FOREWORD

Among the works of the great Ger-
man composer J. S. Bach (1685-1750), the
chamber works play a big role. A special
position is held by instrumental sonatas,
in their development the composer made a
significant contribution for his time. Typ-
ical sonatas of Bach's contemporaries were
written for one melodic instrument and
continuo (a solo sonata that requires three
performers), or for two instruments and
continuo (a trio-sonata, requiring four per-
formers). In addition to the traditional in-
strumental sets, Bach often resorts to com-
binations that must have been considered
unusual for that period, namely a melodic
instrument solo or an instrument with
harpsichord obbligato, the concept which

Bach developed from the trio-sonata.

First he adapted his own trio-sona-
tas (most of which have been lost) to the new
instrumental sets (including some flute so-
natas). Then, having realized that the
harpsichord part required its own detailed
elaboration, he gradually moved on to de-
veloping a pure duo form, which was most
consistently realized in his violin sonatas,

primarily in slow movements.

This collection consists of six flute
sonatas (BWV 1030—1035) and partita for
solo flute (BWYV 1013). Two of these six
sonatas, in B minor (BWYV 1030) and in

ITPENUCJIOBUE

Cpenu couMHEHUII BEJIMKOTO HeMeIl-
koro kjgaccuxka M. C. Baxa (1685—1750)
OTPOMHYIO POJIb UT'PAIOT COUMHEHUS Kamep-
HoTro sKaHpa. Ocoboe IOJIoKEeHMe 3aHUMAIoT
MHCTPYMEHTAaJbHbIE COHATHI, B PA3BUTHE KO-
TOPBIX KOMIIOBUTOD BHEC 3BHAUUTEIbHBIN A5
CBOEro BpeMeHM BKJIaN. TUIWUYHBIE COHATHI
COBpeMeHHUKOB Baxa mumcaJsucs I OJHOTO
MeJIOLUYECKOTO MHCTPYMEHTA B COIIPOBOXK-
IeHUU remepaJi-0aca — Co0JIO-COHATa, TPeody-
oIIasa TPEX MCHOJHUTEJEH, Aubo A ABYX
MHCTPYMEHTOB U T'eHepayi-6aca — TpPHO-CO-
HaTa, TPeOyoINas YeThIPEX WCIOJIHUTEJEH.
ITomumo TpaaAuMIIMOHHBIX COCTaBOB Bax ua-
cTo mpuberaer K COUYETaHUAM, KOTOPEHIE,
IOJI3KHO OBITH, CUNTAJINCH HEOOLIUHBIMU JIJIS
TOTO Tepuoja: HaIpuMep, IJsS MeJoauue-
CKOT'0 WHCTPyMeHTa 0e3 COIPOBOKICHUS
WIN JAJSA WHCTPYMEHTA B COIIPOBOXKIAEHUU
00JIUTaTHOTO KJAaBUPa, KOHIIEMIINIO KOTO-

poro Bax pasBuBaJ M3 KaHpa TPUO-COHATHI.

CHauaja OH aganTUPOBAJ CBOU COO-
CTBEHHbIE TPUO-COHATHI (OOJBIITMHCTBO U3
KOTOPBIX HBIHE YTEPSHO) K HOBBIM COCTaBaM
WHCTPYMEHTOB (B ux uucie u ¢JieidToBbIE CO-
HaTBI). 3aTeM, IOHAB, UTO MApPTUS KJIaBHUpa
TpeboBajia COOCTBEHHOH [IeTaJbHOII IIpopa-
00TKM, OH IIOCTEIIeHHO IIepellesl K paspa-
0OTKe YHCTOM AYySTHON (hOpMBI, UTO HaMOO-
Jiee IIOCJIEIOBATEJHLHO peaJnu30BaHO B €ro
CKPUIIMYHBLIX COHATAX, IPEXKAe BCETrO B Me[I-

JIEHHBbIX 4YacCTAX.



A major (BWV 1032)), relating to the Leip-
zig period, were written for flute and
harpsichord, and are a reworking of the
earlier trio-sonatas. Likewise, the extreme
movements of the sonata in B minor ap-
peared from the earlier trio-sonata in G
major, the sonata in A major goes back to
the now-lost trio-sonata in C major for

flute, violin and thorough-bass.

The other two sonatas (in £ minor
(BWYV 1034) and in E major (BWV 1035))
were written for flute and continuo, they
have survived as manuscripts made by cop-
yists. There is a consensus among re-
searchers that the sonata in £ minor is the
earliest sonata and was created in the Ko -
then period. Sonata in E major refers to

the 40s of the XVIII century.

The remaining two sonatas in-
cluded in this collection, in E-flat major
for flute and harpsichord (BWYV 1031) and
C major for flute and thorough-bass (BWV
1033), according to the latest data of Bach
researchers, were created most likely not
by J. S. Bach, however, were written by
his hand. The main version claims that
they belong to the son of J. S. Bach - Carl
Philipp Emanuel Bach, and were written
under the guidance of his father. After all,
now it is impossible to establish this with

certainty.

B manHBIN cOOPHUK BKJIIOUEHBI IIIECTh

duaenToBrix comar (BWV 1030—1035) u
napruta anaa quaeitsr como (BWV 1013).
HBe ua mectu couar (cx muaop (BWV 1030)
u g maxxop (BWV 1032)), oTHocAIMecA K
Jlefinmmurckomy mepuony TBopuecTBa Baxa,
HAIMCaHBI I (GaedThl U KJIaBuUpa, U ABJIA-
IOTCS ITepepaboTKoM OoJjiee PAHHUX TPHO-CO-
HaAT. AHAJIOTMYHO KpaliHUe YaCTU COHATHI CH
MHHOD TOABUJINCL U3 0ojiee paHHEH TPUO-
COHATBI COJIb MAaKOp, a coHaTa JIA-MAasKop
BOCXOIUT K HBIHE YTePAHHOM TPHUO-COHATE
A0 Maxikop nas GIedTbl, CKPUIKH W TeHe-

paJ-6aca.

OBe nppyrue coHAThl (MH MHHOD
(BWV 1034) u mu maxop (BWV 1035))
HanucaHsl O GJIeHThI 1 TeHepaJi-0aca, OHU
COXPaHUJINCh B BUJE KOIINI, CAEJAHHBIX IIe-
penucuukamu. MccienoBaTenn CXOOATCA BO
MHEHUM, UTO COHATA MH MHHODP — Hamubojee
paHHAS coHATa, co3gaHHasa B KéreHckui

nepuoj. CoHata MH Maskop OTHOCUTCA yiKe

K 40" romam XVIII Beka.

OcraBiinecs JBe COHATHLI, BXOIAIINE
B 9TOT COODHUK, MH-0EMOJIb Ma’kop s
et u KaaBupa (BWV 1031) u zgo-ma-
JKop paa (QuedTsl m reHepasi-6aca (BWV
1033) corsacHo mocJeIHUM OAHHBIM HCCJe-
IoBaTeseii-0axoBeIoB, CKOpee BCero, He
umeroT asropctBa M. C. Baxa, ogHaKo ObLIN
HamucaHbl ero pyko#. OcHoOBHasA Bepcus

YTBEDKAAET, UTO OHUW IIPUHAAJIEIKAT CHIHY

H. C. Baxa — Kapay ®@ununny IMMaHyUIy



These two sonatas were included in
the collection for the sake of a more com-
plete picture of the cycle, which is still
perceived by most Russian flautists as a
whole belonging to J. S. Bach, as well for
a greater variety of didactic material
whose value for flautists is extremely

high.

Partita for solo flute (originally
"Solo for transverse flute”, the title of
"Partita” was given by editors in the XX
century), is a four-movement suite. Ac-
cording to the researchers, Bach wrote it
either at the end of Kothen, or at the be-
ginning of the Leipzig period. This partita
is unique in its kind - this is Bach's only
preserved composition for the wind instru-
ment solo, that's why it is often played not
only by flautists, but also by other wind

players (up to the bassoonists and tubists).

The cycle of sonatas is an extraor-
dinary variety of not only compositional
techniques and artistic images, ranging
from the joyful and light extreme move-
ments of the sonata in E-flat major to the
profound and tragic first movement and
the bellicose second and fourth movements
of the sonata in £ minor, but also the lev-
els of technical difficulties for the flautist:
from a relatively simple sonata in A major
to the longest and technically complex so-

nata in B minor.

Baxy, 1 HaIlMCaHbl MM IIOJ PYKOBOACTBOM
oTnAa. I[OCTOBepHO YCTaHOBUTBH 9TO, IIOKa-

JyH, yiKe HeBO3MOXKHO.

9TU IBe COHATHI BKJIIOUEHBI B cOOp-
HUK pagu OoJjiee IIOJHOM KapTHHBI ITUKJIA,
KOTOPLIH JO CUX IIOP BOCIIPUHUMAETCS 00JIb-
IINHCTBOM OTE€UYECTBEHHBIX (DhJICHTHCTOB KaK
meaInKoM mpuHagidexkamuii mepy M. C.
Baxa, a Tak:ke m3 cooOpakeHUI O0OJBIIIEro
pasHooOpasusa TUIAAKTUYECKOro MaTrepuaJia,

YBI0 MeHHOCTh s (hJIEHTHUCTOB CJIOMKHO TIe-

PEOIIeHNUTh.

ITapTura gns dQmeiiTel coso (u3HAa-
yaabHO «CoJio mJyidg momepeuHo# (JIeHTHI»,
HazBaHue «lIlapTura» IPHUCBOEHO pPEemAKTO-
pamu B XX Beke), IIpeJcTaBJsgeT co00i ue-
THEIPEXYACTHYIO CIOUTY. Il0 HaHHBIM HCCJIe-
JIoBaTeJsel oHa HamucaHna Baxom sm6o Ha uc-
xome Kérenckoro, au6o B Hauaje Jledmmur-
ckoro mepmoza. IlapruTa yHUKaIbHA B
CBOEM poOJie — BTO €IWHCTBEHHOE COXPAHUB-
meecAd cOuMHeHWe Baxa AJid AyXOBOTO WH-
CTPYMEHTAa COJIO, TI0ATOMY €r0 YacTO UTPAioT
He TOJIbKO (DJIeHTHCTBI, HO U APYIHe AyXO-

BUKU (BIIJIOTH A0 ()aTOTHCTOB U TyOHCTOB).

ITuksa coHAT SBJISET cO0OH YPE3BHI-
yaifHOe pasHooOpasue He TOJHKO KOMIIO3M-
IIMOHHBIX TeXHUK W XYT0KEeCTBEHHBIX 00pa-
30B, BapbUPYIOIINXCSI OT PAJAOCTHBIX U JIET-
KMX KpaiHuX uacTell COHATHl MH-O0€MO.Ib
Ma’Kop [0 TPOHWKHOBEHHO-TPATMYECKON

HepBOfI YaCcTu M BOMHCTBEHHBIX BTOpOfI n

YyeTBEPTOM YacTell COHATBI MH-MHHOpP, HO U



The musical text of the sonatas in
this edition is as close as possible to the
urtext: the author's articulation in the
flute part are preserved, each performer
should choose his own articulation, where
it is absent, in accordance with his style
preferences. Sonatas in the collection are
intended for playing with piano accompa-
niment, so the thorough-bass was deci-

phered.

This collection is addressed to a
wide range of flute players, from students
of music schools to conservatory students

and professional performers.

Sergey Stroykin, sheet music editor,
Publishing house "The Planet of Music"

ypOBHEﬁ TEXHUUECKOU CJIOJKHOCTHU AJIA

(bHEﬁTHCTaZ OT OTHOCHUTEJIbHO HEeCJOXKHOM
COHAaThBI JIA-Ma’xop [0 HauboJiee ,Z[JIPIHHOfI n

TeXHUUYECKHU CJOKHOM COHATHI CH-MHHOPD.

HoTHBINM TEKCT COHAT B JAHHOM M3[a-
HUU MAKCHMAJbHO IPUOIMMKEH K YPTEKCTY:
aBTOPCKME INTPUXW B HAPTUMU (PJIEUTHI CO-
XPaHeHbl, KayKJOMY HCIIOJHUTEII0 B COOT-
BETCTBUM CO CBOMMMU CTHJIEBLIMU IIPEAIIOUTE-
HUAMU CJIeAyeT PACCTABUTHL CBOU IIITPUXU
TaM, r'e OHu OTCyTcTByIOT. CoHATHI B cOOp-
HUKe IIpeIHAa3HAUYEeHLI AJIS UIPLI B COIIPO-
BOXKAeHUU (DOPTEINAHO, IIOITOMY TIeHepal-

b6ac maH B pacHin)poBKe.

COOpHUK aJpecoBaH MIMPOKOMY KPYTy
uCIIoJIHUTeNae!l Ha (QJeiiTe, OT yUaIlIUXCs
MIUXCSI MY3BIKAJBHBIX IMKOJ OO0 CTYIEeHTOB
KOHCEpBAaTOPUU U IIPO(PhecCUOHATBLHBIX IC-

IOJIHUTEJIeH .

Cepeeti Cmpotikun,
MY3bIKATIbHBL PeOaKmop
uzoamenvcmea «lLianema my3viku»



COHATA CH MUHOP

SONATA IN B MINOR

BWYV 1030

Andante
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