
tas (most of which have been lost) to the new 

ÏÐÅÄÈÑËÎÂÈÅÏÐÅÄÈÑËÎÂÈÅÏÐÅÄÈÑËÎÂÈÅÏÐÅÄÈÑËÎÂÈÅ    

 Ñðåäè ñî÷èíåíèé âåëèêîãî íåìåö-

êîãî êëàññèêà È. Ñ. Áàõà (1685—1750) 

îãðîìíóþ ðîëü èãðàþò ñî÷èíåíèÿ êàìåð-

íîãî æàíðà. Îñîáîå ïîëîæåíèå çàíèìàþò 

èíñòðóìåíòàëüíûå ñîíàòû, â ðàçâèòèå êî-

òîðûõ êîìïîçèòîð âíёñ çíà÷èòåëüíûé äëÿ 

ñâîåãî âðåìåíè âêëàä. Òèïè÷íûå ñîíàòû 

ñîâðåìåííèêîâ Áàõà ïèñàëèñü äëÿ îäíîãî 

ìåëîäè÷åñêîãî èíñòðóìåíòà â ñîïðîâîæ-

äåíèè ãåíåðàë-áàñà — ñîëî-ñîíàòà, òðåáó-

þùàÿ òðёõ èñïîëíèòåëåé, ëèáî äëÿ äâóõ 

èíñòðóìåíòîâ è ãåíåðàë-áàñà — òðèî-ñî-

íàòà, òðåáóþùàÿ ÷åòûðёõ èñïîëíèòåëåé. 

Ïîìèìî òðàäèöèîííûõ ñîñòàâîâ Áàõ ÷à-

ñòî ïðèáåãàåò ê ñî÷åòàíèÿì, êîòîðûå, 

äîëæíî áûòü, ñ÷èòàëèñü íåîáû÷íûìè äëÿ 

òîãî ïåðèîäà: íàïðèìåð, äëÿ ìåëîäè÷å-

ñêîãî èíñòðóìåíòà áåç ñîïðîâîæäåíèÿ 

èëè äëÿ èíñòðóìåíòà â ñîïðîâîæäåíèè 

îáëèãàòíîãî êëàâèðà, êîíöåïöèþ êîòî-

ðîãî Áàõ ðàçâèâàë èç æàíðà òðèî-ñîíàòû.  

Ñíà÷àëà îí àäàïòèðîâàë ñâîè ñîá-

ñòâåííûå òðèî-ñîíàòû (áîëüøèíñòâî èç 

êîòîðûõ íûíå óòåðÿíî) ê íîâûì ñîñòàâàì 

èíñòðóìåíòîâ (â èõ ÷èñëå è ôëåéòîâûå ñî-

íàòû). Çàòåì, ïîíÿâ, ÷òî ïàðòèÿ êëàâèðà 

òðåáîâàëà ñîáñòâåííîé äåòàëüíîé ïðîðà-

áîòêè, îí ïîñòåïåííî ïåðåøåë ê ðàçðà-

áîòêå ÷èñòîé äóýòíîé ôîðìû, ÷òî íàèáî-

ëåå ïîñëåäîâàòåëüíî ðåàëèçîâàíî â åãî 

ñêðèïè÷íûõ ñîíàòàõ, ïðåæäå âñåãî â ìåä-

ëåííûõ ÷àñòÿõ. 
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FOREWORDFOREWORDFOREWORDFOREWORD    

Among the works of the great Ger-

man composer J. S. Bach (1685-1750), the 

chamber works play a big role. A special 

position is held by instrumental sonatas, 

in their development the composer made a 

significant contribution for his time. Typ-

ical sonatas of Bach's contemporaries were 

written for one melodic instrument and 

continuo (a solo sonata that requires three 

performers), or for two instruments and 

continuo (a trio-sonata, requiring four per-

formers). In addition to the traditional in-

strumental sets, Bach often resorts to com-

binations that must have been considered 

unusual for that period, namely a melodic 

instrument solo or an instrument with 

harpsichord obbligato, the concept which 

Bach developed from the trio-sonata. 

First he adapted his own trio-sona-

instrumental sets (including some flute so-

natas). Then, having realized that the 

harpsichord part required its own detailed 

elaboration, he gradually moved on to de-

veloping a pure duo form, which was most 

consistently realized in his violin sonatas, 

primarily in slow movements. 

This collection consists of six flute 

sonatas (BWV 1030—1035) and partita for 

solo flute (BWV 1013). Two of these six 

sonatas, in B minor (BWV 1030) and in 



The other two sonatas (in 

earliest sonata and was created in the K  -

ðàííÿÿ ñîíàòà, ñîçäàííàÿ Ê

Â äàííûé ñáîðíèê âêëþ÷åíû øåñòü 

ôëåéòîâûõ ñîíàò (BWV 1030—1035) è 

ïàðòèòà äëÿ ôëåéòû ñîëî (BWV 1013). 

Äâå èç øåñòè ñîíàò (ñè ìèíîð (BWV 1030) 

è ëÿ ìàæîð (BWV 1032)), îòíîñÿùèåñÿ ê 

Ëåéïöèãñêîìó ïåðèîäó òâîð÷åñòâà Áàõà, 

íàïèñàíû äëÿ ôëåéòû è êëàâèðà, è ÿâëÿ-

þòñÿ ïåðåðàáîòêîé áîëåå ðàííèõ òðèî-ñî-

íàò. Àíàëîãè÷íî êðàéíèå ÷àñòè ñîíàòû ñè 

ìèíîð ïîÿâèëèñü èç áîëåå ðàííåé òðèî-

ñîíàòû ñîëü ìàæîð, à ñîíàòà ëÿ-ìàæîð 

âîñõîäèò ê íûíå óòåðÿííîé òðèî-ñîíàòå 

äî ìàæîð äëÿ ôëåéòû, ñêðèïêè è ãåíå-

ðàë-áàñà. 

Äâå äðóãèå ñîíàòû (ìè ìèíîð 

(BWV 1034) è ìè ìàæîð (BWV 1035)) 

íàïèñàíû äëÿ ôëåéòû è ãåíåðàë-áàñà, îíè 

ñîõðàíèëèñü â âèäå êîïèé, ñäåëàííûõ ïå-

ðåïèñ÷èêàìè. Èññëåäîâàòåëè ñõîäÿòñÿ âî 

ìíåíèè, ÷òî ñîíàòà ìè ìèíîð — íàèáîëåå 

ёòåíñêèé 

ïåðèîä. Ñîíàòà ìè ìàæîð îòíîñèòñÿ óæå 

ê 40ì ãîäàì XVIII âåêà. 

Îñòàâøèåñÿ äâå ñîíàòû, âõîäÿùèå 

â ýòîò ñáîðíèê, ìè-áåìîëü ìàæîð äëÿ 

ôëåéòû è êëàâèðà (BWV 1031) è äî-ìà-

æîð äëÿ ôëåéòû è ãåíåðàë-áàñà (BWV 

1033) ñîãëàñíî ïîñëåäíèì äàííûì èññëå-

äîâàòåëåé-áàõîâåäîâ, ñêîðåå âñåãî, íå 

èìåþò àâòîðñòâà È. Ñ. Áàõà, îäíàêî áûëè 

íàïèñàíû åãî ðóêîé. Îñíîâíàÿ âåðñèÿ 

óòâåðæäàåò, ÷òî îíè ïðèíàäëåæàò ñûíó 

È. Ñ. Áàõà — Êàðëó Ôèëèïïó Ýììàíóèëó 

â 

major (BWV 1032)), relating to the Leip-

zig period, were written for flute and 

harpsichord, and are a reworking of the 

earlier trio-sonatas. Likewise, the extreme 

movements of the sonata in B minor ap-

peared from the earlier trio-sonata in G 

major, the sonata in A major goes back to 

the now-lost trio-sonata in C major for 

flute, violin and thorough-bass. 

E minor 

(BWV 1034) and in E major (BWV 1035)) 

were written for flute and continuo, they 

have survived as manuscripts made by cop-

yists. There is a consensus among re-

searchers that the sonata in E minor is the 

then period. Sonata in E major refers to 

the 40s of the XVIII century. 

The remaining two sonatas in-

cluded in this collection, in E-flat major 

for flute and harpsichord (BWV 1031) and 

C major for flute and thorough-bass (BWV 

1033), according to the latest data of Bach 

researchers, were created most likely not 

by J. S. Bach, however, were written by 

his hand. The main version claims that 

they belong to the son of J. S. Bach - Carl 

Philipp Emanuel Bach, and were written 

under the guidance of his father. After all, 

now it is impossible to establish this with 

certainty. 

A 

 

ö  



either at the end of K then, or at the be-

Áàõó, è íàïèñàíû èì ïîä ðóêîâîäñòâîì 

îòöà. Äîñòîâåðíî óñòàíîâèòü ýòî, ïîæà-

ëóé, óæå íåâîçìîæíî. 

Ýòè äâå ñîíàòû âêëþ÷åíû â ñáîð-

íèê ðàäè áîëåå ïîëíîé êàðòèíû öèêëà, 

êîòîðûé äî ñèõ ïîð âîñïðèíèìàåòñÿ áîëü-

øèíñòâîì îòå÷åñòâåííûõ ôëåéòèñòîâ êàê 

öåëèêîì ïðèíàäëåæàùèé ïåðó È. Ñ. 

Áàõà, à òàêæå èç ñîîáðàæåíèé áîëüøåãî 

ðàçíîîáðàçèÿ äèäàêòè÷åñêîãî ìàòåðèàëà, 

÷üþ öåííîñòü äëÿ ôëåéòèñòîâ ñëîæíî ïå-

ðåîöåíèòü. 

Ïàðòèòà äëÿ ôëåéòû ñîëî (èçíà-

÷àëüíî «Ñîëî äëÿ ïîïåðå÷íîé ôëåéòû», 

íàçâàíèå «Ïàðòèòà» ïðèñâîåíî ðåäàêòî-

ðàìè â XX âåêå), ïðåäñòàâëÿåò ñîáîé ÷å-

òûðёõ÷àñòíóþ ñþèòó. Ïî äàííûì èññëå-

äîâàòåëåé îíà íàïèñàíà Áàõîì ëèáî íà èñ-

õîäå Êёòåíñêîãî, ëèáî â íà÷àëå Ëåéïöèã-

ñêîãî ïåðèîäà. Ïàðòèòà óíèêàëüíà â 

ñâîёì ðîäå — ýòî åäèíñòâåííîå ñîõðàíèâ-

øååñÿ ñî÷èíåíèå Áàõà äëÿ äóõîâîãî èí-

ñòðóìåíòà ñîëî, ïîýòîìó åãî ÷àñòî èãðàþò 

íå òîëüêî ôëåéòèñòû, íî è äðóãèå äóõî-

âèêè (âïëîòü äî ôàãîòèñòîâ è òóáèñòîâ). 

Öèêë ñîíàò ÿâëÿåò ñîáîé ÷ðåçâû-

÷àéíîå ðàçíîîáðàçèå íå òîëüêî êîìïîçè-

öèîííûõ òåõíèê è õóäîæåñòâåííûõ îáðà-

çîâ, âàðüèðóþùèõñÿ îò ðàäîñòíûõ è ëёã-

êèõ êðàéíèõ ÷àñòåé ñîíàòû ìè-áåìîëü 

ìàæîð äî ïðîíèêíîâåííî-òðàãè÷åñêîé 

ïåðâîé ÷àñòè è âîèíñòâåííûõ âòîðîé è 

÷åòâёðòîé ÷àñòåé ñîíàòû ìè-ìèíîð, íî è 
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These two sonatas were included in 

the collection for the sake of a more com-

plete picture of the cycle, which is still 

perceived by most Russian flautists as a 

whole belonging to J. S. Bach, as well for 

a greater variety of didactic material 

whose value for flautists is extremely 

high. 

Partita for solo flute (originally 

"Solo for transverse flute", the title of 

"Partita" was given by editors in the XX 

century), is a four-movement suite. Ac-

cording to the researchers, Bach wrote it 

ginning of the Leipzig period. This partita 

is unique in its kind - this is Bach's only 

preserved composition for the wind instru-

ment solo, that's why it is often played not 

only by flautists, but also by other wind 

players (up to the bassoonists and tubists). 

The cycle of sonatas is an extraor-

dinary variety of not only compositional 

techniques and artistic images, ranging 

 

from the joyful and light extreme move-

ments of the sonata in E-flat major to the 

profound and tragic first movement and 

the bellicose second and fourth movements 

of the sonata in E minor, but also the lev-

els of technical difficulties for the flautist: 

from a relatively simple sonata in A major 

to the longest and technically complex so-

nata in B minor. 

ö



àäðåñîâàí øèðîêîìó êðóãó Ñáîðíèê

êíèè ìàêñèìàëüíî ïðèáëèæåí ê óðòå  ñòó: 

ùèõñÿèñïîëíèòåëåé íà ôëåéòå,     ó÷à

óðîâíåé òåõíè÷åñêîé ñëîæíîñòè äëÿ 

ôëåéòèñòà: îò îòíîñèòåëüíî íåñëîæíîé 

ñîíàòû ëÿ-ìàæîð äî íàèáîëåå äëèííîé è 

òåõíè÷åñêè ñëîæíîé ñîíàòû ñè-ìèíîð. 

Íîòíûé òåêñò ñîíàò â äàííîì èçäà-

àâòîðñêèå øòðèõè â ïàðòèè ôëåéòû ñî-

õðàíåíû, êàæäîìó èñïîëíèòåëþ â ñîîò-

âåòñòâèè ñî ñâîèìè ñòèëåâûìè ïðåäïî÷òå-

íèÿìè ñëåäóåò ðàññòàâèòü ñâîè øòðèõè 

òàì, ãäå îíè îòñóòñòâóþò. Ñîíàòû â ñáîð-

íèêå ïðåäíàçíà÷åíû äëÿ èãðû â ñîïðî-

âîæäåíèè ôîðòåïèàíî, ïîýòîìó ãåíåðàë-

áàñ äàí â ðàñøèôðîâêå.  

ùèõñÿ ìóçûêàëüíûõ øêîë äî ñòóäåíòîâ 

êîíñåðâàòîðèè è ïðîôåññèîíàëüíûõ èñ-

ïîëíèòåëåé. 

Сергей Стройкин, 

музыкальный редактор

издательства «Планета музыки» 
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îò 

The musical text of the sonatas in 

this edition is as close as possible to the 

urtext: the author's articulation in the 

flute part are preserved, each performer 

should choose his own articulation, where 

it is absent, in accordance with his style 

preferences. Sonatas in the collection are 

intended for playing with piano accompa-

niment, so the thorough-bass was deci-

phered. 

This collection is addressed to a 

wide range of flute players, from students 

of music schools to conservatory students 

and professional performers.

Sergey Stroykin, sheet music editor, 

Publishing house "The Planet of Music" 
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