FOREWORD

The appearance of the Society
for Chamber Music for Wind Instru-
ments in Paris in 1879 marked the de-
cline of the era of piano and string in-
struments domination in academic
chamber music. Its founder is a prom-
inent French musician of the time,
Paul Taffanel, a flutist, conductor,
composer and public figure, who is
considered the founder of the French
school of playing flute.

Paul Taffanel (1844 - 1908)
was born in Bordeaux, at the age of 9
he began taking flute lessons from his
father, and a year later he gave the
first recital. Subsequently, he studied
at the Paris Conservatoire with Louis
Dorus. After graduating in 1860, he
received his first prize at the compe-
tition, devoting the next 30 years of
his life to the career of a solo flute
performer, having been on tour in
Russia as well. Continuing the tradi-
tions of that time on the creation and
development of national schools, he
promoted the ideas of the French style
in music, besides this he revived in-
terest in the performance of forgotten
works by composers of the late 18th
century for wind instruments.

After completing his career as
a solo artist in 1890, he became the
conductor of the Conservatoire Or-
chestra, and three years later, he also
became the head of the flute depart-
ment. During the years of teaching,
he significantly enriched the stu-
dents’ performing repertoire (in par-
ticular by introducing works by for-
eign composers), as well as teaching
methods. In addition, he created his
own works, which are included in the

ITPEMUCJIOBHE

IloaBneruem B 1879 roxy B Ila-
pm:xke OOIecTBa KaMepPHOM MY3bIKU
JUIsT TYXOBBIX MHCTPYMEHTOB 3HaAMEHY-
eTcsd B3aKaT »JIoXUW JOMUHUPOBAHUA
doprennaHo M CTPYHHBIX WHCTPYMEH-
TOB B aKaJeMHUYECKOM KaMepPHOM MYy-
3piKe. Ero ocHoBaTesb — BUAHBIN
dpaHIy3cKUiiT MY3BLIKAHT TOTO Bpe-
menu Ilons Taddanens, dueiituct,
IUPUIKED, KOMIIO3UTOP U OOIIECTBEH-
HBIN JeATeib, CUUTAIOIINICA TaKKe
OCHOBaTeJieM (PAaHITY3CKOM ITKOJbBI
UTPbI Ha IOmepeuHoii (eire.

Ilonms Taddanens (1844 -
1908) poaunca B Bopzgo, B Bospacte 9
JIeT HauaJ OpaTh YPOoKHU (PJIeHTHI Y CBO-
ero OTIia, 1 yiKe uepes I'of Jajl IepPBLIi
KOHIIepT. BrmociencTBuu oH o0ydaJicsa
B Ilapu:kckoii KoHcepBaTopuu y Jlym
Hopioca. Ilo ee oxomuanmio B 1860
rogy OH IIOJYYHWJ CBOIO IIE€PBYIO IIpe-
MU0 3a 1mobely B HCIIOJHUTEIHLCKOM
KOHKypCce, IIOCBATHUB cJuaenyioinue 30
JeT CcBoell KUBHU Kapbepe COJbHOTO
WCIIONHUTENSI Ha (JeiiTe, MOOLIBAB C
racTpoJsaMU B TOM uucie u B Poccuu.
IIpomos:kasi TpagAuIMU TOTO BPEeMEHU
II0 CO3JAaHUIO0 U PA3BUTUIO HAIIMOHAJb-
HBIX IIKOJI, OH IIPOIIaraHgupPOBaJ Uaen
GpaHIy3CKOTO CTHJISA B MY3bIKe, IIO-
MKMO STOTO BO3Bpalllas MHTEpecC K HC-
MMOJTHEHUIO0 3a0bIThIX MIPOU3BEIAEHUHA
KommosuTopoB kouma XVIII sexka mna
IYXOBBIX MHCTPYMEHTOB.

3aBepIlInB Kapbepy COJILHOTO
ucnonuuTtesas B 1890 roay, o craHo-
BuTca mgupu:kepom OpKecTpa KOHCep-
BaTOPUH, a CIIYCTS TPU T'ofa TaK:Ke py-
KoBoxuTteseM Kadenpwsl ¢ueiitel. B
TOABI CBOETO MPEeIoJaBaHUSA OH 3HAUHU-
TEJBLHO O000TaTUJ WCIOJHUTEIbCKUHA
pemepTyap CTyIeHTOB (B YacTHOCTH,



repertoire of wind players even today.
Within the framework of his teaching
career he began to work on a large
compilation “Complete method of
flute”, which includes all the most im-
portant aspects of preparing a flute
player, ranging from the correct posi-
tioning of arms and body to the sty-
listic moments of performance, and
which during Taffanel's life he did
not succeed to complete.

Philippe Gaubert (1879 — 1941)
was born in Cahors, a small town in
the south-west of France, his father
was a shoemaker, but he was an ama-
teur of playing clarinet. At the age of
seven, Gaubert moved to Paris, where
he took flute lessons, first from Jules
Taffanel and then from his son, Paul
Taffanel. In 1893, he entered the
Paris Conservatoire, where, in addi-
tion to the flute, he was seriously en-
gaged in harmony and composition.
Keeping an active concert activity in
the leading orchestras of Paris, as
well as writing music, in 1904
Gaubert got the place of the second
conductor of the Orchestra of the Con-
cert Society of the Paris Conserva-
toire. After the First World War in
1919, he also became a professor of
flute in the conservatory (Marcel
Moise is one of his students) and mu-
sical director of the Paris Opera. Af-
ter completing his performing career
in 1923, Gaubert remained a profes-
sor of flute until 1931, and then he
taught conducting.

Gaubert, together with another
Taffanel's student Louis Fleury, com-
pleted the methodic work of Taffanel,
which took many years. "Complete
Flute Method” by Taffanel and
Gaubert was published only in 1923,

BBeIsd IIPOU3BEAEHUS WHOCTPAHHBIX
KOMIIOBUTOPOB), a TaKyKe MEeTOAUKY
mpemnogaBanusa. Kpome aToro oH coszma-
BAJ U CBOM IIPOUW3BEIEHHUS, KOTOPbIE
BXOIAT B pelepryap AYXOBUKOB U IO-
HbIHe. IMeHHO B paMKax CBOel Iiefa-
TOrMYecKoli Kapbephbl OH HauajJ paboTy
Hag OOJBIIMM YYEeOHBIM IIOCOOHEM
«Ilomnas mikosia urpbl Ha uieiite»,
BKJIIOUAIOIITUM B cebsa Bce HamboJiee
BasKHBIE aCIIeKThI IIOATOTOBKY (IeiiTu-
cTa, HauwHAs OT IPAaBUJIBLHOI IIOCTa-

HOBKU PYK UM KOpIIyca IO CTUJIMCTHYE-

CKHX MOMEHTOB MCIOJIHUTEJILCTBA, KO-
TOPBLINI B TeueHUEe CBOEH KUBHUW TaK U

He yCIIeJ 3aBEPIIUTD.

Duymunn 'obep (1879 — 1941)
ponuics B Kaope, HebGoabIItoM Topoje
Ha Ioro-zamame MPOpaHIIUM, €ro OTeIl
OBLJI CATlOKHUKOM, OJHAKO YyBJEKaJics
UTPoii Ha KJapHeTe. B Bospacre 7 jer
T'oGep mepeessxaet B Ilapu:k, rae 0eper
ypoku (GieiTel cHauana y sKioaa Tad-
danenss, a 3areM y ero cniHa, Ilomsa
Taddanensa. B 1893 rogy moctymnaer B
ITapuixcKyio KOHCEpPBATOPUIO, TIAe IO-
MUMO (PJIEHTHI Cepbe3HO 3aHUMAETCS
rapMoOHMEeN u KomIio3uiimeii. Begs ak-
TUBHYIO KOHIIEPTHYIO AEATEIbLHOCTH B
Beaymux oOpkecrpax Ilapuwka, a
TaKk:Ke COUMHAA MY3bIKY, B 1904 romy
I'obep mosryuaeT MecToO BTOPOTO AUPHU-
kepa OpKecTpa KOHIEPTHOTO o0OIIe-
ctBa Ilapuixckoii koncepBatopuu. Ilo-
cae IlepBoii mMupoBo# BoOIiHBI B 1919
roJly OH TaK’Ke CTaHOBUTCA IIpodecco-
pom GiefiTBI B KOHcepBaTopuu (cpemu
ero yueHnKoB Mapcens Mous) 1 My3bI-
KaJIbHBIM pPyKoBoauTesieM IlapuskcKoi
omepbl. Ilocae 3aBepilieHus CBOEM HC-
MIOJTHUTEJIbCKOM Kapbephl B 1923 romxy

T'oGep ocTaerca mpodeccopoM (IeHAThI



but up to this day it is the most im-
portant tool for the education of flut-
ist, being a kind of “flute encyclope-
dia”.

This collection contains one of
eight sections of this work, namely
the eighth chapter “Orchestral ex-
cerpts”, which contains the flute parts
of many fragments of symphonic and
dramatic musical works selected by
the authors as preparatory exercises
for the work of the flutist in the or-
chestra. Despite the fact that some of
the works provided by the authors
(the repertoire works of European or-
chestras of the turn of the 19th and
20th centuries are provided here) are
not present in the repertoire of most
orchestras today, most of them still
remain relevant. Unlike the previous
chapters of the “Method”, here the ex-
amples can be played in any order, be-
cause they are arranged in alphabeti-
cal order.

This collection is addressed to
flutists preparing to play or already
playing in the orchestra.

Sergey Stroykin, sheet music editor,
Publishing House “The Planet of Mu-

”»

Sic

mo 1931 roza, mocjie yero mpemomaeT
IUPUKNPOBAHINE.

T'oGep coBmecTHO C eIré OgHUM
yuenukom Taddanensa Jlyu djepu 3a-
Bepmiaer meroxmueckuii Tpyn Tadda-
HeJsI, paboTa HajJ KOTOPBLIM IIJIa MHO-
rue rogbl. «IlosHas IKoJia WUIrPHl Ha
daeiite» Taddauensa-I'odepa Oblia 13-
maHa jgunib B 1923 romy, ogHaAKO U IO
ceil IeHb OHA ABJSETCA BaKHEUITNM
IIOJCIIOPbEM MJisd O0pasoBaHUS MCIIOJ-
HuTensa-GIelTICTa, SABIAACH CBOEOO-
pasHOl «SHIUKJIOIeOUel Wurpbl Ha
daeiiTe».

JaHubIll COOPHUK COIEPIKUT B
cebe OMMH M3 BOCHBMU PAa3JeJIOB ITOTO
TPyaa, a UMEHHO BocbMyi0 riaBy «Op-
KEeCTPOBHIE TPYAHOCTH», COMEPIKAIIYIO
B cebe (pieiiToBLIe IMAPTUU MHOTUX
(pparMeHTOB CUM(POHNUYECKUX 1 ApaMa-
THUYECKUX MY3LIKAJbHBLIX IIPOU3BeIe-
HU, n30paHHBIX aBTOPAMU B KauecTBe
IIOATOTOBUTEILHBIX YIPAKHEHUN K pa-
bore (aeniTucra B opxectpe. HecmoTps
Ha TO, YTO HEKOTOpPhIe M3 IIPOU3BEJE-
HUI, K KOTOPBEIM O0pAIaloTCsa aBTOPHI
(Bmech mTpeACTaBJEHBI peNepTyapHbIe
IIPOM3BENEHNSA €BPOIENCKUX OpPKECT-
poB pybexxa XIX m XX BekoB), cero-
IHA He IPUCYTCTBYIOT B pelepTyape
OOJBIITMHCTBA OPKECTPOB, OCHOBHAA UX
YacThb BCE eIlle COXPAaHAET CBOIO aKTy-
aJIbHOCTh. B oTJIMUME OT IPEeABIAYIIUX
riaaB «Metoma», 3mech HIPUMEPhI
MOJKHO WrpaTh B JII00OU IIOCJEeOBa-
TeJILHOCTH, BBUAY TOTO, UTO OHU pac-
IIOJIOYKEHBI B aJI()aBUTHOM ITOPSAIKE.

ITOoT COOPHUK agpecoBaH (Jieii-
THCTAM, TOTOBAIIUMCS WIPaTh WA
yoKe UTPAIOIIM B OPKECTPe.

Cepreri CTpOHKHH, DEJAKTOD
uagareascrBa «llramera My3bIKH »



ORCHESTRAL EXCERPTS

from symphonic
and dramatic works

According to the wunanimous
opinion of the performers, the flute
repertoire, though quite rich, has an
unfortunate gap, namely the absence of
collections containing excerpts from
classical and modern scores that present
certain difficulties while performance
or interpretation, and which could be
worked on. Such a collection will be
primarily useful to those who are
preparing themselves to work in an
opera or symphony orchestra, and to
those who already work in the orchestra
and often have to deal with complex
passages without preparation.

In Germany, several collections
were published containing certain
excerpts that are worth knowing;
however, these collections, consisting of
material of varying value in terms of
complexity of instrumental technique,
most often contain complete flutes
parts, instead of focusing on specific
features worthy of attention.

Moreover, they do not contain
(no less serious inconvenience) works of
the present time.

We do not pretend to give here a

complete collection of orchestral
excerpts for flute that deserve special
study; this could go beyond what was
studied in the Method; nevertheless, we
limited ourselves to a set of examples
wide enough to benefit from them,
examples suitable for schools of any

country and any time.

OPRECTPOBBIE TPYITHOCTH

u3 cuMGpOHUIECKUX
U JpaMaTUYeCKHUX IIPON3BedeHUN

Ilo emuHOAYyIITHOMY MHEHUIO IHC-
OOoJIHUTeJ el (pIeliTOBBIT pemepTyap, caMm
o cebe JOoCTaTOYHO OOraTbiii, MMeeT JO-
camHbIii mpobes, a MMEHHO OTCYTCTBUE
COOPHUKOB, coAep:Kamux @QparMeHTbI
KJIACCUYECKUX U COBPEMEHHLIX IIapTH-
TYp, IIPEACTABIAIONINX OIpeaeJeHHbIe
TPYAHOCTHY B UCIOJHEHNU NN NHTEPIIpe-
TAlWM, 1 HAJ KOTOPBIMU MOKHO OBIJIO OBI
paboraTthk. Takoit cOOpHUK OyIeT mpexmae
BCEro MoJie3eH TeM, KTO TOTOBUT cebs
ILIsT paboThI B OTIEPHOM MM cuM(pOHUUE-
CKOM OPKecTpe, U TeM, KTO yiKe paboraer
B OPKECTpPe M BLIHYKIEH YacTO CTAJKU-
BaThbCS CO CJIOXKHBIMM MaccaxkamMu 0es
HOJATOTOBKH.

B I'epmanuu ObLIO OIYOJMKOBAHO
HECKOJIbKO COOPHWKOB, COAEpPIKaIIux
ompeneseHHbIe (pparMeHThI, ¢ KOTOPBIMU
CTOUT O3HAKOMUTBHCH; OHAKO, 9TU cOOP-
HUKH, COCTOSAINME U3 MaTepuajia pasHoi
IeHHOCTH C TOYKM 3PEeHus HMHCTPYMEH-
TaJbHOM TEXHUKU, COAEPIKAT Uallle BCero
HOJIHbIe TapTUW (QJIeHT, BMECTO TOTO,
YTOOBI COCPENOTOUNUTHLCA Ha KOHKPETHBIX
BeIlax, JOCTOMHBIX BHUMAHUI.

Bosee Toro, onm He comep:kar (He-
yIOOCTBO He MeHee cepbe3Hoe) IPOou3Be-
IL[eHI/IIL/'I HBIHEIITHEero BpeMeHU.

Ms1 He TIpeTeHIyeM Ha TO, YTOOBI
laTh 37lech IIOJIHOE coOpaHme OpPKecTpPo-
BBIX TPYAHOCTell s (hJIeHThI, KOTOPhIE
3aCJIyKUBAIOT 0COOOT0 W3YUYEeHUs, 9TO
MOTJIO OBI BBIMTH 3a PAMKU M3YyUYEHHOTO B
«IIIxone» TemM He MeHee MBI Or'PAHMU-
ynau ceba HAO0pOM NTPUMEPOB [IOCTA-
TOYHO IMHUPOKUM, UYTOOBI MOJYYUTH OT
HUX HOJL3Y, IPUMepPaMu, MOAXOAAITIMA
IJIS IIIKOJI JI0OO¥ CTpaHbI U JI0OOTO Bpe-
MEeHU.



In addition, we recommend that
students turn to the full sheet music
editions of the works used.

Excerpts were taken from
the following works:

Adam — The Lost Jewel
Beethoven — Leonore
Beethoven — Missa Solemnis
Beethoven — Heroic Symphony
Berlioz — The Childhood of Christ
Berlioz — The Damnation of Faust
Bizet — Carmen

Debussy — Prelude to the Afternoon of
a Faun

Delibes — Coppelia

Gaubert — Philotis

Gluck — Orpheus and Eurydice
Gounod — Faust

Gounod — Romeo and Juliet
Halévy — The Jewess

D’Indy — Wallenstein

Lacome — Fete Galante

E. Lalo — Namouna

Lizst — Divine Comedy

V. Masseé — Galatea

V. Masse — Jeanette’s Wedding
Mendelssohn — Spinner

Mendelssohn — A Midsummer Night’s
Dream

Meyerbeer — Les Huguenots

Mozart — The Magic Flute

ITomumoO 5TOrO0, MBI PEKOMEHIAYEM
yUYeHHKaM o0pamiaTbCsa K IIOJHBIM HOT-
HBIM M3IaHUSIM HCIIOJL3YeMbBIX IPOM3Be-
JTeHUH.

dparmMeHTHI B3ATHI U3
CJenyIOIIUX IIPON3BEeNeHMIi:

Anan — IloTepAaHHaA IpParomeHHOCTH
BerxoBen — Jleonopa
Berxosen — Top:kecTBeHHasa Mecca

Berxosen — I'eponueckas cuMpoHMUA
Bepanos — IlerctBo Mucyca Xpucra
Bepanos — Ocy:xnenue dDaycra
Buse — Kapmen

Heobioccu — Ilpentogus K IlocienmonyaeH-
HOMY OTHBIXY (paBHA

Henn6 — Konmenusa

T'oGep — Punoruc

T'nox — Opdeii u IBpugsuKa
I'yao — ®Paycer

I'yvao — Pomeo u [I:xkynberTa
T'aneBu — Uyneiika

II’Ounu — BanneHTeitn

Jlakom — I'amauTHBLIT TIpPasTHUK
9. Jlazo — Hamyna

JIuct — BoxkecTBennas KomMenus
B. Macce — l'anmates

B. Macce — Ceannba KanerTsl
Mennenbcon — Ilpanka
Mengenbcon — CoH B JIETHIOIO HOUb
Meiiepbep — I'yrerHoTs!

Momapt — Boamie6Has ¢uieiita



Paladihle — Homeland Ilanagune — Poguna

Planquette — Rip IInanker — Pun

Rabaud — Divertissement Pa6o — [flusepTuCMeEHT

Rabaud — Marouf PaGo — Mapy®

Ravel — Daphnis and Chloe Pagess — auuc u Ximos

Rimsky-Korsakov — Spanish Capriccio Puwmcknii-Kopcakos — Hcnanckoe Ka-
MPUYYNO

Rimsky-Korsakov — Fairy tale
Pumckuii-KopcakoB — Ckaska
Rimsky-Korsakov — Russian Easter
Festival Pumcknii-KopcakoB — CBeTablit ipass-
HUK
Rimsky-Korsakov — Scheherazade

Pumckuii-Kopcaxko — Illexepasana
Rossini — William Tell

) . ) Poccuunu — Buasreasm Teian
Saint-Saéns — Ascanio

. . Cen-Canc — Ackanno
Saint-Saens — Danse macabre

Cen-Canc — Ilnscka cmepTu
Schumann — First Symphony

IITyman — IlepBas cumdonus
R. Strauss — Domestic Symphony

P. ITpayc — Homamiasas cuMdoOHM A
Taffanel — Woodwind quintet

Taddanens — KBuHTET AJIA JYXOBBIX
Ambroise Thomas — Mignon

Awmb6pyas Toma — MuHBOH
Verdi — Rigoletto

Bepau — Puroserto
Wagner — Twilight of the Gods

Baruep — I'mbesn Goros
Wagner — Siegfrid

Baruep — Surdpun
Widor — Romance from April Tale P P

Bumop — Pomanc us AnpenbcKoit
CKa3Ku



A. ADAM — THE LOST JEWEL (Overture)
A. ATAH — ITOTEPSIHHASI [IPATOIIEHHOCTb (YBepTiopa)

Andante non troppo
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KoHel 03HaKOMUTEIBLHOIO (PparMeHTa.
[ IproOpecTr KHUTY MOYKHO
B MHTEPHET-Mara3suHe
«NEKTPOHHBIA YHUBEPCH

e-Univers.ru
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