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HNPEAUCJTIOBHUE

W3nanue pazpabotaHo As ayAUTOPHOM, BHEAYIUTOPHOU U caMo-
CTOSITENIbHOM pabOThl CTYACHTOB MIIAJIIMX KypCOB IS TOMAITHETO
gyrenus. [Tocobue Taxke apecoBaHO yJalMCs KO, JTHIIeEB, KO-
JIeKeH, MOCTYNAIOIIMM B BY3bl M BCEM JKEJIAIOIIUM M3ydaTh aHTIINH-
CKUH sA3bIK. M31aHNE TOMOXKET YUUTENAM U PENeTUTOPaM OpraHu30-
BaTh A3(PPEKTUBHYIO MOATOTOBKY ydamuxcsa k EI'D.

AKTyaJIbHOCTb HACTOSILEr0 Yy4eOHOro nocodus o0ycioBieHa He-
JIOCTaTOYHOCTHIO ayTEHTUYHOTO AHTIOSN3BIYHOTO Marepuaia U Me-
TOIUYECKUX Pa3pabOTOK, OCHOBAHHBIX Ha OnMorpadusix OpUTAHCKUX
Y aMEpHUKAaHCKUX aBTOPOB M UX MPOU3BEACHUHN i (POPMHUPOBAHUS
KOMMYHHMKAaTUBHBIX KOMIETEHUUH Oyaymux crnenuanuctoB. [lomo-
OpaHHBI aBTOpaM KHUTH aJaNTHPOBAHHBIA Marephasl IO3BOJIIET
CTyJI€HTaM OCBOUThH COBPEMEHHBIE aHIVIOSN3bIUHBIE SI3bIKOBBIC €IUHH-
bl ¥ TPAMMaTUYECKUE CTPYKTYPHI.

Lenp yueOHOTO MOCOOHS — pa3BUTHE Yy CTYACHTOB HHOS3BIYHOM
KOMMYHHUKATUBHBIN KOMITIETEHIIUHN, HEOOXOIMMOMN /ISl MEKTyHapO/I-
HOTO B3aUMOJICHCTBHSI U COTPYAHUYECTBA, a TAK)KE OCBOCHUE 00yda-
FOIUMUCS 0a30BBIX TPUHIUIOB (YHKIIMOHUPOBAHUS AHTIIMICKOTO
SI3bIKa, O3HAKOMJICHUE yUaIIUXCsl ¢ HOBBIMH UMEHAMH, OOBIYasiMH, C
reorpa)uIeCKUMU peajnsiMy, C S3bIKOBBIMU OCOOCHHOCTSIMH TTPOU3-
BE/ICHUI1 aBTOPOB, a TAK)Ke MOMOIIb YUTATENO ObICTPO U d(pdekTus-
HO TMOJITOTOBUTKCS K ENMHOMY rocyapcTBeHHOMY 3K3aMEHY.

B marepuan nmocoOusi BXOAAT CBEAECHUS 00 aHIIMHUCKHUX U aMe-
pukanckux aBropax (Yapnese Iukkence, llapnorre bponte, Pobep-
te JIntonce CruBence, Aptype Konan Jlotine, Tomace Maiin Pune),
OTPBIBKH M3 MX TPOM3BEACHUM, CBEIEHUS TI0 Teorpaduu, KylIbType,
00BIYasiM, SI3BIKOBBIM OCOOCHHOCTSIM, a TAK)KE MTPaBHJIa OPraHU3aIIH
MMCbMEHHOTO TEKCTA.

TekcThl, TpeACTaBICHHBIE B IMOCOOHMH, OTPaKAlOT OCHOBHEIC
MPUHIIUATIBI METOIUYECKON CHCTEMbI O0y4YEeHUsI HHOCTPAHHOMY SI3bI-
Ky — CHCTEMBbl METO/Ia aKTUBALIUY JINYHOCTU U KOJIJICKTHBA.

B nocoOue Br/IIOYEHBI NIATH MOAYACH W MATH NPHIOKECHUH.
Kaxnas gacte comepKUT 3ajaHMsl U YIPaKHEHHs, KOTOPbIE TOMO-
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raroT Pa3BUTh M COBEPIIEHCTBOBATH HABBIKM M YMEHHUS BCEX BUIOB
peyeBOl NeATENbHOCTH (YTEHHE, MHCbMO, TOBOPEHHUE, CIIyIIaHHE)
Ha OCHOBE KaK CaMOCTOSATEIbHON pabOThl HAJ TEKCTaMH, TaK U pa-
00THI BMecTe ¢ npenoaasareneM. Ko BceM 3aaHusiM JTaHbl OTBETHI,
a K HambOosee TPYIHBIM U3 HUX — CHEIHAJIbHBIE MaMATKH, KOTO-
pBI€ MMO3BOJISIOT HAIOMHUTH YYallUMCS OCHOBHBIE T'PaMMAaTHUECKUE
MpaBWJia ¥ MpaBWja HAMCAHUS MUceM. B Kaxaplii paszen BXOIUT
Marepuai JUis pacliMpeHus OOUIETMHIBUCTUYECKUX 3HAHHUM IO aH-
IJIMICKOMY SI3BIKY. YCTHBIE M MUCHbMEHHBIC 3a/1aHusl 00ECTIEUNBAIOT
OpraHU3alMI0 PEYEeBOr0 MaTepualia B MaMsTH U JAIOT BO3MOXXHOCTb
TBOPYECKHU aHAJIM3UPOBATH U CAMOCTOSTEIILHO OTOMPATh MaTepuall.

Bce mMomynu comepikar TEKCTBI AJIsl YTEHUS W 3aJaHUs Ha IPO-
BEPKY MOHUMAHHs MPOYUTAHHOTO, CTPYIIUPOBAHHBIE IO BUAAM
y4eOHOM JesITeTbHOCTH:

Reading — 3ananus Ha pa3BUTHE HABBIKOB YTEHUS, pa3paboTaH-
HbIE Ha OCHOBE aBTOOHMOTpaduii M3BECTHBIX OPUTAHCKHX U aMepu-
KaHCKHX aBTOPOB;

Listening — mpOCIyIIMBaHNE OTPHIBKOB U3 MX NMPOU3BEACHUHN U
BBITIOJTHEHHE 33JJaHUI 110 HUM;

Grammar and Vocabulary — w3y4eHue rpaMMaTi4eCKUX CTPYK-
TYp U pacIIipeHHe JEKCHYECKOTO 3araca;

Writing — HanuCcaHUE UCEM;

Speaking — MOHOIOTMYECKHE BBICKA3bIBAHHUS U OOCYKICHHE
TEM, CBS3aHHBIX C TEMOU MOIYJIS;

Expand your horizon — 3ananusi Ha pacuiMpeHue KylbTypoJo-
THYECKUX U SI3BIKOBBIX 3HAHHH.

ITocne kaxmoro tekcra (Reading) w B pasnene Listening nipu-
CYTCTBYET IE€pPEUYCHb CIIOB C MOSCHEHUSMH WM NEpeBoAOM. Takoe
pacrnonoxeHne Bokalylspa MOMOXKET YCBOSHUIO JieKcukh. Pazpabo-
TaHHBIE JIEKCHYECKUE M TPaMMAaTHUECKUE YIPAaXHEHUs, 3alaHus Ha
pa3BUTHE KOMIUIEKCa KOMMYHHUKATUBHBIX HABBIKOB IO BCEM BHIaM
peUYeBO NEATETBHOCTH, a TAKXKe JOTOJHUTEIbHBIE BBl YUeOHOMH
paboThI (KPOCCBOP/IBI; KYJIBTYPOJIOTHYECKHE, TeoTpadyuuecKue 1 -
TepaTypHbIe KBU3BI U T.1.), B CBOIO OY€pE/Ib, HAIIPABJICHBI HE TOJIBKO
Ha (OPMUPOBAHUE HHOS3BIYHON KOMMYHUKATHBHOW KOMITETEHIIHH,
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HO M Ha TO, YTOOBI BEI3BATH CTPCMJICHUC K MO3HaBaTeJIbHOU ACATCIIb-
HOCTH CTYJACHTOB.

B xonme rnmocoous JaHbl IIPUIIOKCHUA, COACPIKAINHUC OOITOJIHU-
TCJIbHBIC MATCPUAJIbI.



MODULE 1. CHARLES DICKENS

READING

Task 1

You are going to read Dickens's biography. Six paragraphs have
been removed from the text. Choose from the paragraphs A—F the
one which fits each gap (1—6) and complete the table below.

One of the greatest English writers, Charles Dickens was born in
Portsmouth, a town on the south coast of England.

When Charles was nine years old, the family moved to London.
Charles’ father was a poor clerk who could never make both ends
meet. So the life of the family was very hard.

There were several younger children in the family, besides
Charles. The future writer could not even go to school because at
that time Mr. Dickens was thrown into the Marshalsea prison for
debt, and his wife with all the children except Charles went into the
prison too. The family lived in the prison until Mr. Dickens could
pay his debts. (Later Dickens described this prison in Little Dorrit.)

When his father left the prison, young Charles, to his great joy,
was sent to school where he remained three years. When he was
fifteen, he had to leave school and start earning his own living again,
this time as clerk in a lawyer’s office in London. He spent most of
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his spare time reading in the British Museum, and in this way be
educated himself.

In a few years he became a newspaper reporter. In 1836, when
he was only twenty-four years old, Dickens published his first
book, a collection of sketches of London life. In the same year he
began publishing his Pickwick Papers which appeared in monthly
instalments till November 1837. (All Dickens’ novels first appeared
in monthly, sometimes weekly, instalments.) When the first
instalment appeared, Dickens was an unknown writer. But when the
novel was finished, he became the most popular writer of the time.

After The Pickwick Papers, he wrote the story of a workhouse
boy in Oliver Twist; and in Nicholas Nickleby, his next book, he
showed an English school where the boys were starved, beaten
and terrified by their school master. Then his novels Dombey and
Son, David Copperfield, Hard Times, Little Dorrit and many others
appeared one after another.

To many people his imaginary characters seem more real than
the real characters of history.

The Old Curiosity Shop, like very many Dickens’ novels, was
first published in monthly instalments. The readers of the first
chapters of the book were so anxious about the fate of unhappy little
Nell that they even wrote letters to Dickens begging him not to let
her die.

Many of Dickens’ characters are taken from life. For instance,
it is said that Mr. Micawber from David Copperfield and Mrs.
Nickleby from Nicholas Nickleby represent Dickens’ own mother
and father.



In 1842, Dickens made a trip to America. He spent several
months there visiting different parts of the country and was greatly
disappointed with what he saw in the U.S.A. In his book American
Notes he described with great indignation the conditions under which
the Negroes lived in America, the prison system of the U.S.A., the
yellow press and other aspects of American life.

When Dickens was about 50 years old, he began giving readings
of his books in public. At these readings he acted all the parts in
turn speaking in a high voice for the women. The readings were a
great success. People said that if Dickens had chosen, he might
have been a fine actor.

The works of Charles Dickens show the unbounded faith of
the writer in the good nature of man and in the beauty of life, his
confidence in the final victory of truth and goodness over the dark
forces of evil.

Dickens is one of the most beloved English writers in our
country. We highly value his novels for their realism, their humour,
their love and sympathy for ordinary people.

A The rare combination of a vivid imagination, a keen dramatic
sense, and splendid language has placed Dickens among the greatest
English writers.

B He was a weak child and did not like to take part in noisy and
active games. The little boy was very capable. He learned to read at
an early age and read many books in his childhood. When he was
about six, someone took him to the theatre for the first time. He saw
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a play by Shakespeare and liked it so much, that he decided to write
a play himself. When it was ready, he performed it together with his
friends.

C In spite of tremendous success of his books, Dickens was not
completely happy. Money worries and overwork exhausted the great
writer and in 1870 at the age of fifty-eight he died.

D Those were the most unhappy days in all Charles’ life. He
lived alone, among strangers, struggling with poverty. At the age
of ten he had to start working. The boy worked from early morning
till late at night to help his family. He began to work at a blacking
factory where he stuck labels on pots of boot-blacking.

E In these novels Dickens truthfully describes what he learned
in his hard childhood and youth of life in London with its contrasts
of poverty and riches. He gives the most complete realistic picture of
the English society of his time. He exposes the social wrongs of his
time. He attacks oppression wherever he finds it. He raises his voice
in defense of the poor; he penetrates into the dark slums of London
and shows that the people living there are worthier of respect than
the rich merchants who employ them.

F The Pickwick Papers is one of the funniest books in the
English language, but there are serious and even sad parts in it:
laughter and tears are often found side by side in Dickens’ novels.

Commentary

Portsmouth [po:stmaf] — 1. [TopTecmyT

to make both ends meet — cBecTH KOHIIBI ¢ KOHIIAMH
“Little Dorrit” — «Kpomka loppur»

blacking factory — ¢abpuka, mpousBonsiias Bakcy
to stick labels — HaknenBaTh STUKETKH
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pots of boot-blacking — Ganku ¢ Bakcoi

“Pickwick Papers” — «3anucku IInkBUKCKOTO KITyOa

monthly instalments — exxemecsIHbBIE BBITYCKH

“Nicholas Nickleby” — «Hukomnac Huxib0m»

social wrongs — colLuanbHO€ 3710

are worthier of respect — 6osnee 1OCTONHBI yBaKEHHS

“The Old Curiosity Shop” — «JIaBka nqpeBHOCTEI»

he acted all the parts in turn — oH UCIIOIHAJ BCE POJIM IO OUEPEAU

if Dickens had chosen, he might have been... — eciu 651 [IuKkeHC 3aX0-
TE€Jl, OH MOT OBbI OBITb...

unbounded faith — 6e3rpannynas Bepa

Task 2

Answer the questions.

1. Where did the family move when Charles was nine years
old?

2. Was Charles’ father a poor clerk?

3. Did Dickens publish his first book, a collection of sketches of
London life or Oliver Twist?

4. Many of Dickens’ characters are taken from life, aren’t they?

Who represents Dickens’ own mother and father in his

books?

()}

LISTENING

You are going to listen to the extract from Charles’s Dickens book
Oliver Twist. Read the commentary, then listen to it and do the tasks
below.
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Commentary

workhouse — paboTHBIiT 10M (0COOBII MIPUIOT I NPU3PEHUSI OCTHIKOB B
AHIINH, YCIOBHS )KU3HU B KOTOPOM MaJIo OTJIMYAINUCH OT TFOPEMHBIX )

cruel — 0e3)KaI0CTHBIN, KECTOKHH

cart — pecCOpPHBIN IKUIAXK

bush — kycT, KycTapHuk

milestone — xaMeHb WIH CTONO C yKa3aHHUEM MUJIb

inscription — Hagmuce

homeless — Oe3m0MHBIIT

tear — ciesa

sore — OOJIbHOM

attention — BHUMaHUE

whistle — cBucteTh

Task 1

Listen to the story again and tick True if the statement is true, False
if the sentence is false and Not stated if it isn't mentioned in the
text.

1. Oliver Twist had a large family.
a) True;
b) False;
¢) Not stated.
2. He was born and spent the first year of his life in a
workhouse.
a) True;
b) False;
¢) Not stated.
3. Oliver’s master was a kind man.
a) True;
b) False;
¢) Not stated.
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4. When Oliver was about nine years old, his father gave him to
a man who wanted a boy to work for him.
a) True;
b) False;
c) Not stated.
5. The inscription on the milestone said that it was just
seventeen miles to London.
a) True;
b) False;
¢) Not stated.
6. It took him six days to reach London.
a) True;
b) False;
¢) Not stated.
7. Oliver sat down on a door-step and began to think about what
to do.
a) True;
b) False;
c) Not stated.
8. Oliver noticed a boy about his own age.
a) True;
b) False;
c) Not stated.
9. The boy took Oliver to his parents.
a) True;
b) False;
c) Not stated.

Task 2

According to the text choose the right continuation of the sentences:

1. The life of the children in the workhouse was very hard
because
a) Oliver didn’t want to work;
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b) nobody loved the children;

c¢) Oliver and his friends were always punished.
Oliver decided to run away because

a) his master didn’t care of the boy and was cruel to him;
b) his friends were always teasing him;

¢) he wanted to find his parents.

. When Oliver was tired of walking, he

a) took a cart;

b) slept in the inn;

¢) hid behind the bushes.

The boy went to London because

a) it was a large city;

b) their parents lived there;

c¢) it was the very place for a homeless boy.
Oliver sat down on a door-step because

a) his feet were sore and his legs were so weak;
b) he didn’t go further;

c) he was waiting for a man here.

Oliver decided to go with the boy because

a) the boy was an interesting person;

b) Oliver wanted some place to sleep in;

¢) Oliver wanted to see the city with the boy.

You will listen to the second part of the story, look through the
commentary and fill in the missing words choosing the answer from

some options below.

Commentary

Jack Dawkins ['dzak 'do:kinz] — Ixek JlokuH3
Dodger ['dod3zo] — Xurpen, [TnyT

Pushed the door of a house open — ToT9KOM OTKPBHLIT IBEPH OJHOTO JOMA

Fagin ['feigin] — ®eiirun
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gin — JDKVH (HAIUTOK)

Charley Bates ['t/a:li 'beits] — Yapmnu Beiite
handkerchief — HoCcoBO# TTaToK

tobacco-box — Tabakepka

stick — TpocTb

up and down the room — B3aj 1 Brepe] 10 KOMHAaTe

11

The boy 1 Oliver that his name was Jack Dawkins, but
2 called him the Dodger. He did not want to enter London
before 3 , so it was almost eleven o’clock when they 4
the town. They quickly passed street after street and at last came to a
very 5 place.

The Dodger pushed the door of a house open and the boys went
in. The Dodger 6 “Who’s there?” cried a voice. A man with a
candle appeared at the end of the corridor.

“Is Fagin upstairs?” asked the Dodger.

“Yes, go up.”

Oliver and the Dodger went up the dark and broken steps and
7 a room.

The walls and 8 of the room were black with age and
dust. There was a table before the 9 . A very ugly old man
was frying some 10 over the fire. Near him very many

handkerchiefs were hanging on a line. Four or five boys not older
than the Dodger were sitting round the table. They were smoking
and drinking gin. The Dodger went up to Fagin and whispered
something to him.

“We are very glad to see you, Oliver, very,” said the old man.
“Dodger, put a chair near the fire for Oliver.”

After supper the old man gave Oliver a 11 and water.
Oliver drank it and immediately fell 12 .

It was late next morning when Oliver woke up. There was
nobody in the room 13 Fagin who was making some coffee
for breakfast. Soon the Dodger and another boy, whose name was
Charley Bates, came home.
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