FOREWORD

Anatoly Konstantinovich Lya-
dov (1855-1914) belongs to the younger
generation of Russian composers who
adhere to the ideals of the Balakirev
circle. The field of his professional in-
terests is wide: he is famous as a
teacher, conductor, public figure, but
most of all as a composer.

The literature about A. K. Lya-
dov states that his main characteristic
of creativity is miniaturism: "Every-
where and in everything he remains a
miniaturist artist, master of small
"mood pictures” or accurate musical
sketches.l”

Having chosen the form of a
miniature as the main one in his work,
Lyadov was much ahead of his time.
Now, when the pace of life and the
number of information sources are
steadily growing, people try to get in-
formation they need in a short time—
this also applies to art, because the
value of a small form in the modern

world increases and it becomes the

1 Zhitomirsky D. V. About A. K.
Lyadov. To the 100-years anniver-
sary/Selected articles. —M.: Soviet
composer, 1981. — P. 231.

ITPENUCJIOBUE

Amnaronuit KoucranTuHOBUY
Jlamos (1855-1914) orHOCHUTCS K
MJIAIIIEMY TIOKOJIEHUI0 PYCCKUX KOM-
MO3UTOPOB-IIPUBEPIKEHIIEB UIeaJIOB 0a-
JaKUPEBCKOTO Kpy:KKa. O06JacTh ero
npodeCCUOHAJBHBIX HHTEPECOB IIUPO-
Ka: OH IPOCJaBUJCA KaK Iefaror, Iu-
pusKep, OOIIeCTBEHHBIN HdeATeNlb, HO
0oJiee Bcero Kak KOMIIOBUTOP.

I'maBHas XapaxkTepUCTUKA TBOP-
yecTBa B JquTepatype o A. K. Jlagose —
KOMIIO3UTOP-MUHUATIOPUCT: «Besme u
BO BCEM OH OCTaBAJCA XYTOKHUKOM-
MUHHUATIOPUCTOM, MAaCTEPOM HeOOJb-
MIUX <«KapTHUH HACTPOEHWIl» WU MeT-
KIX MY3BIKAJIbHBIX 3aPUCOBOK» 1L,

WN3bpaB popMy MUHHATIOPHI KaK
OCHOBHYIO B CBOEM TBOpUeCTBe, JIAmoB
3HAUUTEJILHO omepenus Bpems. Ceiiuac,
KOrfla TEeMII *KM3HW U KOJIMYECTBO WC-
TOYHUKOB HWH(pOpMauu HEYKJIOHHO
pacTyT, 4YeJOBEK CTapaeTcsa «yXBaTUThH»
HYKHYI0O Iaa ceba wuHpOpMAIINIO B
C)KaThle CPOKM — 3TO KacaeTcd W WC-

KyCcCTBa, II09TOMY II€HHOCTh MAaJIOi

¢opMBI B COBPEeMEHHOM MUPE BO3pacTa-

1 uromupckuii II. B. O A. K. Jla-
moBe. K 100-meTuio co mHA poKIe-
Husa/Wsbpauusie cratbu. — M.: Co-
BeTCKUM Kommoautop, 1981. — C. 231.



most accessible and acceptable for per-
ception.

The essential part of the com-
poser's heritage is piano music. Lyadov
was a good pianist, although he was not
engaged in concert activity. According

to the memoirs of contemporaries, in

his playing there was not a single su-
perfluous movement: he concentrated
on the performance, immediately find-
ing the necessary expressiveness. Even
his piano playing was "chamber” and
laconic.

It is interesting that miniatur-

ism became a fundamental principle
for Lyadov both in his creative and ped-
agogical activity. As a teacher, he de-
manded from his students expressive-
ness and depth of musical material
while not forgetting about the tech-
nique : the clear polyphony, proportion-
ality and the logic of form. Lyadov be-
lieved that the ability to concisely con-
centrate interesting and informative

material in the laconic form is neces-
sary to become a real professional.
Piano works by Lyadov are

"original musical and poetic sketches of

particular life impressions, pictures of

eT B CHJY ee OOJbIIEeH MOCTYHHOCTH U

MIPUEeMJIEMOCTH [JIsT BOCIIPUSATHS.
OCHOBHO# ILJIACT HacJeAUS KOM-

MOo3UTOpPa COCTaBjseT (oprenuaHHas

MY3BbIKAa. JIHI[OB ObLJI CHJIBHBIM THAHU-

CTOM, XOTS M HEe BeJ] KOHIIEPTHYIO Jes-

TeJbHOCTL. Ilo BocmmOMmHAHMAM COBpe-

MEHHUKOB, B €r0 uUI'pe He OBLIO HU O/-
HOTO JIMIITHEro IBMKEHWS: OH Bech He-
BEPOSATHO COCPemoTauYMBAaJICSa HA KCIIOJI-
HEeHNM, cpasy HaxoAs HYKHYIO BbIpa-
3UTEeJBHOCTb. [lake B ero wmrpe OIIy-

IajJach «KaMEPHOCTD», JAKOHUYHOCTD.

HuTepecHo, YTO MUHHATIOPU3M
nna JlamoBa cTajl OCHOBOIIOJIATAIOITHM
NPUHIUIIOM W B €ro IeJarornyeckKoi
neareabHOCcTH. Kak megarory emy ObILJIO
BasKHO MOOMBATHCA OT CTYJEeHTa BbIpa-
3UTEJIBHOCTA U TJIYOMHBI MY3BLIKAJIbLHO-

ro MaTepuajia, Ipu dTOM He 3a0bIBadg O
TeXHUKe: YHCTOTE TO0JIOCOBEIEeHUS, CO-
OJIIOeHUY IIPOTOPIIMOHAJIBLHOCTH U JIO-
KU (POpMBI. YMEHHEe B JIAKOHUYHON
(opMe CKOHIIEHTPUPOBATh MHTEPECHBIN
U COoAep:KaTeJbHBIA MaTrepuan JIAg0B
CUMTAJl HEOOXOMUMBIMHU [OJSA HOCTUKE-
HUA HACTOAIIEr0 IPodh)ecCuOHATNIMA.
doprenuanHbie counmHeHud Jld-
IoBa — «CBOeoOpasHble MY3bIKAJIbHO-

IIO9TNYECKHUe 3apHCOBKHA OTIOEeJIbHBIX

HKHN3HEHHBIX BHe‘IaTJIEHI/IfI, KapTuH



nature, reflected in the inner world of

the artist.2”

Preludes play a major role among the
works by Lyadov. Probably because this
is one of the few genres where the com-
poser is free to choose a genre base and
expressive means. It is worth noting
that it was Lyadov who refracted the
genre of prelude in Russian profes-
sional music. Despite the fact that this
is an unprogrammed genre, for Lyadov
the prelude is a creative laboratory,
where one can search for unique con-
tent and its embodiment, imaginative
depth. The genre of prelude most fully
reflects the aesthetics of Lyadov.

One can find something common
between Lyadov and Chopin: the works
by Chopin, according to the recollec-
tions of the students, seemed to Lyadov
"thoroughly™ polyphonic - this was un-
doubtedly one of those aspects that at-
tracted the composer. However, Lyadov
in his own way refracted the basic prin-
ciples of Chopin's style: the beauty of
melodies, the detailed texture layers,
the sub-voice polyphony.

Particularly noticeable is the in-

fluence of Chopin in the mazurkas: the

2 Quot. Sokolov A.M. A. K. Lyadov
//History of Russian music. Vol. 9.
Edited by Y. Keldysh. — p. 287.

OPUPOABI, OTOOpPaKeHHBIX BO BHYTPEH-
HeM MHpe XYLOKHUKA» 2.

IIpentogum B TBopuecTBe JIamoBa
UTPaIoT TJIaBHYIO POJib. BeposTHO, IIO-
TOMY YTO 9TO OOWH M3 HEMHOTUX KaH-
pOB, T'lle KOMIIO3UTOP CBOOOAEH B BBLIOO-
pe KaHPOBOM OCHOBBLI W BBLIPA3UTEIhb-
HBIX cpencTB. CTOUT OTMETUTH, UTO
uMeHHO JISDOB IIpeoMUJI KAaHpP IIpe-
JIOOUW B PYCCKOH mpodecCruoHATbHONR
My3biKe. HecMoTpsa HaA TO, UTO 5TO He-
IPOTPaMMHBIN KaHp, Iaa JlamoBa mpe-
JIOIuA — TBOpUeckas JiabopaTopus, rie
B Ka)KIOM ONyCe IIPOUCXOMUT IIOUCK
VHUKAJBbHOTO COHep:KaHUuSA U ero BO-
IJIOIIeHnusi, oOpasHoii rayounsl. JKaup
npejaoauu HauboJjee IIOJHO CMOT OTpa-
3UTHL acTeTuKy JIdamosa.

MoixkHO HaWTH HEUYTO POJCTBEH-
HOe Mexxnay JlsmoBeim u IllomeHOM: cO-
ynHenus IllomeHa, Mo BOCIOMMHAHUSIM
YUEHUKOB, KasaJnuch JIamoBy
«HAaCKBO3b» MOJUGOHUUYHLIMH — 9TO,
HECOMHEHHO, ObIJIO OJHOM M3 TeX CTO-
POH, KOTOpbIe IIPUTATUBAINA KOMIIO3U-
Topa. Omgnaxo JIamoB mmo-cBoemMy IIpe-
JOMHUJI OCHOBHBI€ IIPUHITUIILI CTUJS
IITomena: KpacoTy MeJOAWKHU, IETAJIH-

3anuio (PaKTypPHBIX ILJIACTOB, IIOATOJIO-

COYHYI0 TOJIN(pOHUIO.

2 ITut. Cokonos A.M. A. K. Jlazos
//Hcropusa pycckoit mysbiku. Tom 9.
ITox pemaxumeis 10. Kengpima.— c. 287.



genre itself, so typical for the Polish
composer, for Lyadov also became one
of the favorites. In the mazurka, he ac-
tively applies the principle of melodic
variation (micro-varying), which was
one of the fundamental in Chopin's
compositional technique.

This edition contains piano com-
positions by A. K. Lyadov, most often
played at lessons in music schools,
among which there are pieces of vari-
ous genres and characters, programmed
and non-programmed.

The collection can interest musi-

cians and all piano music lovers.

E. A. llyanova, sheet music editor,
Publishing house "The Planet of Music"

Oco0eHHO 3aMeTHO  BJIHSHUE
IIlommena B Masypkax: caM KaHpP, CTOJb
XapaKTepPHLIN MOJA IIOJBCKOTO KOMIIO-
suTopa, mAjaa JlamoBa TaKiKe CTaJ Of-
HUM 13 M3JI00JeHHbIX. B MasypkKax oH
AKTUBHO IPUMEHAET IMPUHIIUI MeJIOIM-
YEeCKOT0 BapbUPOBaHUSA (MUKPOBAPBU-
poBaHMe), KOTOPBIA OBII OJHUM M3 OC-
HOBOIIOJIATAIOIIUX B KOMIIO3UIITMOHHOMN
rexHuke Illomena.

B macrosmem m3manuu coOpaHBI
doprenuannbie counmneHusa A. K. Jla-
IoBa, HauboJee YACTO WUrpaeMble Ha
YPOKaxX B MY3BIKAJIBHBIX IIIKOJAX, Cpe-
I¥ KOTOPBIX — MIbECHl PA3JIUYHBIX JKAH-
poB U 00pasHbIX c(ep, IporpaMMHLIE U
HeIporpaMMHBIE.

COopHUK OymeT HWHTEpPEeceH MYy-
3LIKAHTAM U BCEM JIIOOuUTeaaAM (opTe-

OaHHOW MY3BIKH.

E. A. Hnvsanosa,
MY3bIKATbHBIU Pe0aKmop
uzoamenvcmea «Ilnanema my3zoiku»
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MASYPRA

Tlocsswaemcs M. A. Banaxupesy

MAZURKA

Dedicated to M. A. Balakirev

Allegretto con spirito
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