
particular fame thanks to the transcription

IIneca Ne 36 (22 deBpana 1894) nasBama
«Harma rapmonus». I[Ba rojioca IpemaHHO
CJeAYIOT APYr 3a APYroM B BUJEe KaHOHA.
Homepa ¢ 51 mo 58 mocBAIieHbI IIPUBJIE-
KaTeJdbHBIM uepTaM AHexKu: Ne 51 — eé
pasBeBamIUMcA BojiocaM, Ne 54 — A3BIKY,
Ne 55 — 3zy6am. IInecwl ¢ Ne 69 o 78 omucel-
BalOT €€ PyKu (B mrpuBoil mbece Ne 78, Ha-
mpuMep, o0pUCOBAH KOHKDPETHO HOTOTH Ha
MU3HUHIIEe BO3JIO0JeHHOM). B MuHHaTIOpax
¢ 79 mo 85 mpocyaaBiadeTca IPyab AHEXKKHU.
Ilocneguasa mbeca w3 9ToM rpynnbl (0T 25
cenTsa0pa 1894 roma) — camas YyBCTBEH-
Has, He)KHAS U IIOJHASA BI€UEHU.

IIpousBemenus Ne 94, 98 u 99 Takxke
MpeJCTaBIAOT co00li HAGPOCKM K oIlepe
«Bypsa». B nbece Ne 94 (9 oxTsaops 1893)
MOJXKHO PAaCCJIBIIIATE APHUaJisi, BbI3BIBAIOIIE-
ro IPUPOIHOE BOJIHEeHNE (TpeThe AelicTBHIe),
B Ne 98 (6 oxTabpa 1894) — yBumerh oT-
O0seck obpasa Mupauzasr, B Ne 99 (24 despa-
a5 1894) — o6pasza PepHanIo.

IIpecsr Ne 121-125 He umeroT TeMmaTuue-
CKUX MEePeKJINUYeK C IPYTUMU COUNHEeHUIMU
duodouxa.

B Ne 127 (17 ampena 1892) BeIpakeHO
B3aMMOIIOHMMAHNE MEXKIY BJIIOOJEHHBIMU:
«Tak MBI TOBOPUM JIPYT C APYTOM».

IIreca Ne 134 mocur maty 1 suBapa
1893 — 9TO OBLT JeHb mepBoro BusuTa Pu-
6uxa B pomuTedabcKuii Jom AHe:xxkKu. Kom-
IMO3UTOP OOPMCOBLIBAET IOMOP CHUTYAI[WH:
TIATEJBLHO COOJII0JaeMble HOPMBI 3TUKETA,
IepeMOHHOCTb 3HaKoMcTBa. Ne 135 u HocuT
HasBaHNE «¥YIOBOJIBCTBHE OT IPEOLIBAHUSA C
cembéii Illyanir» . K KoHIlY cBOero JBeHaaIa-
TUAHEeBHOro Bu3uTa ®udux 4yBCTBOBA ce0s
COBEPIIIEHHO KaK J0Ma, 1 PaJfoCTHOEe HACTPO-
eHMe KOMIIO3HUTOpPA IIepelaHo B IIbece C II0-
MOIIILIO KCIIOJB30BAHUSA KaHpa HOJbKMU. B
muHHaTiope Ne 139 (13 anpena 1893) orpa-
JKEeHBLI MHOI'ME CUACTINBLIE Beuepa, KOTOpPhIe
®ubux mpoBéa B cembe IIlynbir Ha ocTpo-
Be Kodpun (abiHe — ClaBAHCKHI OCTPOB)
B pycie pexu BiaraBa. 3mech MOABJISETCH,
MOsKaIyil, caMas M3BEeCTHAS MeJOLUSA KOM-
IMO3UTOPA, BIIOCJIEACTBUM MCIIOJIb30BAHHASI
UM B cuM(pPoHnUYEeCKoli mosme «B cymepkax»



for violin and piano called “Poem” made by
Jan Kubelik.

The piece No. 143 (August 20, 1893) is
entitled “Impatience on the Way to Ustinad
Orlici” and refers to a visit to the Schulz
family house. Fibich is happy, looking for-
ward to spend the whole day with Anezka,
not distracted by the cares of a Prague life.
He dedicated miniatures No. 142-154 to
the same event. So, in the piece No. 149
we catch the pair “On the Way to Retova”.
Anezka and Zdenék stroll through the hilly
countryside and forests. Here you can hear
the motives of Anezka from the piece No.
126, the opera “The Tempest”, the motives
of the Anezka’s lips from the piece No. 53
and the theme of Mrs. Schulzova from the
poem “At Twilight”.

Miniature No. 154 (September 13, 1893)
is called “Reunion” and recalls a meeting
with Anezka after the holiday. Music ex-
pressing happiness and impatience is also
used in the fanfare theme from Symphony
No. 2 in E Flat Major. The piece No. 158
(May 2, 1894) is entitled “How We Are Sep-
arated by the Vltava” and refers to the fact
that Zdenék and Anezka lived in Prague on
opposite banks of the river.

Miniature No. 161 (June 14, 1894)
(“Anezka’s Journey to the Alps”) is
dedicated to her recovery in Celle. Unlike
the haste of Fibich’s journey, Anezka is in
no hurry and enjoys life. The theme from
the piece was later used in the reapers’ dance
from the third act of the opera “Hedy”.

Of course, itisimpossible to characterize
all the pieces of even one opus only. But even
without knowing the history of the creation
of works, you can enjoy the beautiful music
presented in this collection — romantic in
the finest sense of the word.

Svetlana Petrenko

(op. 39). Oco0yio M3BECTHOCTD 9Ta MEJIOIUS
nmpuobpesia 6jarofgapsa TPAHCKPUIIIUU, CHAe-
nanHoit fIHom KyOenmKoM AJA CKPUIKU C
doprenuano m HocsAlleld HasBanue «Ilos-
Ma».

IIreca Ne 143 (20 aBrycra 1893) o3arsnas-
nena «Herepnenue Ha myTtu B ¥ctu-uan-Op-
JIUIM» ¥ OTHOCUTCA K BUBUTY B JOM CEMbU
Ilynabi. @ubux cuacTauB, TOTOBACH IPOBE-
CTHU IIEJIBIA JeHb ¢ AHEKKOIi, He OTBJeKae-
MbI#1 3a0oramu [Iparu. 9Tomy sKe COOBITUIO
OH MOCBATUJ MUHUATIOPHI Ne 142-154. Tax,
B mbece Ne 149 Ml 3actaém mapy «Ha mytn
B PixxeToBy». AHeXKa M 3[eHEK HpOTyJIu-
BAIOTCS Uepe3 XOJMHUCTYIO CEeJIbCKYI0 MeCT-
HOCTh 1 Jieca. 3ech MOKHO YCJBIIIIATh MO-
TuBBl AHe:KKH u3 Ne 126, omepsl «Byps»,
MOTHUBEI I'y0 AHe:xkKu 13 Ne 53 u TeMy rocio-
skm Iy apI1oBOY 13 IT09MBI «B cymepkax».

Muuuatiopa Ne 154 (13 cenrsaopa 1893)
HasbIBaeTca «BoccoemumHeHnme» U OTCHLIAET
Hac KO BCTpeue ¢ AHEKKOIi Iocje Ipas3aHu-
Ka. MysbIKa, BbIpasKamillad cyacTbe M He-
TeplieHne, NCIOJb30BAaHA TaKiKe B MOTHUBE
daudap ns Cumponunu Ne 2 Mu-6eMosib Ma-
skop. IIbeca Ne 158 (2 maa 1894) osarsasiie-
Ha «Kak MbI paspenensl BaraBoii» um oTHO-
CUTCA K TOMY, UTO 3[eHeK 1 AHEeKKAa JKUJIU B
IIpare Ha IPOTUBOIIOJIOKHBIX Oeperax pexu.

Munauatiopa Ne 161 (14 wuroma 1894)
(«ITyremecTBue AHeXKU B AJBIBI») U II0-
cBAIleHa e€ BwuI3mopoBiieHMio B Ilenme. B
OTJINYME OT CIEIIKH IyTerniecTBua duduxa,
AHexKa HUKYIA He TOPOIUTCA U HacJIaKIa-
eTcsa KU3HBIO. Tema M3 mbechl ObLIA BIIO-
CJIeCTBUHU MCIOJb30BaHa B TAHIlE YKHUI[ U3
TPeThero akTa onepsl «I'egax.

KoHneuHo, HEBO3MOMKHO OXapaKTepuso-
BaTh BCE IbECHI Jake OoAHOro omyca. Ho u
He 3HAas WUCTOPUU CO3JaHUS IIPOU3BEAEHUI,
MOJYKHO HACJaKIaThCs IMPEJCTABIEHHON B
HACTOAIeM COOpPHUKE MIPEeKPACHON MY3bI-
KOM — POMaHTUYECKO! B caMOM IpeKpac-
HOM HOHMMAHUY 3TOTO CJIOBA.

Csemaana Ilempernko
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