FOREWORD

Throughout his entire com-
poser’s career, Pyotr Ilyich Tchaikov-
sky took interest in Russian folk
songs. This interest was especially
strong in the 1860-70s, when the com-
poser communicated closely with the
members of the Moscow Artistic Circle
— passionate admirers of Russian folk
art: the playwright A.N. Ostrovsky, the
Sadovskys actors and others. That
epoch, as it is known, was marked in
Russian society by a rise of interest in
the traditional Russian art, in folklore.

Tchaikovsky started to work on
the “50 Russian Folk Songs for Piano
Four Hands” collection commissioned
by his publisher, P.I.Jurgenson. The
collection was published in 1868-1869
in two books. The themes for the first
book the author took from the Vil-
lebois’s “100 Russian Folk Songs” col-
lection (1860), and the themes for the
second one from Balakirev’s “40 Rus-
sian Folk Songs” collection (1866), ex-
cept three songs: No 23 “A Little Duck-
ling was Swimming on the Sea” writ-
ten down by A.N.Ostrovsky, and Ne 24
“l Wear My Hair in a Plait” and Ne 47
“Vania Was Sitting”, written down by
Tchaikovsky himself.

This instrumental collection
was aimed at giving material for music
playing based on folk songs. It was im-
portant for the composer to focus on
purely artistic, musical content — with-
out focusing on the lyrics (the collec-
tion is not accompanied by songs lyr-
ics) and on the ethnographic side of
the song material (songs are not
grouped by type - wedding, round
dance, etc.). The development of a mu-
sical thought is what interests the
composer first of all. Taking the folk
theme, with his skills and a composer
genius Pyotr Ilyich develops, trans-
forms, enriches it, reveals its inner
beauty and presents the audience in a
more spiritual and artistic form. In the

NNPEAHUCAOBHE

Bcio cBOIO TBOPYECKYIO KH3HBb
[Tétp Uabmy YalKOBCKHNM HHTEPECO-
BaACs pPYCCKMMH HapOAHBIMHU IIeC-
HaMH. OcoOEHHO CHUABHBIM OBIA 3TOT
nHTEepec B 1860-70-e rompi, kKorma
KOMIIO3UTOP TECHO OOIIaacsd C dYae-
HaMu MOCKOBCKOIO apTHCTHYECKOTrO
KpyKKa — CTPaCTHBIMH AIOOUTEAIMH
PYCCKOTO HapOOHOTO HCKYCCTBa Opa-
matyproM A.H.OctpoBckuM, apTH-
cramu CaZoBCKUMH U APYyTUMU. OTa
aI0xa, KaK HM3BECTHO, Oblaa oTMedeHa
IIOABEMOM HHTEpPECca B POCCHHCKOM
0011IeCTBE K MCKOHHO PYCCKOMY TBOP-
4eCTBY, K POABKAODY.

YallKOBCKHUM CTaA 3aHUMAaTbCd
cocraBaeHHEM cbopHHKa «50 pPyCCKHUX
HapOOHBIX IeceH Oad (popTenuaHo B
4eThbIPE PYKH» II0 3aKa3y CBOEro H3aa-
Teass [1.U.FOprencona. COOpHUK yBH-
neA cBeT B 1868-1869 rr. B AByX TET-
paagax. Meaoauu nag riepBOM TeTpanyd
aBTOp II03aMMCTBOBaA U3 COOpPHHKA
Buab6oa «100 pycCKHUX HapOOHBIX IIe-
ceH» 1860 r., a MeaoguH OAd BTOPOH
TeTpagu — u3 cbopHuKa Baaakupena
«40 pycCKHUX HApPOAHBIX ITeceH» 1866 T.
3a HCKAIOYEHHEM Tpex neceH: Ne 23
«Ha Mope yTyIIKa Kyliasach» B 3alIUCHU
A.H.OctpoBckoro u Ne 24 «Koca Mo,
KocbIHbKa» U No 47 «Cunea Bauar» - B
CBO€M COOCTBEHHO 3aIIHUCH.

JaHHBIN, HWHCTPYMEHTAABHBIN,
cOOpPHUK CTaBHA CBOeH IIeABIO OaTh
MaTepHuaas JAS MYy3HIIMPOBaHUSI Ha OC-
HOBE HapOIHBIX IIeCEH. [Iag KOMIIO3H-
TOpa 6BIAO BasKHO COCPENOTOYUTHCS HA
YHCTO XYHOOXKECTBEHHOM, MY3bIKAAb-
HOM COAEpZKaHUMU — HE [eAad akIEHT
Ha AUpUKe (COOPHUK HE COIIPOBOKIA-
eTcsl TEKCTaMM IIeCeH) M Ha 3THorpa-
duyuecko CTOPOHE IIECEHHOTO MaTe-
pHasa (IecCHU He CrpyIIIHpPOBaHbI 10
THUIIaM — CBaJIe6HBIe, XOPOBOAHBIE U
T.11.). Pa3BuTHE My3bIKaABHOM MBICAHU —
BOT YTO HHTEpPECyeT KOMIIO3UTOpa B
IepBylO odepenb. bepa HapoaHyIo
TE€My, CBOUM MacCTE€PCTBOM H KOMIIO3H-



foreword to the book by the Russian
song folklore researcher S.V. Yevseev
(1894-1956) “Folk songs arrange-
ments by P.I. Tchaikovsky” (M.,
“Muzyka”, 1973) B.I.Rabinovich notes:
“...Tchaikovsky interpreted the folk
melody primarily as a “material for de-
velopment”, boldly subordinating it to
his creative concept, emerging it in his
work, so that it is perceived quite often
as the composer’s own musical
thought”.

The working on many songs
was to be continued. The composer
used many themes in his other works
— about a third of the arrangements
presented in the collection were in-
cluded in the composer's symphonic,
opera and chamber works: Ne 28 (“On
the Green Meadow”) and Ne 42 (“Under
the Green Apple Tree”) were used in
the Serenade for Strings, Finale, No 48
(“By the Gates”) — in the “1812” over-
ture, etc.

The folk music treasures in
Tchaikovsky’s arrangements are the
part of the Russian culture living her-
itage, which never gets out of date and
whose value only increases with time.
Today this collection is as in demand
as it used to be 150 years ago, when it
first was issued. The transcriptions of
songs for piano four hands presented
in the collection are excellent pieces
for an ensemble playing for young pi-
anists.

Natalia Alexandrova, editor of
“The Planet of Music” Publishing
House

TopckuM reHueM [létp Mavpuu paspa-
OatwpIiBaeT, Ipeobpakaer, oborairaert
e€, packpmIBaeT TAyOHMHHyIO ee Kpa-
COTy M IIPEACTaBASIET CAyIlIaTEAdIM B
bosee OMyXOTBOPEHHOM M XyHOKe-
CTBEHHOM BHJe. B mpegucaoBUU K
KHHT€ HCCAEOBATEASI PYCCKOI'O ITIECEH-
HOro poarkaopa C.B.EBceenBa (1894
1956) «Hapoauwie necHu B o6paboTKe
[I.M.YaiikoBckoro» (M., «My3bIKa,
1973) B.M.PabuHOBHY OTMeEYaeT:
«...Ya¥KOBCKUI TpaKTOBaA HapOOHYIO
MEAOMMIO TIpeXJe BCEro Kak «MaTe-
puaa nagd pa3paboTKH», CMEAO ITOMIH-
HsIsl €€ CBOEMY TBOPYECKOMY 3aMBICAY,
BKAIOYAad €e B TKaHb ITPOU3BEAEHUSI
TaK, YTO OHA BOCIIPUHHUMAETCS CIIAOIIb
U PSIOM KaK COOCTBEHHAsI My3bIKaAb-
Has MBICAb KOMIIO3UTOPAY.

Pabora Ham MHOTMMH IIE€CHSIMU
IIOAYYHAA B JAABHEHIIIEM IIPOAOAYKE-
HUe. MHorve TeMbl KOMIIO3UTOP HC-
II0AB30BaA B IPYTHX CBOUX ITPOU3BELE-
HUSIX — OKOAO TPETH ITPEACTaBACHHBIX
B coOpaHuu 06paboTOK BOIIAM B CUM-
doHMYECKHE, OIIEpHble U KaMepHbIEe
npousBeaeHUs Kkomnosuropa: No 28 («A
Kak IIo AyTy 3eaeHoMy») u Ne 42 (Jlog
sA0AOHBIO 3€AE€HOIO») HMCIIOAB30BAHBI B
dunase CepeHanpl AT CTPYHHOTO Op-
Kecrpa, No 48 («¥Y BOpoT, BOpOT») — B
yBepTiope «1812 rom u apyrue.

2KeMuy>KUHBI HAPOAHOTO MY3bI-
KaABHOTO TBOpYEeCTBa B 00paboTke
YallKOBCKOI0 — 4acTh KHBOTO HacAe-
[OUs PYCCKOM KYABTYpPbI, KOTOpOE He
ycTapeBaeT U IIEHHOCTb KOTOPOTO
TOABKO BO3pacTaeT co BpeMeHeM. Ce-
rogHS JaHHBIH COOPHUK TaK Ke aKTya-
AeH, KaK U 150 aeT Hazam, Korga OH
BIIEpPBBIe yBHIEA CBeT. IIperncraBaeH-
Hble B COOpPHHKE II€PEAOKEHUS IIeCeH
oA (POpTENHaHO B YEThIpE PYKU —
IIPEKpPacHBI MaTepuaa [OAS UTPHl B
aHcaM0Ae IOHBIX ITHAHUCTOB.

Hamanwvs AnexcaHoposa, pedaxkmop
uszdamenvcmea JInaHema my3vlku»
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THE YOUNG MAIDEN
WALKED SO FAR
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OH, MY POOR
HEAD!
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MOS AFOBE3HA4A

MY DARLING

Quietly/Tuxo

PLEASE, TRY TO REMEMBER, 3. BCIIOMHH, BCIIOMHUY,
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4. BbIOH HA BO/IE

THE EEL COILING

N3BUBAETCHA

IN THE WATER
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MOU TUXOU AYHAU
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P cantando

DO NOT FLOOD,
MY GENTLE DANUBE

Not too quiet/He oyeHb THXO
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KoHel 03HaKOMUTEIBLHOIO (PparMeHTa.
[ IproOpecTr KHUTY MOYKHO
B MHTEPHET-Mara3suHe
«NEKTPOHHBIA YHUBEPCH
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