FOREWORD

It is impossible to overestimate the
significance of Johann Sebastian
Bach’s works, both for the history of
music and for musical education. Many
generations of musicians were raised
on his “Well-Tempered Clavier”,
French and English suites, “The Note-
book for Anna Magdalena Bach”,
among them were simple amateurs and
famous masters.

Having embraced in his work the
achievements of the previous masters
and implemented them in a new quali-
ty, Bach made a greal successor of the
epoch of polyphonic art. Despite the
fact that this era is a thing of the past,
the importance of polyphony itself as
the principle of organization of music
fabric and the artistic device has not
weakened to this day. So, a modern
musician needs to understand the dif-
ference between polyphonic and har-
monic way of thinking and understand
the structure of imitational forms.

Bach’s works differ not only in di-
versity and richness of polyphonic
techniques, but also in varying degrees
of technical complexity. For more than
two centuries, his compositions have
been a great help for educators -
a student not only learns to play the
instrument on the example of his mu-
sic, but also comprehends the art of
counterpoint. A special quality of
Bach’s music is the combination of
technical excellence and artistic ex-
pressiveness, through which even the

smallest of his pieces become true
works of art.

Bach’s clavier heritage is much
more extensive than pianists who

study preludes and fugues from the
Well-Tempered Clavier, inventions,
suites and other works from well-
known collections included in the gold

IMPEJINCJIOBUNE

HeBso3moskHO  miepeolieHUTh  3HAYEHUE
tBopuectBa Moranna Cebacrhsina baxa, kak
IS ICTOPUT MYBBIKY, TAK U JIJIST My3bIKATbHOI
negaroruku. Ha ero «Xopoiio TemiepupoBaH-
HoMm wjaasupe», Mpaniysckux u AHIHICKIX
ciourax, «Horuoit rerpagum Anubr Marmasennst
Bax» 6lell/l BOCIIUTaHbl MHOIme IIOKOJeHudA
MY3BIKAHTOB, CPEU KOTOPHIX OBIIN U TIPOCTHIE
JOOUTeNIN, I UMEHUTHIE MATPHI.

Bobpas B ¢BOE TBOpPUECTBO MOCTHIKEHUS
npeamecTByrlux Mmactepon n BOIJIOTUB UX B
HOBOM KauecCTBe, Bax BBICTYIINJI BEJIUKUM 3a-
BepIuTe/ieM JM0XU MOAnPOHNYECKOTO UCKYC-
ctBa. Hecmorpst Ha To, uTo 9Ta dMIoXa yIia B
HpoIIoe, 3HAYEHWe caMOl TOJUMOHUN KaK
NPUHIATIA OPTaHW3ATUT MY3BIKAJILHON TKAHU
" XY/IOReCTBEHHOTO IpuémMa He ocjabeBaer /10
CUX 10p. A 3HAYUT, COBPEMEHHOMY MY3bIKAHTY
HEOOXOJIMMO IIOHUMATh PA3HUILY MEKIY MOJIN-
(poHMUECKUM W TAPMOHUYECKUM MBINIJIEHTEM
" pa3dbuparbes B CTPOEHUM MMUTAIMOHHbBIX
dopm.

[Tpoussenenusi bBaxa omimuaiorcs He
TOJILKO pazHooOpasumeM u 6oraTcTBOM 1mogo-
HIYeCKNX TPUEMOB, HO W Pa3IMIHON cTele-
HBIO TeXHWYECKRON cioxHocru. Ha mporsske-
HUT yiKe OoJiee JIBYX CTOJETHI €70 COUMHEHWS
CJLYKAT TIPEKPACHBIM TIOJICIIOPHEM JIJIsI T1e/[aro-
OB — Ha 1Ipumepe ero MysblkKM He TOJILKO y4aT-
CA BJIa/leTb MHCTPYMEHTOM, HO U I[MOCTUTAIOT
NCKyceTBO KoHTpanmyHkTa. OcoObiM [0CTOMH-
cTBOM MY3biku DBaxa siBisiercsi coueranue Tex-
HUYECKOTO COBEPIIEHCTBA U XY/ 0RECTBEHHOM
BBIPA3UTENILHOCTH, OJaroflapsi KOTOpoMy Jlaske
caMble MajieHbKue 10Ju@OHNYECKIe IIbeChl,
BBIIIEJIIIIEe WU3-TI0J] ero Iepa, CTaHOBATCS
HACTOATIUMY ITPON3BEJIEHUAMI NCKYCCTBA.

Kunasupnoe nacinenue Baxa ropasmo Oosee
OOIINPHO, YeM MOJKET MMOKa3aThCsl MNAHNCTaM,
HITYJUPYIOMKUM Tpesiofnu u gyru u3 Xopoiro
TeMIepupoBaHHOTO RjaaBUupa, UHBeHI U, CIOu-
Thl U JIPyrue Mpou3BeleHus 13 00Ien3BecT-



fund of pedagogical repertoire might
think. In addition to these generally
recognized masterpieces the composer
created many other less-known works
that are in no way inferior from the ar-
tistic point of view. This compilation,
created by Leonid Roizman, is intend-
ed to introduce musicians, amateurs
and professionals to those pieces by
Bach that are not included in the orig-
inal collections and, therefore, often
ignored by pianists. Among them there
are original works (suite cycles, sona-
tas, preludes and fugues) and clavier
arrangements of other instrumental
compositions of the composer (for ex-
ample, sonata for flute and clavier, or-
gan choral preludes and toccata and
fugue d-moll). Arrangements of these
compositions were made by A. Nemer-
ovsky and I. Tcherlitsky, but all the
rest of editorial work, including
strokes, dynamics, fingering and deci-
phering of ornaments, belongs to the
compiler of the collection — L. Roiz-
man.

The collection will be useful for
teachers at children’s music schools,
colleges and other educational institu-
tions. The level of complexity of the
pieces presented in this collection cor-
responds to the senior classes of music
school and the initial courses of col-
lege, at the same time the works are
arranged in order of an approximate
increase in their technical difficulty.

Alexander Skripko, sheel music editor
of the publishing house “The Planet of Music”

HBIX COOPHUKOB, BXOIAIIUX B 30JI0TOI (DOH
negarorndeckoro pernepryapa. ITomumo armx
OOIIeNPU3HAHHBIX TIEJ[EBPOB  KOMITO3UTOPOM
OBLJIO CO3/[aHO MHOKECTBO JIPYI'MX, MeHee M3-
BECTHBIX COUMHEHMI, KOTOpble HNYeM He YCTY-
AT UM C XYJIO0KECTBEHHON TOYKU 3PeHMUSI.
Jlanubiii cbopHUKR, cocraBieHHbill Jleonupom
Potizamanom, mpu3BaH Mo3HaKOMHUTH MY3bIKAH-
TOB, JoOuTesell u 1MpodeccuoHaioB, ¢ TeMu
lIbecaMun Baxa, KOTOpPbIe HEe BOIJIN B UMEHHbIe
CcOOPHUKN ¥ I[0ATOMY 3a4acTyio ocraiTcs 06e3
BHUMAaHUA ITIUAHUCTOB. Cpeﬂ,l/l HUX eCTb KaK
OpUTHHAJbHBIE TIPOU3BeieHUsT (CIOUTHBIE T[NK-
JIbI, COHATHI, TIpesiofinu u Qyru), Tak u mepe-
TOREHUs [T RIABUPA JPYTUX WHCTPYMEH-
TaJTbHBIX COYMHEHUI KOMIIO3UTOpA (HAIpuM-
Mep, COHAThI Jijist (DJIeiiThl U KJAaBupa, OpraH-
HBIX XOPAJIbHBIX MPEJTIONil 1 TOKKAThl 1 Qyru
pe-MuHOP). ApPaH;RUPOBRU ITUX TIPOU3BeJie-
nuii cpenanbl A. Hemeposeckum u M. Yepauir-
RIUM, OJTHAKO BCSI OCTAILHAS PEJIAKTypa, BRJITO-
4aroIas B ceOsl MTPUXU, IUHAMIKY, allinKa-
Typy u paciin@poBRy yKpaleHuil, mpuHaj-
JeuT cocraBurenio coopumra — JI. Poitsmany.

Cohopumr OyfeT moJeseH MpemofgaBaTeIsaM
METCKMX MY3BIRAJIBHBIX TITKOJ, KOJJIeKel u
APYruxX yu4eOHBIX 3aBelieHUil. YpPOBEHb CJIOK-
HOCTU 1IbeC, Ipe/ICTaBJAeHHbIX B 9TOM U3[JaHUU,
COOTBETCTBYET CTapIUM KJIAcCaM MY3bIKaJlb-
HOU MKOJbI M HAYQILHBIM KypcaM KOJUIeJKa,
[PH BTOM TTPOU3BEJEHNUsT PACIIONOKEHBI B T10-
pAJiKe TTPUMEPHOTO BO3pacTaHUsl MX TeXHUYE-
CKOM TPYIIHOCTH.

Aaercandp Crpunko,
MY3LIEALLHBLL pedakmop
usdamenvcmea «lliarnema mysvikur
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Edited by L. Roizman
Pepaxmnua JI. Poiismana
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A.VIVALDI-J. S. BACH
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* In this piece all eighths and sixteenths are * B oroil mhece Bce BOCHMBIE W ITECTHAIATHIC
performed legato. ucroHsTes legato.
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Two Chorale 6 IIBe xopaJabHBIE
Preludes for Organ IIPeJIIONUN IJIF opraHa

Piano arrangement by I. Tcherlitsky
ITepeno:xenue naa poprenuano 1. Yepaniikoro BWYV 691

Adagio espressivo e cantando [Iloxoiino, BbIpa3uTebHO U neByYe]
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* Fermata sign in choral preludes of J. S. Bach  * 3max ¢depmarsl B XOPaJbHBIX MPETIONNIX

did not mean stopping the motion, but served N. C. Baxa He o3HA4Ya7T OCTAHOBKU [IBUREHSI,

only to indicate the end of the verse (each prelude a CIYJKVJT JINID JI7TsT 0003HaUYeHMsT KOHIA CTIXa

is based on the literary text). (B OCHOBe KRasK0T TIPEJNTOJINN JIeKNUT JIUTeparyp-
HBIIT TEKCT).
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Allegro [Cxopo]
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