
FOREWORD 

 

The appearance of the Society 

for Chamber Music for Wind Instru-

ments in Paris in 1879 marked the de-

cline of the era of piano and string in-

struments domination in academic 

chamber music. Its founder is a prom-

inent French musician of the time, 

Paul Taffanel, a flutist, conductor, 

composer and public figure, who is 

considered the founder of the French 

school of playing flute. 

Paul Taffanel (1844 , 1908) 

was born in Bordeaux, at the age of 9 

he began taking flute lessons from his 

father, and a year later he gave the 

first recital. Subsequently, he studied 

at the Paris Conservatoire with Louis 

Dorus. After graduating in 1860, he 

received his first prize at the compe-

tition, devoting the next 30 years of 

his life to the career of a solo flute 

performer, having been on tour in 

Russia as well. Continuing the tradi-

tions of that time on the creation and 

development of national schools, he 

promoted the ideas of the French style 

in music, besides this he revived in-

terest in the performance of forgotten 

works by composers of the late 18th 

century for wind instruments. 

After completing his career as 

a solo artist in 1890, he became the 

conductor of the Conservatoire Or-

chestra, and three years later, he also 

became the head of the flute depart-

ment. During the years of teaching, 

he significantly enriched the stu-

dents' performing repertoire (in par-

ticular by introducing works by for-

eign composers), as well as teaching 

methods. In addition, he created his 

own works, which are included in the 

ÏÐÅÄÈÑËÎÂÈÅ 

 

Ïîÿâëåíèåì â 1879 ãîäó â Ïà-

ðèæå Îáùåñòâà êàìåðíîé ìóçûêè 

äëÿ äóõîâûõ èíñòðóìåíòîâ çíàìåíó-

åòñÿ çàêàò ýïîõè äîìèíèðîâàíèÿ 

ôîðòåïèàíî è ñòðóííûõ èíñòðóìåí-

òîâ â àêàäåìè÷åñêîé êàìåðíîé ìó-

çûêå. Åãî îñíîâàòåëü - âèäíûé 

ôðàíöóçñêèé ìóçûêàíò òîãî âðå-

ìåíè Ïîëü Òàôôàíåëü, ôëåéòèñò, 

äèðèæåð, êîìïîçèòîð è îáùåñòâåí-

íûé äåÿòåëü, ñ÷èòàþùèéñÿ òàêæå 

îñíîâàòåëåì ôðàíöóçñêîé øêîëû 

èãðû íà ïîïåðå÷íîé ôëåéòå. 

Ïîëü Òàôôàíåëü (1844 - 

1908) ðîäèëñÿ â Áîðäî, â âîçðàñòå 9 

ëåò íà÷àë áðàòü óðîêè ôëåéòû ó ñâî-

åãî îòöà, è óæå ÷åðåç ãîä äàë ïåðâûé 

êîíöåðò. Âïîñëåäñòâèè îí îáó÷àëñÿ 

â Ïàðèæñêîé êîíñåðâàòîðèè ó Ëóè 

Äîðþñà. Ïî åå îêîí÷àíèþ â 1860 

ãîäó îí ïîëó÷èë ñâîþ ïåðâóþ ïðå-

ìèþ çà ïîáåäó â èñïîëíèòåëüñêîì 

êîíêóðñå, ïîñâÿòèâ ñëåäóþùèå 30 

ëåò ñâîåé æèçíè êàðüåðå ñîëüíîãî 

èñïîëíèòåëÿ íà ôëåéòå, ïîáûâàâ ñ 

ãàñòðîëÿìè â òîì ÷èñëå è â Ðîññèè. 

Ïðîäîëæàÿ òðàäèöèè òîãî âðåìåíè 

ïî ñîçäàíèþ è ðàçâèòèþ íàöèîíàëü-

íûõ øêîë, îí ïðîïàãàíäèðîâàë èäåè 

ôðàíöóçñêîãî ñòèëÿ â ìóçûêå, ïî-

ìèìî ýòîãî âîçâðàùàÿ èíòåðåñ ê èñ-

ïîëíåíèþ çàáûòûõ ïðîèçâåäåíèé 

êîìïîçèòîðîâ êîíöà XVIII âåêà äëÿ 

äóõîâûõ èíñòðóìåíòîâ. 

 Çàâåðøèâ êàðüåðó ñîëüíîãî 

èñïîëíèòåëÿ â 1890 ãîäó, îí ñòàíî-

âèòñÿ äèðèæåðîì Îðêåñòðà êîíñåð-

âàòîðèè, à ñïóñòÿ òðè ãîäà òàêæå ðó-

êîâîäèòåëåì êàôåäðû ôëåéòû. Â 

ãîäû ñâîåãî ïðåïîäàâàíèÿ îí çíà÷è-

òåëüíî îáîãàòèë èñïîëíèòåëüñêèé 

ðåïåðòóàð   ñòóäåíòîâ   (â   ÷àñòíîñòè, 
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repertoire of wind players even today. 

Within the framework of his teaching 

career he began to work on a large 

compilation “Complete method of 

flute”, which includes all the most im-

portant aspects of preparing a flute 

player, ranging from the correct posi-

tioning of arms and body to the sty-

listic moments of performance, and 

which during Taffanel's life he did 

not succeed to complete. 

Philippe Gaubert (1879 , 1941) 

was born in Cahors, a small town in 

the south-west of France, his father 

was a shoemaker, but he was an ama-

teur of playing clarinet. At the age of 

seven, Gaubert moved to Paris, where 

he took flute lessons, first from Jules 

Taffanel and then from his son, Paul 

Taffanel. In 1893, he entered the 

Paris Conservatoire, where, in addi-

tion to the flute, he was seriously en-

gaged in harmony and composition. 

Keeping an active concert activity in 

the leading orchestras of Paris, as 

well as writing music, in 1904 

Gaubert got the place of the second 

conductor of the Orchestra of the Con-

cert Society of the Paris Conserva-

toire. After the First World War in 

1919, he also became a professor of 

flute in the conservatory (Marcel 

Moise is one of his students) and mu-

sical director of the Paris Opera. Af-

ter completing his performing career 

in 1923, Gaubert remained a profes-

sor of flute until 1931, and then he 

taught conducting. 

Gaubert, together with another 

Taffanel's student Louis Fleury, com-

pleted the methodic work of Taffanel, 

which took many years. "Complete 

Flute Method” by Taffanel and 

Gaubert was published only in 1923,

ââåäÿ ïðîèçâåäåíèÿ èíîñòðàííûõ 

êîìïîçèòîðîâ), à òàêæå ìåòîäèêó 

ïðåïîäàâàíèÿ. Êðîìå ýòîãî îí ñîçäà-

âàë è ñâîè ïðîèçâåäåíèÿ, êîòîðûå 

âõîäÿò â ðåïåðòóàð äóõîâèêîâ è ïî-

íûíå. Èìåííî â ðàìêàõ ñâîåé ïåäà-

ãîãè÷åñêîé êàðüåðû îí íà÷àë ðàáîòó 

íàä áîëüøèì ó÷åáíûì ïîñîáèåì 

«Ïîëíàÿ øêîëà èãðû íà ôëåéòå», 

âêëþ÷àþùèì â ñåáÿ âñå íàèáîëåå 

âàæíûå àñïåêòû ïîäãîòîâêè ôëåéòè-

ñòà, íà÷èíàÿ îò ïðàâèëüíîé ïîñòà-

íîâêè ðóê è êîðïóñà äî ñòèëèñòè÷å-

ñêèõ ìîìåíòîâ èñïîëíèòåëüñòâà, êî-

òîðûé â òå÷åíèå ñâîåé æèçíè òàê è 

íå óñïåë çàâåðøèòü. 

 Ôèëèïï Ãîáåð (1879 - 1941) 

ðîäèëñÿ â Êàîðå, íåáîëüøîì ãîðîäå 

íà þãî-çàïàäå Ôðàíöèè, åãî îòåö 

áûë ñàïîæíèêîì, îäíàêî óâëåêàëñÿ 

èãðîé íà êëàðíåòå. Â âîçðàñòå 7 ëåò 

Ãîáåð ïåðååçæàåò â Ïàðèæ, ãäå áåðåò 

óðîêè ôëåéòû ñíà÷àëà ó Æþëÿ Òàô-

ôàíåëÿ, à çàòåì ó åãî ñûíà, Ïîëÿ 

Òàôôàíåëÿ. Â 1893 ãîäó ïîñòóïàåò â 

Ïàðèæñêóþ êîíñåðâàòîðèþ, ãäå ïî-

ìèìî ôëåéòû ñåðüåçíî çàíèìàåòñÿ 

ãàðìîíèåé è êîìïîçèöèåé. Âåäÿ àê-

òèâíóþ êîíöåðòíóþ äåÿòåëüíîñòü â 

âåäóùèõ îðêåñòðàõ Ïàðèæà, à 

òàêæå ñî÷èíÿÿ ìóçûêó, â 1904 ãîäó 

Ãîáåð ïîëó÷àåò ìåñòî âòîðîãî äèðè-

æåðà Îðêåñòðà êîíöåðòíîãî îáùå-

ñòâà Ïàðèæñêîé êîíñåðâàòîðèè. Ïî-

ñëå Ïåðâîé ìèðîâîé âîéíû â 1919 

ãîäó îí òàêæå ñòàíîâèòñÿ ïðîôåññî-

ðîì ôëåéòû â êîíñåðâàòîðèè (ñðåäè 

åãî ó÷åíèêîâ Ìàðñåëü Ìîèç) è ìóçû-

êàëüíûì ðóêîâîäèòåëåì Ïàðèæñêîé 

îïåðû. Ïîñëå çàâåðøåíèÿ ñâîåé èñ-

ïîëíèòåëüñêîé êàðüåðû â 1923 ãîäó 

Ãîáåð îñòàåòñÿ ïðîôåññîðîì ôëåéòû 
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but up to this day it is the most im-

portant tool for the education of flut-

ist, being a kind of “flute encyclope-

dia”. 

This collection contains one of 

eight sections of this work, namely 

the eighth chapter “Orchestral ex-

cerpts”, which contains the flute parts 

of many fragments of symphonic and 

dramatic musical works selected by 

the authors as preparatory exercises 

for the work of the flutist in the or-

chestra. Despite the fact that some of 

the works provided by the authors 

(the repertoire works of European or-

chestras of the turn of the 19th and 

20th centuries are provided here) are 

not present in the repertoire of most 

orchestras today, most of them still 

remain relevant. Unlike the previous 

chapters of the “Method”, here the ex-

amples can be played in any order, be-

cause they are arranged in alphabeti-

cal order. 

This collection is addressed to 

flutists preparing to play or already 

playing in the orchestra. 

 

Sergey Stroykin, sheet music editor, 

Publishing House “The Planet of Mu-

sic” 

äî 1931 ãîäà, ïîñëå ÷åãî ïðåïîäàåò 

äèðèæèðîâàíèå. 

 Ãîáåð ñîâìåñòíî ñ åùё îäíèì 

ó÷åíèêîì Òàôôàíåëÿ Ëóè Ôëåðè çà-

âåðøàåò ìåòîäè÷åñêèé òðóä Òàôôà-

íåëÿ, ðàáîòà íàä êîòîðûì øëà ìíî-

ãèå ãîäû. «Ïîëíàÿ øêîëà èãðû íà 

ôëåéòå» Òàôôàíåëÿ-Ãîáåðà áûëà èç-

äàíà ëèøü â 1923 ãîäó, îäíàêî è ïî 

ñåé äåíü îíà ÿâëÿåòñÿ âàæíåéøèì 

ïîäñïîðüåì äëÿ îáðàçîâàíèÿ èñïîë-

íèòåëÿ-ôëåéòèñòà, ÿâëÿÿñü ñâîåîá-

ðàçíîé «ýíöèêëîïåäèåé èãðû íà 

ôëåéòå». 

 Äàííûé ñáîðíèê ñîäåðæèò â 

ñåáå îäèí èç âîñüìè ðàçäåëîâ ýòîãî 

òðóäà, à èìåííî âîñüìóþ ãëàâó «Îð-

êåñòðîâûå òðóäíîñòè», ñîäåðæàùóþ 

â ñåáå ôëåéòîâûå ïàðòèè ìíîãèõ 

ôðàãìåíòîâ ñèìôîíè÷åñêèõ è äðàìà-

òè÷åñêèõ ìóçûêàëüíûõ ïðîèçâåäå-

íèé, èçáðàííûõ àâòîðàìè â êà÷åñòâå 

ïîäãîòîâèòåëüíûõ óïðàæíåíèé ê ðà-

áîòå ôëåéòèñòà â îðêåñòðå. Íåñìîòðÿ 

íà òî, ÷òî íåêîòîðûå èç ïðîèçâåäå-

íèé, ê êîòîðûì îáðàùàþòñÿ àâòîðû 

(çäåñü ïðåäñòàâëåíû ðåïåðòóàðíûå 

ïðîèçâåäåíèÿ åâðîïåéñêèõ îðêåñò-

ðîâ ðóáåæà XIX è XX âåêîâ), ñåãî-

äíÿ íå ïðèñóòñòâóþò â ðåïåðòóàðå 

áîëüøèíñòâà îðêåñòðîâ, îñíîâíàÿ èõ 

÷àñòü âñå åùå ñîõðàíÿåò ñâîþ àêòó-

àëüíîñòü. Â îòëè÷èå îò ïðåäûäóùèõ 

ãëàâ «Ìåòîäà», çäåñü ïðèìåðû 

ìîæíî èãðàòü â ëþáîé ïîñëåäîâà-

òåëüíîñòè, ââèäó òîãî, ÷òî îíè ðàñ-

ïîëîæåíû â àëôàâèòíîì ïîðÿäêå.  

Ýòîò ñáîðíèê àäðåñîâàí ôëåé-

òèñòàì, ãîòîâÿùèìñÿ èãðàòü èëè 

óæå èãðàþùèì â îðêåñòðå. 

 

Ñåðãåé Ñòðîéêèí, ðåäàêòîð 

èçäàòåëüñòâà «Ïëàíåòà ìóçûêè» 



studied in the Method; nevertheless, we 

ORCHESTRAL EXCERPTS 

from symphonic 

and dramatic works 

 

 According to the unanimous 

opinion of the performers, the flute 

repertoire, though quite rich, has an 

unfortunate gap, namely the absence of 

collections containing excerpts from 

classical and modern scores that present 

certain difficulties while performance 

or interpretation, and which could be 

worked on. Such a collection will be 

primarily useful to those who are 

preparing themselves to work in an 

opera or symphony orchestra, and to 

those who already work in the orchestra 

and often have to deal with complex 

passages without preparation. 

In Germany, several collections 

were published containing certain 

excerpts that are worth knowing; 

however, these collections, consisting of 

material of varying value in terms of 

complexity of instrumental technique, 

most often contain complete flutes 

parts, instead of focusing on specific 

features worthy of attention. 

Moreover, they do not contain 

(no less serious inconvenience) works of 

the present time. 

We do not pretend to give here a 

complete collection of orchestral 

excerpts for flute that deserve special 

study; this could go beyond what was 

limited ourselves to a set of examples 

wide enough to benefit from them, 

examples suitable for schools of any 

country and any time. 

 

   ÎÐÊÅÑÒÐÎÂÛÅ ÒÐÓÄÍÎÑÒÈ 

èç ñèìôîíè÷åñêèõ 

è äðàìàòè÷åñêèõ ïðîèçâåäåíèé 

 

 Ïî åäèíîäóøíîìó ìíåíèþ èñ-

ïîëíèòåëåé ôëåéòîâûé ðåïåðòóàð, ñàì 

ïî ñåáå äîñòàòî÷íî áîãàòûé, èìååò äî-

ñàäíûé ïðîáåë, à èìåííî îòñóòñòâèå 

ñáîðíèêîâ, ñîäåðæàùèõ ôðàãìåíòû 

êëàññè÷åñêèõ è ñîâðåìåííûõ ïàðòè-

òóð, ïðåäñòàâëÿþùèõ îïðåäåëåííûå 

òðóäíîñòè â èñïîëíåíèè èëè èíòåðïðå-

òàöèè, è íàä êîòîðûìè ìîæíî áûëî áû 

ðàáîòàòü. Òàêîé ñáîðíèê áóäåò ïðåæäå 

âñåãî ïîëåçåí òåì, êòî ãîòîâèò ñåáÿ 

äëÿ ðàáîòû â îïåðíîì èëè ñèìôîíè÷å-

ñêîì îðêåñòðå, è òåì, êòî óæå ðàáîòàåò 

â îðêåñòðå è âûíóæäåí ÷àñòî ñòàëêè-

âàòüñÿ ñî ñëîæíûìè ïàññàæàìè áåç 

ïîäãîòîâêè. 

Â Ãåðìàíèè áûëî îïóáëèêîâàíî 

íåñêîëüêî ñáîðíèêîâ, ñîäåðæàùèõ 

îïðåäåëåííûå ôðàãìåíòû, ñ êîòîðûìè 

ñòîèò îçíàêîìèòüñÿ; îäíàêî, ýòè ñáîð-

íèêè, ñîñòîÿùèå èç ìàòåðèàëà ðàçíîé 

öåííîñòè ñ òî÷êè çðåíèÿ èíñòðóìåí-

òàëüíîé òåõíèêè, ñîäåðæàò ÷àùå âñåãî 

ïîëíûå ïàðòèè ôëåéò, âìåñòî òîãî, 

÷òîáû ñîñðåäîòî÷èòüñÿ íà êîíêðåòíûõ 

âåùàõ, äîñòîéíûõ âíèìàíèÿ. 

Áîëåå òîãî, îíè íå ñîäåðæàò (íå-

óäîáñòâî íå ìåíåå ñåðüåçíîå) ïðîèçâå-

äåíèé íûíåøíåãî âðåìåíè. 

Ìû íå ïðåòåíäóåì íà òî, ÷òîáû 

äàòü çäåñü ïîëíîå ñîáðàíèå îðêåñòðî-

âûõ òðóäíîñòåé äëÿ ôëåéòû, êîòîðûå 

çàñëóæèâàþò îñîáîãî èçó÷åíèÿ, ýòî 

ìîãëî áû âûéòè çà ðàìêè èçó÷åííîãî â 

òåì íå ìåíåå ìû îãðàíè-

÷èëè ñåáÿ íàáîðîì ïðèìåðîâ äîñòà-

òî÷íî øèðîêèì, ÷òîáû ïîëó÷èòü îò 

íèõ ïîëüçó, ïðèìåðàìè, ïîäõîäÿùèìè 

äëÿ øêîë ëþáîé ñòðàíû è ëþáîãî âðå-

ìåíè. 
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Excerpts were taken from 

Beethoven b Leonore 

In addition, we recommend that 

students turn to the full sheet music 

editions of the works used. 

 

the following works: 

 

Adam b The Lost Jewel 

Beethoven b Missa Solemnis 

Beethoven b Heroic Symphony 

Berlioz b The Childhood of Christ 

Berlioz b The Damnation of Faust 

Bizet b Carmen 

Debussy b Prelude to the Afternoon of 

a Faun 

Delibes b Coppelia 

Gaubert b Philotis 

Gluck b Orpheus and Eurydice 

Gounod b Faust 

Gounod b Romeo and Juliet 

Halevy b The Jewess 

D’Indy b Wallenstein 

Lacome b Fete Galante 

E. Lalo b Namouna 

Lizst b Divine Comedy 

V. Masse b Galatea 

V. Masse b Jeanette’s Wedding 

Mendelssohn b Spinner 

Mendelssohn b A Midsummer Night’s 

Dream 

Meyerbeer b Les Huguenots 

Mozart b The Magic Flute 

Ïîìèìî ýòîãî, ìû ðåêîìåíäóåì 

ó÷åíèêàì îáðàùàòüñÿ ê ïîëíûì íîò-

íûì èçäàíèÿì èñïîëüçóåìûõ ïðîèçâå-

äåíèé. 

 

Ôðàãìåíòû âçÿòû èç 

ñëåäóþùèõ ïðîèçâåäåíèé: 

 
Àäàí b Ïîòåðÿííàÿ äðàãîöåííîñòü 

Áåòõîâåí b Ëåîíîðà 

Áåòõîâåí b Òîðæåñòâåííàÿ ìåññà 

Áåòõîâåí b Ãåðîè÷åñêàÿ ñèìôîíèÿ 

Áåðëèîç b Äåòñòâî Èèñóñà Õðèñòà 

Áåðëèîç b Îñóæäåíèå Ôàóñòà 

Áèçå b Êàðìåí 

Äåáþññè b Ïðåëþäèÿ ê Ïîñëåïîëóäåí-

íîìó îòäûõó ôàâíà 

Äåëèá b Êîïïåëèÿ 

Ãîáåð b Ôèëîòèñ 

Ãëþê b Îðôåé è Ýâðèäèêà 

Ãóíî b Ôàóñò 

Ãóíî b Ðîìåî è Äæóëüåòòà 

Ãàëåâè b Èóäåéêà 

Ä’Ýíäè b Âàëëåíøòåéí 

Ëàêîì b Ãàëàíòíûé ïðàçäíèê 

Ý. Ëàëî b Íàìóíà 

Ëèñò b Áîæåñòâåííàÿ êîìåäèÿ 

Â. Ìàññå b Ãàëàòåÿ 

Â. Ìàññå b Ñâàäüáà Æàíåòòû 

Ìåíäåëüñîí b Ïðÿëêà 

Ìåíäåëüñîí b Ñîí â ëåòíþþ íî÷ü 

Ìåéåðáåð b Ãóãåíîòû 

Ìîöàðò b Âîëøåáíàÿ ôëåéòà 
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Taffanel b 

Paladihle b 

Ðèìñêèé-Êîðñàêîâ b  

Planquette b Rip 

Rabaud b Divertissement 

Rabaud b Marouf 

Ravel b Daphnis and Chloe 

Rimsky-Korsakov b Spanish Capriccio 

Rimsky-Korsakov b Fairy tale 

Rimsky-Korsakov b Russian Easter 

Festival 

Rossini b William Tell 

Saint-Saens b Ascanio 

Saint-Saens b Danse macabre 

Schumann b First Symphony 

R. Strauss b Domestic Symphony 

Ambroise Thomas b Mignon 

Verdi b Rigoletto 

Wagner b Twilight of the Gods 

Wagner b Siegfrid 

Widor b Romance from April Tale 

 

Ïàëàäèëü b Ðîäèíà 

Ïëàíêåò b Ðèï 

Ðàáî b Äèâåðòèñìåíò 

Ðàáî b Ìàðóô 

Ðàâåëü b Äàôíèñ è Õëîÿ

Ðèìñêèé-Êîðñàêîâ b Èñïàíñêîå êà-

ïðè÷÷èî 

Ðèìñêèé-Êîðñàêîâ b Ñêàçêà 

Ðèìñêèé-Êîðñàêîâ b Ñâåòëûé ïðàçä-

íèê 

Ðîññèíè b Âèëüãåëüì Òåëëü 

Ñåí-Ñàíñ b Àñêàíèî 

Ñåí-Ñàíñ b Ïëÿñêà ñìåðòè 

Øóìàí b Ïåðâàÿ ñèìôîíèÿ 

Ð. Øòðàóñ b Äîìàøíÿÿ ñèìôîíèÿ 

Òàôôàíåëü b Êâèíòåò äëÿ äóõîâûõ 

Àìáðóàç Òîìà b Ìèíüîí 

Âåðäè b Ðèãîëåòòî 

Âàãíåð b Ãèáåëü áîãîâ 

Âàãíåð b Çèãôðèä 

Âèäîð b Ðîìàíñ èç Àïðåëüñêîé 

ñêàçêè 

 

Rimsky-Korsakov b Scheherazade 

  ¨

  ¨

Øåõåðàçàäà 

Homeland 

Woodwind quintet 



cresc.

Andante non troppo

dim.

dim. e rall.

p cresc. f cresc.

sf dim.

accel.
rall.

c

A. ADAM —  THE LOST JEWEL (Overture)
А. АДАН — ПОТЕРЯННАЯ ДРАГОЦЕННОСТЬ (Увертюра)

3

3 3 3 3

3
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a Tempo

p

a Tempo

6

ad lib.

21

10



Конец ознакомительного фрагмента.
Приобрести книгу можно

в интернет-магазине
«Электронный универс»

e-Univers.ru

https://e-univers.ru/catalog/T0015382/



