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Àíàòîëèé Êîíñòàíòèíîâè÷ 

Ëÿäîâ (1855�1914) îòíîñèòñÿ ê 

ìëàäøåìó ïîêîëåíèþ ðóññêèõ êîì-

ïîçèòîðîâ-ïðèâåðæåíöåâ èäåàëîâ áà-

ëàêèðåâñêîãî êðóæêà. Îáëàñòü åãî 

ïðîôåññèîíàëüíûõ èíòåðåñîâ øèðî-

êà: îí ïðîñëàâèëñÿ êàê ïåäàãîã, äè-

ðèæåð, îáùåñòâåííûé äåÿòåëü, íî 

áîëåå âñåãî êàê êîìïîçèòîð. 

Ãëàâíàÿ õàðàêòåðèñòèêà òâîð-

÷åñòâà â ëèòåðàòóðå î À. Ê. Ëÿäîâå � 

êîìïîçèòîð-ìèíèàòþðèñò: «Âåçäå è 

âî âñåì îí îñòàâàëñÿ õóäîæíèêîì-

ìèíèàòþðèñòîì, ìàñòåðîì íåáîëü-

øèõ «êàðòèí íàñòðîåíèé» èëè ìåò-

êèõ ìóçûêàëüíûõ çàðèñîâîê»1.  

Èçáðàâ ôîðìó ìèíèàòþðû êàê 

îñíîâíóþ â ñâîåì òâîð÷åñòâå, Ëÿäîâ 

çíà÷èòåëüíî îïåðåäèë âðåìÿ. Ñåé÷àñ, 

êîãäà òåìï æèçíè è êîëè÷åñòâî èñ-

òî÷íèêîâ èíôîðìàöèè íåóêëîííî 

ðàñòóò, ÷åëîâåê ñòàðàåòñÿ «óõâàòèòü» 

íóæíóþ äëÿ ñåáÿ èíôîðìàöèþ â 

ñæàòûå ñðîêè � ýòî êàñàåòñÿ è èñ-

êóññòâà,  ïîýòîìó öåííîñòü ìàëîé 

ôîðìû â ñîâðåìåííîì ìèðå âîçðàñòà

FOREWORDFOREWORDFOREWORDFOREWORD    
 

Anatoly Konstantinovich Lya-

dov (1855-1914) belongs to the younger 

generation of Russian composers who 

adhere to the ideals of the Balakirev 

circle. The field of his professional in-

terests is wide: he is famous as a 

teacher, conductor, public figure, but 

most of all as a composer. 

The literature about A. K. Lya-

dov states that his main characteristic 

of creativity is miniaturism: "Every-

where and in everything he remains a 

miniaturist artist, master of small 

"mood pictures" or accurate musical 

sketches.1" 

Having chosen the form of a 

miniature as the main one in his work, 

Lyadov was much ahead of his time. 

Now, when the pace of life and the 

number of information sources are 

steadily growing, people try to get in-

this also applies to art, because the 

value of a small form in the modern 
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1 Zhitomirsky D. V. About À. Ê. 

Lyadov. To the 100-years anniver-

sary/Selected articles. 8Ì.: Soviet 

composer, 1981. 8 P. 231. 

1 Æèòîìèðñêèé Ä. Â. Î À. Ê. Ëÿ-

äîâå. Ê 100-ëåòèþ ñî äíÿ ðîæäå-

231. 



particular life impressions, pictures of 

The essential part of the com-

åò â ñèëó åå áîëüøåé äîñòóïíîñòè è 

ïðèåìëåìîñòè äëÿ âîñïðèÿòèÿ. 

Îñíîâíîé ïëàñò íàñëåäèÿ êîì-

ïîçèòîðà ñîñòàâëÿåò ôîðòåïèàííàÿ 

ìóçûêà. Ëÿäîâ áûë ñèëüíûì ïèàíè-

ñòîì, õîòÿ è íå âåë êîíöåðòíóþ äåÿ-

òåëüíîñòü. Ïî âîñïîìèíàíèÿì ñîâðå-

ìåííèêîâ, â åãî èãðå íå áûëî íè îä-

íîãî ëèøíåãî äâèæåíèÿ: îí âåñü íå-

âåðîÿòíî ñîñðåäîòà÷èâàëñÿ íà èñïîë-

íåíèè, ñðàçó íàõîäÿ íóæíóþ âûðà-

çèòåëüíîñòü. Äàæå â åãî èãðå îùó-

ùàëàñü «êàìåðíîñòü», ëàêîíè÷íîñòü. 

Èíòåðåñíî, ÷òî ìèíèàòþðèçì 

äëÿ Ëÿäîâà ñòàë îñíîâîïîëàãàþùèì 

ïðèíöèïîì è â åãî ïåäàãîãè÷åñêîé 

äåÿòåëüíîñòè. Êàê ïåäàãîãó åìó áûëî 

âàæíî äîáèâàòüñÿ îò ñòóäåíòà âûðà-

çèòåëüíîñòè è ãëóáèíû ìóçûêàëüíî-

ãî ìàòåðèàëà, ïðè ýòîì íå çàáûâàÿ î 

òåõíèêå: ÷èñòîòå ãîëîñîâåäåíèÿ, ñî-

áëþäåíèè ïðîïîðöèîíàëüíîñòè è ëî-

ãèêè ôîðìû. Óìåíèå â ëàêîíè÷íîé 

ôîðìå ñêîíöåíòðèðîâàòü èíòåðåñíûé 

è ñîäåðæàòåëüíûé ìàòåðèàë Ëÿäîâ 

ñ÷èòàë íåîáõîäèìûìè äëÿ äîñòèæå-

íèÿ íàñòîÿùåãî ïðîôåññèîíàëèçìà. 

Ôîðòåïèàííûå ñî÷èíåíèÿ Ëÿ-

äîâà � «ñâîåîáðàçíûå ìóçûêàëüíî-

ïîýòè÷åñêèå çàðèñîâêè îòäåëüíûõ 

æèçíåííûõ âïå÷àòëåíèé, êàðòèí 

most accessible and acceptable for per-

ception. 

It is interesting that miniatur-

ism became a fundamental principle  

for Lyadov both in his creative and ped-

agogical activity. As a teacher, he de-

manded from his students expressive-

ness and depth of musical material 

while not forgetting about the tech-

nique : the clear polyphony, proportion-

ality and the logic of form. Lyadov be-

lieved that the ability to concisely con-

centrate interesting and informative 

material in the laconic form is neces-

sary to become a real professional. 

Piano works by Lyadov are 

"original musical and poetic sketches of 

4

poser's heritage is piano music. Lyadov 

was a good pianist, although he was not 

engaged in concert activity. According 

to the memoirs of contemporaries, in 

his playing there was not a single su-

perfluous movement: he concentrated 

on the performance, immediately find-

ing the necessary expressiveness. Even 

his piano playing was "chamber" and 

laconic. 



   uot. Sokolov À.Ì. À. Ê. Lyadov 

— ñ. 287.Ïîä ðåäàêöèåé Þ. Êåëäûøà. 

//Èñòîðèÿ ðóññêîé ìóçûêè. Òîì 9.

Preludes play a major role among the 

ïðèðîäû, îòîáðàæåííûõ âî âíóòðåí-

íåì ìèðå õóäîæíèêà»2.  

Ïðåëþäèè â òâîð÷åñòâå Ëÿäîâà 

èãðàþò ãëàâíóþ ðîëü. Âåðîÿòíî, ïî-

òîìó ÷òî ýòî îäèí èç íåìíîãèõ æàí-

ðîâ, ãäå êîìïîçèòîð ñâîáîäåí â âûáî-

ðå æàíðîâîé îñíîâû è âûðàçèòåëü-

íûõ ñðåäñòâ. Ñòîèò îòìåòèòü, ÷òî 

èìåííî Ëÿäîâ ïðåëîìèë æàíð ïðå-

ëþäèè â ðóññêîé ïðîôåññèîíàëüíîé 

ìóçûêå. Íåñìîòðÿ íà òî, ÷òî ýòî íå-

ïðîãðàììíûé æàíð, äëÿ Ëÿäîâà ïðå-

ëþäèÿ � òâîð÷åñêàÿ ëàáîðàòîðèÿ, ãäå 

â êàæäîì îïóñå ïðîèñõîäèò ïîèñê 

óíèêàëüíîãî ñîäåðæàíèÿ è åãî âî-

ïëîùåíèÿ, îáðàçíîé ãëóáèíû. Æàíð 

ïðåëþäèè íàèáîëåå ïîëíî ñìîã îòðà-

çèòü ýñòåòèêó Ëÿäîâà. 

Ìîæíî íàéòè íå÷òî ðîäñòâåí-

íîå ìåæäó Ëÿäîâûì è Øîïåíîì: ñî-

÷èíåíèÿ Øîïåíà, ïî âîñïîìèíàíèÿì 

ó÷åíèêîâ, êàçàëèñü Ëÿäîâó 

«íàñêâîçü» ïîëèôîíè÷íûìè � ýòî, 

íåñîìíåííî, áûëî îäíîé èç òåõ ñòî-

ðîí, êîòîðûå ïðèòÿãèâàëè êîìïîçè-

òîðà. Îäíàêî Ëÿäîâ ïî-ñâîåìó ïðå-

ëîìèë îñíîâíûå ïðèíöèïû ñòèëÿ 

Øîïåíà: êðàñîòó ìåëîäèêè, äåòàëè-

çàöèþ ôàêòóðíûõ ïëàñòîâ, ïîäãîëî-

ñî÷íóþ ïîëèôîíèþ. 

works by Lyadov. Probably because this 

is one of the few genres where the com-

poser is free to choose a genre base and 

expressive means. It is worth noting 

that it was Lyadov who refracted the 

genre of prelude in Russian profes-

sional music. Despite the fact that this 

is an unprogrammed genre, for Lyadov 

the prelude is a creative laboratory, 

where one can search for unique con-

tent and its embodiment, imaginative 

depth. The genre of prelude most fully 

reflects the aesthetics of Lyadov. 

One can find something common 

between Lyadov and Chopin: the works 

by Chopin, according to the recollec-

tions of the students, seemed to Lyadov 

"thoroughly" polyphonic - this was un-

doubtedly one of those aspects that at-

tracted the composer. However, Lyadov 

in his own way refracted the basic prin-

ciples of Chopin's style: the beauty of 

melodies, the detailed texture layers, 

the sub-voice polyphony. 

Particularly noticeable is the in-

fluence of Chopin in the mazurkas: the 

nature, reflected in the inner world of 

the artist.2"
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2

//History of Russian music. Vol. 9. 

Edited by Y. Êeldysh. — p. 287. 

2 Öèò. Ñîêîëîâ À.Ì. À. Ê. Ëÿäîâ 
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Îñîáåííî çàìåòíî âëèÿíèå 

Øîïåíà â ìàçóðêàõ: ñàì æàíð, ñòîëü 

õàðàêòåðíûé äëÿ ïîëüñêîãî êîìïî-

çèòîðà, äëÿ Ëÿäîâà òàêæå ñòàë îä-

íèì èç èçëþáëåííûõ. Â ìàçóðêàõ îí 

àêòèâíî ïðèìåíÿåò ïðèíöèï ìåëîäè-

÷åñêîãî âàðüèðîâàíèÿ (ìèêðîâàðüè-

ðîâàíèå), êîòîðûé áûë îäíèì èç îñ-

íîâîïîëàãàþùèõ â êîìïîçèöèîííîé 

òåõíèêå Øîïåíà. 

Â íàñòîÿùåì èçäàíèè ñîáðàíû 

ôîðòåïèàííûå ñî÷èíåíèÿ À. Ê. Ëÿ-

äîâà, íàèáîëåå ÷àñòî èãðàåìûå íà 

óðîêàõ â ìóçûêàëüíûõ øêîëàõ, ñðå-

äè êîòîðûõ � ïüåñû ðàçëè÷íûõ æàí-

ðîâ è îáðàçíûõ ñôåð, ïðîãðàììíûå è 

íåïðîãðàììíûå.  

 Ñáîðíèê áóäåò èíòåðåñåí ìó-

çûêàíòàì è âñåì ëþáèòåëÿì ôîðòå-

ïèàííîé ìóçûêè. 

one of the fundamental in Chopin's 

compositional technique. 

This edition contains piano com-

positions by A. K. Lyadov, most often 

played at lessons in music schools, 

among which there are pieces of vari-

ous genres and characters, programmed 

and non-programmed. 

The collection can interest musi-

cians and all piano music lovers. 

genre itself, so typical for the Polish 

composer, for Lyadov also became one 

of the favorites. In the mazurka, he ac-

tively applies the principle of melodic 

variation (micro-varying), which was 

6

Е. А. Ильянова, 

музыкальный редактор

издательства «Планета музыки» 

 

sheet music editor, E. A. Ilyanova, 

  

Publishing house "The Planet of Music" 
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Moderato
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Piu mosso






Dedicated to A. I. Kuskova                                      Посвящается А. И. Кусковой

Op. 9

1884WALTZ                                 ÂÀËÜÑWALTZ                                 ÂÀËÜÑWALTZ                                 ÂÀËÜÑWALTZ                                 ÂÀËÜÑ

TWO PIECES                 TWO PIECES                 TWO PIECES                 TWO PIECES                 ДВЕДВЕДВЕДВЕ    ПЬЕСЫПЬЕСЫПЬЕСЫПЬЕСЫ


1.1.1.1.

   





 





 
3

   



 

                            

       


     
 

                              


  

             


                      

     


        

 

                    



  

      

                             

         
  

 
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

p

mf

mf

 

 




   




  



  




  

                            

   

           

                       

          

 
 

                  

               

                       

   
  

     

 
 

                  

               


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mf

rit. Tempo I




  



    

 







    




                       

          

 
                        

 
          

     
               

                        

                      


     

  
 

                         
        


             


 











rit.

p

Piu mosso

p

cresc. f

p

  

    













 







 

 

     


                           

      
  


 

                           


  

  
  

 


   

           
             

   
  

  
 


 
    


 
    


 

    

 

          


  

  
  

  
  

         
 








   





  
   

 


10
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









f mf

Allegretto con spirito

p
grazioso

rit.
a tempo




    

Dedicated to M. A. Balakirev                                      Посвящается М. А. Балакиреву

MAZURKA                          ÌÀÇÓÐÊÀMAZURKA                          ÌÀÇÓÐÊÀMAZURKA                          ÌÀÇÓÐÊÀMAZURKA                          ÌÀÇÓÐÊÀ


2.2.2.2.

 
 








 















 







  

           


 

 
 

 
 

 


                              


 

  
 

 
 

                              


  

  
 

  


                        


   


  

 
    

     

      


      


     


          

    
                   



12

 p

rit.
a tempo

f p

poco rit. A tempo








 


 

 



   


 



 


 

  


    

           
           

       
           

                              

   


            

                              

  
   



     

                            

                             

            
      

   


     

 
         
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f f

p

rit. A tempo

mf f ff

p

poco marcato

   




    

3





3 3

      
3





3


  



   
 3 3













3


 










3



  3

          

                    

    



 




                     


       

 


 


 




 
 

    
 

 
 

 
  




 
  

  


 


 


 


  


  


    

 


  

    

 
       

  
       

    
   

                 

 
   

 
     

               
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



p

poco accelerando

mf

rit. A tempo

p grazioso

rit.

A tempo

 


3




   

  

  

 








 











 

  

               
             

     
  

  

                               

     
 

 


                            


  

 
 

  
 

                                     


  

 
  

 
  



            


          


   


    

          
    
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rit.

p

a tempo

p

mf

poco marcato la melodia

 
 



 




 

  



  



   




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                                   

  
   

   

                             


                   

  
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                             

                        

                       

    

                    
    

 
   

               

              



     
  

 

                  
 
 

 
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PRELUDE                           ÏÐÅËÞÄÈßPRELUDE                           ÏÐÅËÞÄÈßPRELUDE                           ÏÐÅËÞÄÈßPRELUDE                           ÏÐÅËÞÄÈß

THREE PIECES                 THREE PIECES                 THREE PIECES                 THREE PIECES                 ТРИТРИТРИТРИ    ПЬЕСЫПЬЕСЫПЬЕСЫПЬЕСЫ


1.1.1.1.













 

   


  

 

        
        

      
  

 
      

    
    

 
     



                                

 
      

    
 
   

  
    

 
    


         

           
     

  


  

        
   

        
   

 

    


    
       

           
         

    
      

   
       

     
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