FOREWORD

The establishment of the Society
for Chamber Music for Wind Instruments
in Paris in 1879 marked the decline of the
era of piano and string instruments dom-
ination in academic chamber music. Its
founder is a prominent French musician
of the time, Paul Taffanel, a flutist, con-
ductor, composer and public figure, who
is considered to be the founder of the
French school of playing flute.

Paul Taffanel (1844 - 1908) was
born in Bordeaux, at the age of 9 he be-
gan taking flute lessons from his father,
and a year later he gave the first recital.
Subsequently, he studied at the Paris
Conservatoire with Louis Dorus. After
graduating in 1860, he received his first
prize at the competition, devoting the
next 30 years of his life to the career of a
solo flute performer, having been on tour
in Russia as well. Continuing the tradi-
tions of that time on the creation and de-
velopment of national schools, he pro-
moted the ideas of the French style in
music, besides this he revived interest in
the performance of forgotten works by
composers of the late 18th century for
wind instruments.

After completing his career as a
solo artist in 1890, he became the con-
ductor of the Conservatoire Orchestra,
and three years later, he also became the
head of the flute department. During the
years of teaching, he significantly en-
riched the students' performing reper-
toire (in particular by introducing works
by foreign composers), as well as teaching
methods. In addition, he created his own

IPEJAMCJ/IOBUE

[Tosisnenuem B 1879 rogy B Ila -
puske Ob1IecTBa KAMEPHOM MY3BIKM IJIsT
IYXOBbIX MHCTPYMEHTOB 3HAMEHYeTCS
3aKaT 3MOXM JTOMMUHMPOBaHUST popTenu -
aHO M CTPYHHBIX MHCTPYMEHTOB B aka -
IeMn4YecKol KaMepHoi1 my3bike . Ero oc-
HOBaTeIb — BUAHBIN (paHIly3CKUii MY -
3pIKAHT TOro Bpemenu ITonp Taddanens,
dneitTuCT, TVUpUKEpP , KOMIIO3UTOP U 00 -
IIeCTBEHHBIN OesiTeab, CUMTAIOMIUIACT
TaKkKe ocHOBaTesieM (paHIy3CKO IIKO -
JIbI UTPBI HA TTOTIEPeYHOIt dieriTe.

ITonp Taddanens (1844 - 1908)
poauncsi B bopao, B Bo3pacte 9 jeT Ha-
yaJ1 6paTh YpoKu (JIeiThI Y CBOETro OTIIA,
M y>Ke uyepe3 rof, Jaj MepBblii KOHIIEPT.
BriocnenctBum oH obyuasncst B Ilapmk -
CKO#1 KoHCcepBaTopun y Jiyu Hoproca. Ilo
ee OKOHYaHM0 B 1860 rogy OH IOJIy4nII
CBOIO TIepBYI0 IIpeMUI0 3a 1mobeny B UC -
MOJTHUTENbCKOM KOHKYpPCe, MOCBSITUB
crnenyromye 30 jeT CBOei XKU3HU Kapbepe
COJIHOTO UCTIOTHUTeNsT Ha dieiiTe , IO -
6bIBaB C TacTpPoOJISIMM B TOM UMUC/I€e U B
Poccun. Ilpoposmkas TpagulLuyu TOTO
BpeMEHM MO CO3JaHUI0 M Pa3BUTUIO Ha-
IIMOHAbHBIX IIKOJ , OH TpONaraHaupo -
BaJI uaen (ppaHIy3CKOTO CTUIISI B MY3bIKE,
IMMOMMMO 3TOTO BO3Bpalliasi MHTepecC K UC-
MOJHEHNI0 3a0BITBIX IPOM3BeHEeHUIA
KOMIO3UTOpOB KoHIIa  XVIII Beka st
IIyXOBBIX UHCTPYMEHTOB.

3aBepiInB Kapbepy COJIbHOTO MC -
nosHuTens B 1890 roxmy, OH CTAHOBUTCS
nupukepom OpkecTpa KOHCEpBAaTOpUM, a
CITyCTSI TPU TOJA TaKXke PyKO BOAUTeIeM
Kadeapsl GeiiToi. B rogbl cBOero mpe-
MOoJaBaHMsI OH 3HAUYMTEIbHO 060raTuI



works, which are included in the repe-
rtoire of wind players even today. As a
part of of his teaching career he began to
work on a large manual “Complete Flute
Method”, which includes all the most
important aspects of educating a flute
player, ranging from the correct posi-
tioning of arms and body to the stylistic
moments of performance, and which he
didn’t succeed to complete during his
lifetime.

Philippe Gaubert (1879 - 1941)
was born in Cahors, a small town in the
south-west of France, his father was a
shoemaker, but he was an amateur of
playing clarinet. At the age of seven,
Gaubert moved to Paris, where he took
flute lessons, first from Jules Taffanel and
then from his son, Paul Taffanel. In 1893,
he entered the Paris Conservatoire,
where, in addition to the flute, he was
seriously engaged in harmony and com-
position. Keeping an active concert activ-
ity in the leading orchestras of Paris, as
well as writing music, in 1904 Gaubert
got the place of the second conductor of
the Orchestra of the Concert Society of
the Paris Conservatoire. After the First
World War in 1919, he also became a pro-
fessor of flute in the conservatory (Mar-
cel Moise is one of his students) and mu-
sical director of the Paris Opera. After
completing his performing career in
1923, Gaubert remained a professor of
flute until 1931, and then he taught con-
ducting.

Gaubert, together with another
Taffanel's student Louis Fleury,
completed the methodic work of Taffanel,
which took many years. "Complete Flute
Method” by Taffanel and Gaubert was
published only in 1923, but up to this
day it is the most important tool for the

MCTIOJTHUTENbCKUI perepTyap CTyIeHTOB
(B YaCTHOCTM, BBE/ISI TPOU3BEIEHMS MHO-
CTPaHHBIX KOMITO3UTOPOB ), @ TAKKe Me -
TOIMKY TIperogaBanusi . Kpome aToro oH
CO3[aBal M CBOM TMPOU3BEAEHUS , KOTO -
pble BXOJAT B pemnepTyap OyXOBUKOB U
nmoHbiHe. IMEHHO B paMKax CBOeji meja-
rOrnMyYeckoii Kapbepbl OH Hayaa paboTy
Haja OGonbmIMM yuyeOHBIM TOCOOMeEM
«I[TomHas mKosia Urpbl Ha dueiTe»,
BKJ/IIOUAIONIVM B cebsi Bce Hambosee BaxK-
Hble aclIeKTbl TMOJATOTOBKM duieiiTucTa |,
HauMHasg OT MPaBWIbHOM TIOCTaHOBKU
PYK M KOpIyca OO CTWJIMCTUYECKUX MO -
MEHTOB MCIIOJTHUTENbCTBA, KOTOPBIN B
TedeHye CBOelt XM3HM TaK M He yCIe
3aBepIINTb.

@uumn To6ep (1879 — 1941) po-
nuics B Kaope , He60IbIIOM TOpojie Ha
foro-3amnane ®paHuun, ero orely 6bLI ca-
TOKHMKOM, OJJHAKO YBJIEKaJICSI UTPOI Ha
Ki1apHeTe. B Bo3pacrte 7 et T'obep mepe-
e3xaert B [lapmsk, roe 6epet ypoku diieit-
Thl cHavasia y XKionsa TaddaHens, a 3aTem
yero cbiHa ,[lons Taddanens.B 1893
rony nocrymnaet B [lapMskCKyr0 KOHCepBa-
TOPUIO, THe MOMUMO GIeNThl Cepbe3HO
3aHMMaeTCsl FTapMOHMEeNl M KOMIIO3UILIN -
eil. Bemst akTMBHYIO KOHIIEPTHYIO fes -
TeJIbHOCTb B BeyIIuX opkecTpax [lapmu -
Ka,a TakKe COUMHSAS My3bIKY,B 1904
rony I'obep mosyyaeT MecTo BTOPOTO M-
pmkepa OpkecTpa KOHIIEPTHOTO 0b1Ie -
cTBa [Tapmkckoit KoHcepBaTopuu . [locie
[TepBoii MmupoBoit BOiHBI B 1919 romy oH
TakKe CTaHOBUTCS Tpodeccopom et -
Thl B KOHCEPBATOPUM (Cpenu ero yuyeHu-
KOB Mapceiir Mou3) U My3bIKQIBHBIM pPY-
KoBoautesnem Ilapukckoil omnepsl. ITocie
3aBeplIeHNus] CBOel MCIIOJHUTEIbCKO
Kapbepsl B 1923 rogy T'obep ocTtaeTcs
nmpodeccopom dueiitel 1o 1931 roga,
T10CJIe Yero MnpenojaeT IUpMKupoBaHue.



education of flutist, being a kind of “flute
encyclopedia”.

This collection contains one of
eight sections of this work, namely the
third chapter, “Tonguing”, devoted to the
development of the articulation skills of a
flutist. This chapter provides recommen-
dations on the student’s work on a single,
double and triple tongue attack in vari-
ous combinations, accompanied by nu-
merous exercises and pieces for one or
two flutes, the second of which can be
played by the teacher.

This collection is addressed to all
flutists who want to achieve a clear
tonguing to perform complex musical
compositions.

Sergey Stroykin, sheet music editor,
Publishing House “The Planet of Music”

T'o6ep COBMECTHO C eIlIEé OHUM
yuenukom TaddanenssJilym @nepu 3a -
Bepiaet metoaudeckuii Tpyn Taddane-
71, paboTa HaJ KOTOPBIM IIJIa MHOTUE
roasl. «ITojHas MKoaa UIpsl Ha QJeiTe»
Tadbdanens-Tobepa 6bl1a M3HaHA JIUIIb B
1923 rony, 0lHAKO U 10 Celi eHb OHA SB-
JisileTcsl BaKHEMIIMM IIOACIOpbeM [IJIsSI
06pa3oBaHMs MCIIOJHUTENSI-QIeiTICTa,
SIBJISISICh CBOEOOPA3HOM «IHIVKIOIEeIMeii
UTphI Ha diieriTe».

IOaHHBII COOPHUK COHEPKUT B
cebe OIVMH M3 BOCBMM pPasieioB 3TOrO
TPy[a,a MMEHHO TPETbI0 IJIaBy «ATaka
SI3bIKA», IOCBIIIEHHYI0 Pa3BUTUIO apTU -
KYJISIMOHHBIX CIIOCOOHOCTeT (uieiiTucTa.
B sToli rnaBe mpenCcTaBieHbl PEKOMEH -
Jaiuy 1o paboTe yuyeHMKa HaJ OguHap -
HOIJ1, IBOVHOM U TPOIHOI aTaKoil SI3bIKa
B Pas/IMYHbIX KOMOMHAIMSIX , COTIPOBOXK -
JlaeMble MHOTOUYMCJIEHHBIMM YIIpakKHe-
HUSIMM U TIbecaMM OJIsI OOHOM WM OBYX
(eiiT, BTOPyl0o 13 KOTOPBIX MOKET WT -
paTh MpenogaBaTeb.

JTOT COOpPHMK aJpecoBaH BCEM
dieriTrcTam, sKeIaIMMM AOOUTHCS YeT -
KOJ aTaky $3bIKa [Jis MCIOJHEHUS
CJIOKHBIX MY3bIKaJTbHbIX ITPOM3BEIEHMIA.

Cepeeii CmpolikuH, pedakmop
usdamenscmea «Ilnanema my3wviku»
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TONGUING

ARTICULATION TE-RE

TE TERE TERE

ATAKA S13bIKA

HITPUX TE-RE

TERE TE RE

This articulation should be played with
great intensity. To reach this intensity,
the tongue should hit at a point little
bit higher then upper teeth.

Thus sharp and short violin staccato
can be achieved.

OTOT WITPUX HO/DKEH OBITh ChITPAH C
OO0JIbIIION MHTEHCUMBHOCTBIO; UTOOBI JO-
OUTHCA 9TOM MHTEHCUBHOCTH, SI3bIK
IIO/DKEH SHEPTUYHO YAAPSATb B TOUKY
YyTh BbIIlIe BepHUX 3yYOOB.

Takum 00pa3oM MOXKHO JOOUTHCS OCT-
POTBI ¥ KPATKOCTU CKPUIIMYHOI'O CTaK-
KaTo.

Here must be said that authors suggest to use
french variant of pronouncing the syllable re. It
is produced not with the tongue but with uvula.

The closest English variant for this syllable is
hard sound khe.

(editor's note)

3mech HY)KHO MMETh B BUY, UTO aBTOPHI IO -
pasyMeBalOT (DpaHIly3CKMUii TpacCMpOBAHHBIN
BapMaHT IPOM3HOIEeHMs cyora re. OH MPOU3-
BOAMTCS He SI3bIKOM, 8 HEOHBIM SI3bIYKOM.

B pycckom sI3bIke Haubosiee MOAXOASIIVMM Ba-
PUMAHTOM 3aMeHbI MOKHO CUMTATh CJIOT Xe.

(npum. ped.)



EXERCISES ON VIIPAJKHEHUA
THE ARTICULATION TE-RE HA ATAKY TE-RE
Modéré
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A student should play this exersise
gradually faster and faster always
paying attention to articulation clarity.
Gradually speeding up the tempo
finally student should play this exercise
in €.

In case of playing the following
rhythm:

TE TE RE

o)

TE

YueHUK OyAeT BBIMOJHSATh 3TO yIpa-
KHEHME TIOCTEeIeHHO BCce ObICTpee U
ObicTpee, Bcerga cjiefsi 3a YETKOCTHIO
mTpuxa. [TocTerneHHO yCKOPSISICh, HYK-
HO MPUIATKU K TOMY, YTOOBI UTPaTh 3TO
yrpaxenue Ha €.

B ciryyae MCIOTHEHMS CIeIyIOIIEro
puUTMa:

RE

- O oO- O - O O 4

AN V4 I I
oJ ='_|—£

the first note should be articulated on
syllable te, then start playing te-re
sequence beginning from second note
(demisemiquaver).

1 H 1 H

TIEPBYI0 HOTY TPYMIIbI HY>)KHO apTUKY-
JUpoBaTh Ha IOT te, a IOCAedOBa-
TEeJIbHOCTb te-re HauMHaTb CO BTOPOIL
HOTBI (TPUALLATHBTOPAS).



Assez modéré
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DOUBLE TONGUING

When speed of a phrase played détaché
is too high, the simple tonguing is alre-
ady not enough. A student should use
double tonguing te-ke, te-ke, what
makes possible great speed and legerity.
Complexity of this tongue attack lies in
evenness of both tongue movements.
At first the sonority on the syllable ke
will be poorer. The student should work
on the sound attack always keeping in
mind the ideal evenness of these two
tongue movements. Finally student
should aim to reach the coherence of
sound and articulation like when using
the simple tonguing.

EXERCISES ON DOUBLE TONGUING

This exersise will bring more benefit if
a student works on it alternately in

IIBOMTHASI ATAKA SI3BIKA

Korpma ckopocThb dpasbl, urpaemoit ae-
Tallle, CTAHOBUTCS CJMIIKOM BBICOKA,
OIHAPHOTO $SI3bIKa YykKe HeJ0CTaTOUHO,
HeoOXOMMO MCII0JIb30BaTh [IBOMHYIO
aTaKky s3bIKa te-ke, te-ke, KoTopas 1o-
3BOJISIET JOOUTHCS BBICOKOV CKOPOCTH U
smerkocTu. CJIO)KHOCTb TaKOM aTaky 3a-
K/II0YaeTCcsl B POBHOCTM OOOMX IBVIKE-
HUM g3bIKa. [IoHayasy 3By4HOCTb aTaku
Ha cjor ke 6yget ciabee. YdeHUK I0JI-
keH paboTaTh Haj aTaKoil 3ByKa, IO-
CTOSIHHO JyMasi O TOM, YTOObI TOOMUTHCS
MIleaqbHON POBHOCTM 3TUX NBYX IBU-
SKEHMI s13bIKa. B KOHIle KOHIIOB HYKHO
CTPEMUTBHCSI K TOMY, YTOObI JTOOGUTHCS
TOJ K€ CBSI3HOCTM 3BYKa U IITPUXA, UTO
U TIpU OJMHAPHO aTake sS3bIKa.

YIIPAJKHEHUS HA IBOMHVIO ATAKY

OTO YyIpaxXHeHMe TMpuHeceT O6oJIblie
TI0JIb3bI, €CJIM OTPAbaThIBATh €ro IoIe-

piano and forte. peMeHHO B HIOAHCE NUAHO, 3aTem
¢opme.
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