
êèì øèðîêèì ñïåêòðîì ôîðòå-

ïèàííîé ìóçûêè îò÷àñòè ñôîðìèðî-
Probably the acquaintance with 

rarely performed music by Cou-

A performing career of Saint-

to active popularization of the music 
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ôàêòóðå êîìïîçèòîðà. Â íåé èñ-

FOREWORDFOREWORDFOREWORDFOREWORD    

 

The multi-faceted activities 

of Camille Saint-Saёns became an 

important milestone in the develop-

ment of the musical culture of 

France and whole Europe. In advo-

cating the "affirmation of serious 

views on art,"1 he steadily followed 

his principles in all spheres of crea-

tivity: composer, music critic and 

pianist Saint-Saёns devoted his life 

of old masters and contemporary 

composers. 

Saёns began early (in the age of 10 

he gave his first serious recital) and 

lasted for 75 years. For many years 

of concert practice, the repertoire of 

Saint-Saёns included works of vari-

ous styles and periods, including the 

perin, J. S. Bach, Handel, Scarlatti 

and others. 

such a wide range of piano music 

partly formed Saint-Saёns as a com-

poser: "The connections with the 

music of classics and romantics are 

                                                           
1 Alekseev A. D. The history of piano art. Volumes 

1-2. — Saint-Petersburg.: «Lan», «Planet of Mu-

sic», 2017.—P. 253 

ÏÐÅÄÈÑËÎÂÈÅÏÐÅÄÈÑËÎÂÈÅÏÐÅÄÈÑËÎÂÈÅÏÐÅÄÈÑËÎÂÈÅ    

 

Ìíîãîãðàííàÿ äåÿòåëüíîñòü 

Êàìèëÿ Ñåí-Ñàíñà ñòàëà âàæíîé 

âåõîé â ðàçâèòèè ìóçûêàëüíîé 

êóëüòóðû Ôðàíöèè è Åâðîïû â 

öåëîì. Ðàòóÿ çà «óòâåðæäåíèå ñå-

ðüåçíûõ âçãëÿäîâ íà èñêóññòâî»1, 

îí íåóêëîííî ñëåäîâàë ñâîèì 

ïðèíöèïàì âî âñåõ ñôåðàõ òâîð-

÷åñòâà: êîìïîçèòîð, ìóçûêàëüíûé 

êðèòèê è ïèàíèñò Ñåí-Ñàíñ ïî-

ñâÿòèë ñâîþ æèçíü àêòèâíîé ïî-

ïóëÿðèçàöèè ìóçûêè ñòàðûõ ìà-

ñòåðîâ è êîìïîçèòîðîâ-

ñîâðåìåííèêîâ.   

Èñïîëíèòåëüñêàÿ êàðüåðà 

Ñåí-Ñàíñà íà÷àëàñü ðàíî (â 10 ëåò 

îí äàë ñâîé ïåðâûé ñåðüåçíûé 

êîíöåðò) è ïðîäîëæàëàñü íà ïðî-

òÿæåíèè 75 ëåò. Çà ìíîãîëåòíþþ 

êîíöåðòíóþ ïðàêòèêó â ðåïåðòóàð 

Ñåí-Ñàíñà âîøëè ñî÷èíåíèÿ ðàç-

ëè÷íûõ ñòèëåé è ýïîõ, â òîì ÷èñ-

ëå — ðåäêî èñïîëíÿåìàÿ òîãäà 

ìóçûêà Êóïåðåíà, È. Ñ. Áàõà, 

Ãåíäåëÿ, Ñêàðëàòòè è äð.  

 Âåðîÿòíî, çíàêîìñòâî ñ òà-

âàëî Ñåí-Ñàíñà êàê êîìïîçèòîðà: 

«Ñâÿçè ñ ìóçûêîé êëàññèêîâ è 

ðîìàíòèêîâ ïîñòîÿííî îùóòèìû â 

                                                           
1 Алексеев А. Д. История фортепианного искус-

ства. Части 1-2. — СПб.: «Лань», «ПЛАНЕТА МУ-

ЗЫКИ», 2017.—С. 253 

..



äè÷åñêèõ ëèíèé â íåì ñî÷åòà òñÿ å

cert etude genre, Saint-Saens com-

äîâ äëÿ ôîðòåïèàíî        52.  
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ñ âèðòóîçíûì áëåñòÿùèì íà÷à-

always seen in the texture of the 

composer. He skillfully fused the el-

ements of the classicism period 

techniques - scales, arpeggios - with 

virtuosic Liszt and Chopin style." 

The result of this stylistic fusion 

was the Six Etudes for Piano, Op. 

52. 

Keeping the Chopin-Lizst tra-

dition of interpretation of the con-

bines the instructive and artistic 

components in each of the etudes. 

Kremlev calls these etudes 

"the encyclopedia of Saint-Saёns pi-

anism": "This pianism easily com-

bines the finger ornamentality of 

the old school with the rich chord 

technique of romantic (especially 

Lizst's) pianism."2 

A real masterpiece of the 

whole cycle is the final etude "In the 

form of a waltz" - a piece that is of-

ten played not only by pianists but 

also by violinists in arrangements 

for violin and piano. 

This etude fully reflects the 

individuality of the composer and 

pianistic styles of Saint-Saёns: the 

graphicality of the melodic lines are 

                                                           
2 Kremlev Yu. A. Camille Saint-Saёns. Moscow: So-

viet Composer, 1970. — P. 124-125. 

êóñíî ñïëàâëåíû ýëåìåíòû òåõ-

íèêè ïåðèîäà êëàññèöèçìà — 

ãàììû, àðïåäæèî — ñ âèðòóîç-

íûì ñòèëåì Ëèñòà è Øîïåíà». 

Ðåçóëüòàòîì òàêîãî ñòèëèñòè÷å-

Ïðîäîëæàÿ øîïåíîâñêî-

ëèñòîâñêóþ òðàäèöèþ òðàêòîâêè 

æàíðà êîíöåðòíîãî ýòþäà, Ñåí-

Ñàíñ îáúåäèíÿåò èíñòðóêòèâíî-

òåõíè÷åñêóþ è õóäîæåñòâåííóþ 

ñòîðîíó â êàæäîì èç íîìåðîâ.  

Êðåìëåâ íàçûâàåò ýòþäû 

îïóñà 52 «ýíöèêëîïåäèåé ïèà-

íèçìà Ñåí-Ñàíñà»: «Ïèàíèçì ýòîò 

î÷åíü íåïðèíóæäåííî ñî÷åòàåò 

ïàëüöåâóþ îðíàìåíòàëüíîñòü ñòà-

ðîé øêîëû ñ íàñûùåííîé àêêîð-

äîâîé òåõíèêîé ðîìàíòè÷åñêîãî 

(îñîáåííî ëèñòîâñêîãî) ïèàíèç-

ìà».2   

Èñòèííûì øåäåâðîì âñåãî 

öèêëà ñòàë çàêëþ÷èòåëüíûé 

«Ýòþä â ôîðìå âàëüñà» — ïüåñà, 

ïîëþáèâøàÿñÿ íå òîëüêî ïèàíè-

ñòàì, íî è ñêðèïà÷àì â ïåðåëî-

æåíèè äëÿ ñêðèïêè è ôîðòåïèà-

íî.  

Ýòþä â ïîëíîé ìåðå îòðà-

æàåò èíäèâèäóàëüíîñòü êîìïîçè-

òîðñêîãî è ïèàíèñòè÷åñêîãî ñòè-

ëåé Ñåí-Ñàíñà: ãðàôè÷íîñòü ìåëî-

                                                           
2 Кремлев Ю. А. Камиль Сен-Санс. М.: Совет-

ский композитор, 1970. — С. 124-125.  

ñêîãî «ñïëàâà» ñòàëè Øåñòü ýòþ-

ñî÷.  

..



êîëëåäæåé,            ,  ïðîôåññèî-

combined with a brilliant virtuos-

ity. A variety of pianistic tech-

niques, along with a rich imagery, 

make this etude one of the world 

masterpieces of piano music. 

 

The publication is addressed 

to students-pianists of musical col-

leges, universities, professional con-

cert performers. 

ëîì. Ðàçíîîáðàçèå ïèàíèñòè÷å-

ñêèõ òåõíèê âêóïå ñ áîãàòîé îá-

ðàçíîñòüþ ñòàâÿò ýòþä â îäèí ðÿä 

ñ ìèðîâûìè øåäåâðàìè ôîðòåïè-

àííîé ìóçûêè.  

 

 

Èçäàíèå àäðåñîâàíî ñòóäåí-

òàì-ïèàíèñòàì ìóçûêàëüíûõ 

íàëüíûì êîíöåðòèðóþùèì èñ-

ïîëíèòåëÿì.  

 

 

 

 

sheet music editor, 
Е. А. Ильянова, 

музыкальный редактор

издательства «Планета музыки» 

 

E. A. Ilyanova, 

  

Publishing house "The Planet of Music" 

âóçîâ 
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Con bravura







Op. 52

A Monsieur Edouard Marlois

1. PRELUDE          1. ÏÐÅËÞÄÈß

Op. 52
Г-ну Эдуарду Марлуа

 




 


 



     

 

            
   

 


 
 

  

                                      

  
               

                               

       
                       

                       
   

                   
   

               

   
          


 



 
   
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










 

  

 
 

         

 


        
       


  

 
 

    






 






                               

   
                           

       
             

           


              

      
      


 





                       


        

    






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ff

sf
dim.

p

Più mosso

 

 






        
       

 


               

 




   


   

           
                   


                    

       

   
           

               

   
 

 
 





   

  
  


   

                               

                               
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







  




   


   



  






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