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originally given by Bach to these Suites.

a) Counter-subject (a part accompanying the
Theme).

b) A part accompanying the Counter-subject.

¢) A new Counter-subject.

d) Remember that for Bach the dot has only a
conventional value. The execution of this passage
and of all similar ones is the following:

el

050

CIOUTHI, N3HAYAJIBHO JAHHBIN Baxom.
a) Korrprema (rosoc, COIpoBOMKJAIOIIUN TEMY).
b) T'osoc, COIMPOBOMKAAIOIIUN KOHTPTEMY.
c) HoBasa KoHTpTeMma.

d) IlomHUTE O TOM, UTO JJIUTEIHHOCTH TOUKU Y
Baxa ycsioBHa. JTOT maccask u eMy MOAOOHBIE HC-
TOJTHAIOTCA CJIENYIOIUM 00pasoM:
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e) I am convinced this episode is quite independ-
ent, I only wish to show its analogy with the fol-
lowing Theme fragments, for the sake of exactness:

b bETT

) We must admit there is a mistake in the tran-
scription. In the manuscripts we find:

4

D))

My opinion is the G marked with a cross should be
an E; that seems confirmed by the repetition of

this same fragment at the 570 bar of the piece.

E 2 A A A

070

Yl

e) §1 yBepeH, 4TO 5TOT SIIU30[ HOCUT BIIOJIHE HE-
3aBUCUMBIN XapaKkTep, OH He UCXOAUT U3 TeMbI. 1
JIUIIBH X0UYy PaJu TOYHOCTU IIOKA3aTh €r0 CXOXKECTh
co ciaenyomuMu (hparMeHTaMU TeMbI:

by iR

f) BosMosKHO, IIpU ITepenucu HOT BKPaJach OIINO-
Ka. B pykomucu MbI BUAUM:

14
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T o9

ITo MoeMy MHEHHIO, BMECTO HOTEI COJlb, OTMEUEeH-
HOIl KPECTUKOM, NOJI’KHA CTOSATH MU; 9TO IIOATBEP-
JKJaeTcs MMOBTOPEHHEM 3Toro parmeHTta B 57-M
TaKTe JAHHOH IILEeChI.
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g) The third Counter-Subject.

h) Sometimes I have added embellishment signs
that are not to be found in the manuscripts, be-
cause my opinion is, they have been omitted either
by forgetfulness or by negligence. I have taken
care to place the signs I have personally added be-
tween the brackets. Too great an importance must
not be attached to the occasional lack of embellish-
ments in the manuscripts, because there are unde-
niable proofs that the latter contained mistakes as
well as omissions, and also because at the end of
any period of some importance, it was the rule to
execute a more or less rich ornament during the
cadence.

i) This passage derives from the part accompany-

ing the Counter-subject. 3rd par:

090

g) Tperbsa KOHTPTEMA.

h) Koe-rae a mobaBuJy yKpaIeHusa, KOTOPBIX HET
B PYKOIIMCHU, IOCKOJbKY, 10 MOEMY MHEHUIO, OHU
OTCYTCTBYIOT TaM IO 3a0BIBUMBOCTU JIUOO II0 Hebpe-
JKEeHHI0 — KaK B JaHHOM cJydyae. SHaAKHU yKpalle-
HHUI, gobaBiieHHbIe MHOM, 3aKJIOYEeHbI B CKOOKH.
He cremyer mpumaBaTh CAUIIKOM OOJIBIIIOrO 3HaAUE-
HUAS TOMY, YTO B PYKOIIUCU OTCYTCTBYIOT yKpalie-
HUS, IMTOCKOJbKY €CTh HeOIPOBEp:KHMbIe JoKasa-
TeJIbCTBA, UTO PYKOIUCHU CONEPIKAT U OMIUOKU, U
MIPOITyCKHU, a TaKJKe II0 TOU IIPUYHMHE, YTO B KOHIIE
BCSIKOT'O 3HAUMTEJILHOTO IIEPUOJA, KaK IIPaBUJIO, UC-
MOJIHAJIACh KAaJeHIIUA, UB00MIYIOIIasa yKpPaIIeHn-
MU B GOJIbIIIEH MU MEHBIIeH CTeIeHMU.

i) 9TOT maccaX UCXOAUT U3 IoJIoca, COITPOBOXKIA-
IOIIEero KOHTPTeMy. 3-if TakT:
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) A fragment of the Theme by contrary motion.
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m) This progression in the three first bars is
similar to the preceding one (bars 60—-63), but the
parts are inverted.

o1

1.

m) 9Ta I0CJIef0BaTeJIbHOCTh B MEPBLIX TPEX TaK-
TaxX aHaJOTHYHA MpeAllecTByoIel (B rakTax 60—
63), HO rojioca JaHLI B MHBEPCHUMU.
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a) The present case is identical to the one occur-
ring at the 7 th har of the Prelude (See remark d.)

b) I have preferred this trill with triplets in or-
der to establish an analogy with the preceding
one. It might be rendered easier by reducing it to
8 notes:

P a———— g

i,

and in this case, all the trills that follow should
be executed in the same manner; however the in-
terpretation in triplets is preferable.

—————

_— === |

a) [JaHHBIN ciiydyail UAEHTUYEH TOMY, UTO MBI BU-
nuMm B 7-M takTte IIpentonquu (cM. peMapky d).

b) §1 mpepmioues 5Ty Tpesb ¢ TPUOJSIMU IJISI TOTO,
YTOOBI YCTAHOBUTH AHAJIOTHUIO C IIPEAIIeCTBYIOIIeH.
BosMmoskHO, jerue OyaeT HUCIIOJHUTL, COKPATUB ee
1o 8 HOT:

P a————m—

e s

U B BTOM CJIydae Bce IIOCJENYIOIUe TPeJu HYIKHO
WCIIOJIHUTH B TaKOH JKe MaHepe; OTHAKO, IIPEeAIoy-
TUTEJbHO UCIIOJHUTH TPEJb TPUOJIIMHU.

e16 ¢
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¢) I have given the trill this interpretation, in
order to avoid two consecutive fifths with the
bass, that would have been heard, were the trill
executed as usual:

d) In order to obtain a perfect legato and to
avoid the repetition of the forefinger and thumb
at the left hand, I advise to play this passage as

follows: -
24
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¢) {1 man KOpPOTKOU TpeJu TAKyH HHTepIpera-
10, 4TOOBI N30eKaTh JBYX KBUHT, 00Pa3yIOIIHUX-
cdA ¢ 6acoM, KOTOpbIe OBLIU OBl CJBIIITHBI, €CJIU OBl
TpeJb UCHOJHAIACH OOBIYHBEIM 00pasoM:

d) Urobnl 1o06UTHCA uAeaabHoOTo legato u ustde-
JKaTh MIOBTOPOB BTOPOTO W IIEPBOTO MAJBIlA B JIEBOH
pyke, f COBETYIO UTPATH STOT IAcCCa CJAEMYIOITUM
obpasom:

oo
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