FOREWORD

Thiscollection of dictationsisaresult
of the author’s experience in teaching
solfeggio at the pop music department
of the Nizhny Novgorod Music College.
Solfeggio, as well as the whole cycle of
musical and theoretical subjects at the
pop music departments of music colleges
and at the same faculties of universities,
appears, or at least should appear to be,
quite specific. This is due primarily to
the subject of study. Since the attention
of students is drawed mainly to pop
and jazz music, it is natural that while
studying the music theory subjects they
should learn first of all the “vocabulary”
of this music style.

Compared to academic departments,
the studying of these subjects becomes
much more important, which is mainly
due to the constant need for their
practical use. For instance — may a
person who has poorly mastered the
laws of jazz harmony be a true leader
of a jazz ensemble or orchestra? Of
course not — if he understands poorly
the logic of the chords structure and
their connection, he will not be able to
orchestrate works for his band, first of
all. Regarding the prevailing practice,
the role of such a subject as solfeggio
is growing very significantly. Being
engaged in jazz music, a student of
the pop music department, and then a
professional musician, quite often faces
the problem of a lack of music scores.

INPEJUCJIOBUE

Hacrogaiuii cOOpHUK AUKTAHTOB
IIpeacTaBsieT co00i 0000IeHre OIIbI-
Ta aBTOpa B 00JACTH TIpernogaBaHU
coabeI KO HA SCTPATHOM OTIeJIeHUN
Huxeropogackoro My3bnIKaJbHOTO YUH-
auirfa. Coabpdenkmo, Kak, BIPoOUeM, U
BeCh IMUKJ MY3bIKAJIbHO-TEOPETUUYECKUX
AUCIIUIIJIIMH Ha 3CTPagHBbIX OTAEJIeHUAX
MY3bIKQJIBHBIX YUMJIWIIL M1 HA COOTBET-
CTByHOIIUX (PaKyJabTeTaX BY30B, BBITJIA-
OUT WUJINA, IO KpalHeidl Mepe, TOJKHO
BBITJIAOETH, MAOBOJBHO CIEIUPUUYECKH.
OO0ycJioBJIEHO 9TO, B MEPBYIO OUYepelb,
caMuM IIpeaMeToM usyueHud. ITocKob-
Ky B II€HTpPE€ BHMMAaHUNA Ha OJaHHBIX OT-
IeJIeHUAX HaXOAUTCS 3CTPagHasd U IKa-
30Basdg MY3bIKa, TO, €CTEeCTBEHHO, YTO
«JIEKCHUKOH» 3TOI'O MCKYCCTBa I'NIaBHBIM
00pa3oM U JOJIJKEH M3ydaThCA B paMKax
IIpeaMeTOB MY3bIKaJIbHO-TEOPETUUECKO-
r'o ITUKJIA.

B cpaBHeHMM C aKaJeMUYECKUMU
OTAeJeHUAMHN 3HAaUeHNWe Ha3BaHHBIX
IUCIUIIJIMH 3aMEeTHO BO3pacTaeT, 4TO
CBSA3aHO B OCHOBHOM C IIOCTOSHHOM HEe00-
XOAWMOCTBIO UX NMPUMEHeHUsS Ha Hpak-
TuKe. MoXXeT Ju, K IPpUMeEpPY, ObITH II0JI-
HOIIEHHBIM PYKOBOJUTEJEM I:Ka30BOTO
aHcaMO0JIs UM OPKeCcTpa UYeJIOBEK, IJI0XO0
OCBOUMBIINH 3aKOHOMEPHOCTH AKa30BOMI
rapmounun? KoneuHo, HeT, IOCKOJBKY
OH, B IIEPBYIO Ouepeqb, HE CMOYKET Op-
KeCTpPOBaTh MPOU3BEAEHUS IJA CBOETO
KOJIJIEKTUBA, IIJIOXO IMpeACcTaBJsas cebe
JIOTUKY CTPOEHUS U COeTUHEHUA aKKOp-
OB IPYT ¢ ApyromM. B cBsA3u CO CI0KUB-
miefica IPaKTHUKON BeChMa CYII[eCTBEHHO
BO3pacTaeT M POJb TAKOro HIpeaMera,
Kakx cob(emKro. 3aHMasach AyKa30BOM
MY3BIKOIi, CTYJIeHT 3CTPamHOTO OTHAeJe-
HUS, a 3aTeM u IIpodecCuoHaJIbHBINA MY-
3BIKAHT, JOBOJIBHO YaCTO CTAJIKWBAETCS



I suppose that in 90% of cases, there
first appeared the records of various
pieces (on tapes or vinyl records), and
then, usually much later these pieces’
scores were published in our country.
Probably I won’t make a discovery if
I say that the scores of many famous
works widely performed in our country
are still missing. All this is only one
side of the matter, so to speak. The
most important reason for the student’s
attentive attitude towards the solfeggio
should be the very essence of jazz,
an art which is largely spontaneous,
changeable, requiring artists to have the
highest mastery of the entire complex
of skills developed by solfeggio. And
here I would like to emphasize the
following: speaking about the specifics
of the subject, the author does not mean
at all to abandon some quite traditional
methods, such as musical dictation.
Communicating with the teachers at pop
music departments of music colleges
and conservatories, I often heard the
opinion that our students should write
dictations performed by an ensemble
or orchestra (recordings), and there is
no need for traditional dictations that
a teacher plays on piano. An experience
proves that this kind of training may
lead to a somewhat unexpected result:
students have timbre hearing, far better
trained in comparison with all other
types of hearing and poor orientation in
such traditional “points of support” as
modal, intonational, rhythmic, stylistic
and other features of a listened work.

¢ Ipo0JIeMO¥ OTCYTCTBUS HOTHOU JIMTe-
paTyphbl.

Hymaerca, uto B 90% cayuaeB cHa-
YaJia HOABJAINCEH 3AINCHU TeX MJIN MHBIX
IIpousBeJileHU (KacceThl, ILJTACTUHKU),
a 3aTeM, KaK IPaBUJIO C OOJBIINM OIIO-
3JaHNEeM, B HaIllell cTpaHe M34aBaJIliCh
HOTBHI. BeposaTHO, He caesiai0 OTKPBITHS,
€CJIN CKaYKy, YTO HOT MHOT'MX N3BECTHBIX
IPOM3BeeHN, NCIOJHIAEMbIX B HaIllei
cTpaHe IIOBCEMECTHO, HET M IIOHBLIHE.
Bce aT0 JiMnIb oHa, TaK CKa3aThb, CTOPO-
Ha JeJsia. BoJiee 'Ke BasKHOM IPUUYUHOMN
BHIUMATEJbHOTO OTHOIIEHUS CTyIeHTa
SCTPASHOIO OTAEJIeHUA K COJb(emqKiio
JOoJ:KHa OBITh caMa CYIIHOCTh J)Kasa,
MCKyCCTBa BO MHOTOM CIIOHTaHHOTIO,
M3MEHYNBOT0, TPeOYIOIIero OT MCIIOJI-
HHITeJIeld BbICOUAMIIIEro BJIALEHUA BCEeM
KOMIIJIGKCOM HAaBBIKOB, pPa3BUBaEMBIX
coabdemxno. Y 3aech xoTeaoch ObI MOI-
YePKHYTL CJeAYyIoIiee: TOBOPA O CIeIu-
(GUUHOCTU HpeaMeTa WHIYUYeHHUsI, aBTOP
BOBCe He IIPU3LIBAeT K OTKAa3y OT HEeKOo-
TOPBIX, BIOJHE TPAIUIIMOHHBIX METOLOB
pab6oTrsl. TakoBBIM, K IPUMEPY, ABJIAET-
csd MY3bIKaJbHBIN AuUKTAaHT. O0IIasich C
megaroraMu 9CTPagHbBIX OTIeJeHU MY-
3LIKAJIBHBLIX YUYMJINII 1 KOHCEePBATOPUIL,
S HepeJIKO CJBIIIAJ CJeayIollee MHeHNe:
HaIlIM CTYJAEHTHI MOJIKHBI IHCAThL ITUK-
TAHTBLI, MCIIOJIHSIEeMbIe aHcaMmOJieM WJIun
OpPKecTpoM (3a1ucu), a B TpPaAUIIMOHHBIX
IUKTAaHTax, KOTOPbIEe IIeJaror MCIOJIHI-
eT Ha (OpTEeNnaHo, HeT HeOOXOAMMOCTH.
IIpaxTuKa IIOKa3bIBaEeT, UTO TAKOI'O POJa
3aHATUA MOI'YT IIPUBECTH K HECKOJb-
KO HEOXXHIAHHOMY pPe3yJbTaTy: I'Iiep-
Tpo(pupPoOBaHHOE B CPAaBHEHUHU CO BCEMU
OCTaJbHBIMHU BUJAaMHU Pa3BUTHE TeMOPO-
BOT'O CJyXa U ILJIOXasd OPUEHTAIUSA CTY-
JeHTa B TAKUX TPASUIIMOHHBIX «TOUKAX
OIIOPLI», KaK JIaJoBble, HMHTOHAI[MOH-
HbIe, PUTMHUYECKNE, CTUJINCTUUECKIEe U
IIpourie 0COOEHHOCTH IIPOCJIYIIIMBAEMOT0
IPOM3BEAeHN’S.



As you know, the successful writing
of a dictation is facilitated by the
student’s ability not only to rely on his
auditory skills, but also on his ability to
analyze clearly certain logical patterns
that occur in each particular case.
Such patterns include, for instance,
repetitions, sequencing, the use of
certain polyphonic techniques in
dictations (imitation, counterpoints),
etc.

It is well known that jazz music
is music of a homophonic-harmonic
structure mostly.

Weareadmired bynumerousandvery
complicated harmonic constructions
used in many works. I want to make one
point here, which is perhaps disputable
and probably requires an independent
study. The use of numerous “slides” in
jazz with parallel chords, block chords,
the incredible in comparison with
academic music “love” for sequences,
and much more, suggests that complex
harmonic constructions are often the
result of the linear, monodic thinking of
their authors. Anyway, this was the case
in the 1920s and 1930s at the dawn of
the development of instrumental jazz.
This phenomenon may turn out to be
akin to a complex monodic formations,
characteristic, say, of Georgian or
Russian music. It is likely that jazz,
having one of its origins in Afro-
American folklore, took from it this
feature typical of various folk music.

Kak m3BecTHO, ycHelrHomMy Hamwuca-
HUIO AUKTAHTa CIIOCOOCTBYeT yMeHUe
CTYyJeHTa He TOJIbKO OIUPaThCA Ha CBOU
CJIYXOBbI€ HABBIKM, HO 1 €T0 CIIOCOOHOCTD
YeTKO AaHaJM3UpOBaTh HEKUue JioTude-
CKUe 3aKOHOMEPHOCTU, UMeIOoII[1ie MeCTO
B KaXKJIOM KOHKpeTHOM ciayuae. K Takum
3aKOHOMEPHOCTAM MOYKHO, HaIpuMep,
OTHECTU IIOBTOPHOCTH, CEKBEHIIMPOBa-
HUe, WCIIOJIb30BaHNWEe B NUKTAHTax He-
KOTOPBIX TOJU(POHUUYECKUX IIPUEMOB
(uMmuTanua, KOHTPAnyHKThI) U T. [I.

OO011en3BeCTHO, UTO MKa30Basd MY3bI-
Ka — 9TO MY3bIKa IPEeNMYII[eCTBEHHO I'0-
MO(OHHO-TAPMOHMYECKOr'0o CKJIaza.

Hac npuBogAT B BOCXUII[eHE MHOI'O-
YHCJIeHHBIE 1 OUEeHb CJIOMKHBIE TapMOHU-
YyecKue KOHCTPYKIMH, HCIIOJIb3yeMbIe
BO MHOT'MX IIPOU3BEIEHUAX. X0Uy 3/1eCh
BBICKA3aTh OJHO cooOpakeHUe, OBITH
MOJKeT He OeccIIOpHOe U Tpedyrolree, Be-
POATHO, CAMOCTOATEJIbHOM IPOPAOOTKH.
Hcnoabp3oBanue B IiKa3e MHOTOYMCJICH-
HBIX <«CKOJIbMKEHHUI» IIapaliebHbIMU
aKKopaaMu, OJOK-aKKOPAbl, HEBEPOST-
Hasl B CPAaBHEHHUHU C aKaJeMUUYEeCKOl My-
3BIKOM «JII000Bb» K CEKBEHIIMAM U MHO-
roe JIpyroe, 3acTaBJjisieT IPeAIoJIararh,
YTO CJOMKHBIE TapMOHHYECKUEe KOH-
CTPYKIIMM IIPEICTaBJISIOT cO00Il 4YacTo
pe3yabTaT JNHEeapHOr'o, MOHOLNUYECKO-
ro MBINLJIEHHA MX aBTOPOB. Bo BCaKOM
cayuae Tak 0b110 B 20-30 roasr XX Beka
Ha 3ape pPasBUTHUS MHCTPYMEHTAJILHOI'O
I:kasa. OTO ABJEHNEe, BO3MOMKHO, OKa-
JKeTCsA CPOLHU CIA0KHBIM MOHOAUUYECK M
00pas3oBaHUAM, XapaKTEePHBLIM, CKaXKeM,
IJII TPY3UHCKOM, PYCCKON MY3bIKU.
Bmosize BepoATHO, UTO AKa3, UMes OJ-
HUM M3 CBOMX HCTOKOB HEIrPUTAHCKUI
(hOJIBKJIOP, IIOUEPIIHYJI W3 HEro u 3Ty
0CO0EHHOCTh, TUINYHYIO IS HAPOJHOM
MY3BIKY PA3JIMYHBIX CTPAH.



Asyouknow, jazz in the 20th century
has gone a path from amateur black
music playing in pubs and dance halls
of America to professional art that has
won many of the world’s best scenes. Of
course, preserving a certain constant
foundation, he could not help but
absorb a number of musical techniques
characteristic of academic music. Such
methods, for instance, turned out to be
polyphonic, used by such brilliant jazz
masters as Count Basie, Duke Ellington
and others.

The combining of polyphonic
techniques with traditional jazz
turns led the author to idea of making
the current collection of dictations.
Polyphonic techniques are among those
logical patterns that allow a student to
writedowndictationinamoresuccessful
way. The blues mode in its various
modifications has also found wide use in
the collection, and it will allow a student
to write down“recognizable” turns more
or less easily.

In some cases the author uses
rhythmic patterns typical of traditional
jazz, syncops etc. The breaks, especially
the final ones, are quite typical. All of
these, as it seems to me, helps students
learn to write down a dictation quickly,
and later — a “live” music (or at least
pieces of it), made with the same
traditional means.

The current collection has
the wusual for such academic col-
lections division into two parts:

“Two-part singing” and “Three-part
singing”, which in this case corresponds
to the complication of the material. The
performing of dictations in the swing
tyle is supposed.

Kak usBecTHO, m:xa3 B XX BeKe Ipo-
IIeJI IyTh OT JIOOHTEJILCKOTO MY3UIH-
poBaHMUA UYEPHOKOXKHX B Kabaukax u
JaHcHUHrax AMepuKu n0 Ipodeccuo-
HAJIbHOTO MCKYCCTBa, 3aBOEBABIIIETO
MHOTHe JIy4Illre CIleHbI Mupa. Pasymeer-
cd, COXpaHsasd HEKYIO IIOCTOIHHYIO OCHO-
BY, OH He MOT He BIUTATh B ce0 IIeJIbIi
pan MY3bIKaJbHBIX IIPHEMOB, Xapak-
TEPHBIX [OJd aKaJeMHYeCKON MY3bIKH.
TaxuMy npueMamu, K IpUMepy, OKasa-
Juch moandoHUUYECKUe, IIPUMeHsIeMbIe
CTOJIb OJIECTAIIMMHK MacTepaMu AsKasa,
kak Kaynar Beiicu, [[1oKk OJIJIUHTTOH U

Ipyrue.

CoueTaHre TONMUMPOHUYECKUX IIpHUe-
MOB C TPAAUIITMOHHBIMHY IKa30BbIMHU 000-
poTaMu U IIPUBEJIO aBTOPa K CO3JAAHUIO
ImpeajiaraeMoro CcOOPHHMKA IUKTAHTOB.
ITonupoHuveckne NOPUEMbI SABJISIOTCS
IS 3alUCBIBAIOIIEr0 AUKTAHT OJHOM
13 TeX JIOTUYECKUX 3aKOHOMEepHOCTeill,
KOTOPBIE IIO3BOJIAIOT CIIPABUTHCS C IIO-
CTaBJIEHHOU 3amaueir OoJiee a(hdeKTUB-
HO. DBJiro30BBIfI J1ai B pasIMUHBIX €ro
MonuUKaIuAX TaKk:Ke HaIlleJl IITIPOKoe
IIpuMeHeHre B COOPHHKE, W II03BOJIUT
CTYIEHTY CPaBHUTEJIBbHO JIETKO 3aIl1CaTh
«y3HaBaeMbIe» 000POTHI.

B pame ciayuaeB aBTOpP MCIOJIB3YET
TUIIMYHBIE AJIA TPASUIIMOHHOTO IKasa
pUTMUYECKNe PUCYHKH, CUHKOOBI U T.
I. JlocTaTOYHO TUNMUUYHBIMHU SBJIAIOTCS
Opelik1, OCOOEHHO 3aKJIIOUUTEJbHBIE.
Bce aT0 BMecTe, KaKk MHe KasKeTcd, CIIO-
coOcTByeT OBICTPOM 3amucU JUKTAHTA, a
BIIOCJIEICTBUU U « KUBOM» MY3BIKU, OP-
TaHU30BaHHOM CTOJIb K€ TPaAUI[MOHHBI-
MU CpeACcTBaMU, UJIX BO BCAKOM cJydae,
ee OTJIeJIbHBIX (DparMeHTOB.

IIpegnaraemelii COOPHUK AUKTAHTOB
rMeeT OOBIUHOE IJisI IMOAOOHBIX aKamje-
MHUUYECKUX COOPHUKOB JejieHWe Ha JBe
vyactu: «JI[Byxromocue» u «TpexroJo-
cue», UTO B JAaHHOM CJIy4ae COOTBETCTBY-
eT yCJIO:KHEeHUI0 MaTtepuaja. IIpegmoJia-



In conclusion, I would like to express
my gratitude to my colleagues — teach-
ers at the pop music department of the
Nizhny Novgorod M.A. Balakirev Mu-
sic College for a number of wvaluable
opinions expressed during my working
on the collection.

S. R. Breyner

raeTcd HCIIOJIHEHNEe TUKTAHTOB B CTHUJIE
CBHUHT.

B saxiaoueHune Xouy BBIPA3UTL IIPHU-
3HATEJHHOCTH CBOMM KOJLJIEraM — IIPermo-
IaBaTeJAM SCTPamHOro oraeneHus Hu-
JKEeropoICKOT0 MY3bIKAJIbHOTO VUNJIUAIIA
um. M.A. BanrakupeBa, 3a pAl IIeHHBIX
cooOpa)keHnii, BBICKA3aHHBIX WMMH B
xX0Je PaboThl HAJ COOPHUKOM.

C. P. Bpeiinep
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KoHel 03HaKOMUTEIBLHOIO (PparMeHTa.
[ IproOpecTr KHUTY MOYKHO
B MHTEPHET-Mara3suHe
«NEKTPOHHBIA YHUBEPCH
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