FOREWORD

The multi-faceted activities
of Camille Saint-Saéns became an
important milestone in the develop-
ment of the musical culture of
France and whole Europe. In advo-
cating the "affirmation of serious
views on art,”! he steadily followed
his principles in all spheres of crea-
tivity: composer, music critic and
pianist Saint-Saéns devoted his life
to active popularization of the music
of old masters and contemporary

composers.

A performing career of Saint-
Saéns began early (in the age of 10
he gave his first serious recital) and
lasted for 75 years. For many years
of concert practice, the repertoire of
Saint-Saéns included works of vari-
ous styles and periods, including the
rarely performed music by Cou-
perin, J. S. Bach, Handel, Scarlatti

and others.

Probably the acquaintance with
such a wide range of piano music
partly formed Saint-Saéns as a com-
poser: "The connections with the

music of classics and romantics are

! Alekseev A. D. The history of piano art. Volumes
1-2. — Saint-Petersburg.: «Lan», «Planet of Mu-
sic», 2017.—P. 253

ITPENUCJIOBUE

MuororpanHas JIeATeIbHOCTb
Kamuna Cen-Canca crajsa BaKHOU
BeXOM B Ppa3BUTUU MY3bIKAJIbHOU
KyJbTypbl Ppannuu m EBpombl B
mesioM. PaTysa 3a «yTBep:KIeHUe ce-
Pbe3HBIX B3IJIAJ0B HAa HCKYCCTBO» !,
OH HEYKJOHHO CJIeIOBAJl CBOUM
IPUHIXAIIAM BO Bcex c(epax TBOP-
YyecTBa: KOMIIOBUTOP, MY3bIKAJIbHBIN
kputuk um nmanuct Cen-Camc 110-
CBATUJI CBOIO KM3Hb AaKTUBHOM IIO-

IIyjgadpu3anuy MY3BIKM CTapbIX Ma-

CTEepOB u KOMIIO3UTOPOB-
COBPEMEHHUKOB.
WcnomHurenbcKas Kapbepa

Cen-Canca Hauasachk pasno (B 10 et
OH a7l CBOM TEepBBIA CepbEe3HBIN
KOHIIEPT) U IIPOAOJIXKAIach Ha IIPO-
TSXKeHuU 75 jer. 3a MHOTOJIETHIOIO
KOHIIEPTHYIO IIPAKTUKY B pPerepryap
Cen-Canca BOIILJIM COUMHEHNS pPas-
JUYHBIX CTUJEH M 310X, B TOM UIC-
Je — PpPenKo HCIOoJHseMas Torga
. C. baxa,

T'eupensa, CkapaaTTu u Op.

my3bika Kymepena,

BeposiTHO, 3HAKOMCTBO C Ta-
KM HOIHPOKUM CIIEKTpOoM (QopTe-
MMMAaHHON MY3BIKM OTYACTH C(POPMHUPO-
Bajo Cen-CaHca KaKk KOMIIO3UTOpA:
«CBABM € MY3BIKOII KJIACCUKOB U
POMAHTHKOB HOCTOSHHO OIIYTHUMEI B

daxType KoMmosuTopa. B Heil wmuc-

! Anekcees A. [. ctopua dopTenmaHHOro UcKyc-
ctBa. Yactn 1-2. — CM6.: «/laHb», «MNJIAHETA MY-
3blKW», 2017.—C. 253



always seen in the texture of the
composer. He skillfully fused the el-
ements of the classicism period
techniques - scales, arpeggios - with
virtuosic Liszt and Chopin style.”
The result of this stylistic fusion
was the Six Etudes for Piano, Op.
52.

Keeping the Chopin-Lizst tra-
dition of interpretation of the con-
cert etude genre, Saint-Saéns com-
bines the instructive and artistic

components in each of the etudes.

Kremlev calls these etudes
"the encyclopedia of Saint-Saéns pi-
anism”: "This pianism easily com-
bines the finger ornamentality of
the old school with the rich chord
technique of romantic (especially

Lizst's) pianism."2

A real masterpiece of the
whole cycle is the final etude "In the
form of a waltz" - a piece that is of-
ten played not only by pianists but
also by violinists in arrangements

for violin and piano.

This etude fully reflects the
individuality of the composer and
pianistic styles of Saint-Saéns: the

graphicality of the melodic lines are

2 Kremlev Yu. A. Camille Saint-Saéns. Moscow: So-
viet Composer, 1970. — P. 124-125.

KYCHO CILJIaBJI€HBI 3JIEMEHThI TeX-
HUKHW Ilepuoja KJacCUImsMa —
raMMbl, apIemK1u0 — C BHUPTYO3-
HeIM ctuiaeMm Jlucra m IllomeHa».
PesyabTaToM TaKoOro CTUJIMCTHUE-
cKoro «cmaasa» craiau Illects aTiO-
OB IJIsI (popTenmaHo cod. H2.

IIpomomxkas IIOIIEHOBCKO-
JUCTOBCKYIO TPaJUIINI0 TPAKTOBKU
JKaHpa KOHIlepTHOro aTiona, CeH-
Canc oObegUHAET MHCTPYKTHUBHO-
TeXHUYECKYI0 U XYIOXKECTBEHHYIO
CTOPOHY B Ka’KJOM M3 HOMEPOB.

KpemieB HasbIBaeT STIOABI
omyca 52 «dHIHUKJOIEeIMeHd Iua-
Husma Cen-Camca»: «IIlmanmsm sToT
OUeHb HEINPUHYKJIEHHO COUYeTaeT
HaJbIIeBYI0 OPHAMEHTAJLHOCTh CTa-
poii HIKOJBLI C HACBIIIIEHHOU aKKOp-
JTOBOII TEeXHUKOM POMAHTHUUYECKOTO
(0ocOoGeHHO JIMCTOBCKOTO) THAHU3-
Ma».2

WcTuHHBIM IIegeBPOM BCETO
MUKJIA cTal 3aKJIIOUYNTEIbHBINA
«ITI0n B (popMe Bajbca» — IIbeca,
HOJIIOOMBINIAsICA HE TOJbKO IIHAHU-
cTaM, HO M CKpHIIauaM B IIepeJio-
JKeHUUM [Jid CKPUIIKU u QopTenua-
HO.

ITI0n B IIOJHOM Mepe oOTpa-
JKaeT MHINBUIYAJIBHOCTh KOMIIO3H-
TOPCKOTO M IIHAHUCTUYECKOTO CTHU-
geii Cen-Canca: rpauyHOCTL MEJIO-
IUYEeCKUX JIMHUI B HEM COUYETaeTCs

C BUPTYO3HBIM OJIECTAIIIMM Haua-

2 Kpemnes F0. A. Kamunb CeH-CaHc. M.: CoseT-
CKuii KomnosuTop, 1970. — C. 124-125.



combined with a brilliant virtuos-
ity. A variety of pianistic tech-
niques, along with a rich imagery,
make this etude one of the world

masterpieces of piano music.

The publication is addressed
to students-pianists of musical col-
leges, universities, professional con-

cert performers.

E. A. Ilyanova, sheet music editor,
Publishing house "The Planet of Music"

Jgom. PasmooOpasue NOHaHUCTHUUE-
CKUX TEeXHUK BKyIle ¢ Ooratoii 00-
Pa3HOCTBIO CTABAT 9TIOJ B OJUH P
¢ MHUPOBBIMH Ille[leBpaMu (popTeru-

AHHOM MY3BIKH.

Wznanme ampecoBaHO CTYAEH-
TaM-IINaHUCTAM MY3bIKaJbHBIX
KoJLTem:Keii, By30B, mpodeccuo-
HaJbHBIM KOHIEPTUPYIOIIIUM  HC-

IIOJTHUTEJIAM.

E. A. Hnvanosa,
MY3bIKABHBIL PEOAKMOop
uzoamenvcmea «llnanema my3sviku»



1. PRELUDE 1. IIPEJIIOANA

Op. 52 Op. 52
A Monsieur Edouard Marlois I'-ny Dnyapny Mapiya

Con bravura
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