FOREWORD

The Fifth Symphony by
Beethoven - a wuniversally
recognized masterpiece of
global music culture — was
created over three years, from
1805 to 1808, and, like many
other compositions by the
composer, became a ground-
breaking work. Like the pre-
ceding  Third  Symphony
(1803), the Fifth is a heroic-
dramatic symphony that im-
plements the idea of struggle
and overcoming, but this idea
is implemented here in a dif-
ferent way. If in the Third
Symphony the drama of
struggle is shown through
the large-scale development
of material of different genre
and character, through the

comparison of contrasting
images in different move-
ments of the symphony,

which contributes to the crea-
tion of wide panorama of ac-
tion, then the Fifth offers a
model of concentrated, con-
cise drama, compressed like a
spring.

The sonata-allegro open-
ing the symphony is thor-
oughly penetrated by the de-
velopment of its capital motif,
for which the name “fate mo-
tif” has steadily stuck. Its
most important expressive
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JIleBp MUPOBON MY3bIKaJIbHOII
KYJABTYpbl — coO3jlaBajiach Ha
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MHOTMe JIpyrue  COYMHEeHUst
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pasBuTIie PA3IUUHONO MO Xa-
paKrepy W KaHpy Marepuaia,
gepe3  COMOCTaBJIeHHE  KOH-
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PBIM  YCTOMUMBO 3aKPEIniIoch
Ha3BaHue «MOTHBA CY/bObI».
Ero Baskmeiimmeil Boipasuresnn-



component is the rhythmic

formula, which forms the
basis of the first subject
group, penetrates into the

second and almost relentless-
ly follows a listener through-
out the whole movement —
the first movement of the
symphony, thus, completely
grows out of the development
of one single motif. The
rhythmic formula of the “fate
motif” also sounds in the sec-
ond movement (in the ac-
companiment of the first sub-
ject of double variation and in
the melody of the second), its
role is also great in the third
— it builds on the second sub-
ject of the outside sections of
this troubled, subdued
“scherzo”. The material of
this subject as a reminiscence
penetrates into the exultant,
fanfare-filled finale (where
the composer, seeking to con-
vey the sound of a military
orchestra, introduces a picco-
lo flute, a counter bassoon
and — for the first time in the
history of symphonic music
not intended for opera theater
— three trombones); along
with the subject of the third
movement, the rhythmic for-
mula of the “fate motif” also
returns, and, thus, serves as
the rhythmic leitmotif that
links together all four move-
ments of the symphony.

HOI COCTABJISIIONIC SABJISICTCS
purmodopmyia, Kortopas Jio-
JKUTCSI B OCHOBY TVIABHOI Tap-
TUU, TPOHUKAET B TOOOYHYIO
M HPAKTHYeCKN HEOTCTYIHO
cJefyeT 3a ciaymiareieM Ha
MPOTHAKEHNN  BCeit  yacTnm  —
nepBasi yactb cumdonnn, Ta-
KM 00pa3oMm, TeJINKOM BbIpac-
TaeT 13 pasBUTHUA OJIHOTO eJiH-
CTBEHHOTO  MoTuBa. Purmo-
dopmyna  «moruBa  Cy/bObBI»
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KavecTBe PEMUHUCIEHINI
NpOHWKAaeT B  JINKYIOMINII,
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B maptutypy QaeiTy-mmKKomo,
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TpomboHa); BMecTe € TeMOil
TpeThell YacTu BO3BpAIaeTcs i
putModopmyIa «<MOTHBA CY/ib-
Obl», KOTOpas, TakuM 06paszom,
BBINOJTHSIOT (DYHKI[MIO PUTMI-
YeCKOoro Jlel’;l'[‘MO’l‘HBa, CBA3bI-
BAIOIIET0 BOGJIMHO BCE YeThbipe
yacTn cuM@oHun.



In addition to the prevail-
ing rhythmic formula, which
logically connects the subse-
quent movements of the sym-
phony with the first and cre-
ales a sense of continuity of
their diverse musical materi-
al, there are other internal
connections  between  the
movements that direct the
vector of imagery develop-
ment of the cycle “from dark-
ness to light” through over-
coming and struggle. The
most important of these con-
nections is tonal, thematic
and genre resemblance be-
tween the main subject of the
finale and the second subject
of the second movement,
which prepares the light re-
sult of the symphony in ad-
vance, outlining the goal to
which one should move and
for which it is worth fighting.

Thanks to all this, the cy-
cle of the Fifth Symphony,
with its through development
and internal unity, compact
structure and dense drama
rich in musical events, can
rightfully be considered one
of the most perfect symphonic
cycles in the history of music.

Alexander Skripko, sheet music
editor of the publishing house
“The Planet of Music”

[Tomumo ckBo3HOIT puT™Mu-
YecRON (hopMyirbl, JOTHYECKH
COeIMHSAIONIEN  TTOCHIeyIoNne
qactu cuM@OHUM ¢ 1epBOil 1
CO3MIAIONIell OTYIIeHe TTpeeM-
CTBEHHOCTH WX pa3HoXapak-
TEPHOTO MY3BIKAQJILHOIO Mare-
puasia, MeRY YacTsAMU ecTh 1
Jpyrue BHYTPeHHUE  CBSI3N,
3a/a1o011e  BEeKTop 00pasHoro
pa3BUTHA IURIA «OT MpaKa K
CBETY» 4epe3 IIpeojioieHne |
60pnby. Baskueiiteil n3 rakmnx
cBs3ell ABJsAeTCS TOHATILHAS,
TeMaTHyecKass M JKaHpOBas
MeperIMYKa MRy IVIaBHOI
TeMoll pmHaNa M BTOPOil TeMOoi
BTOPOIl vacTu, KoTopas 3apa-
Hee TIOJIrOTaBINBAET CBETJbII
nror cnMQoHUN, HamMedas Ty
1eJib, K KOTOPOIl cJeyer ABu-

rathCs W 32 KOTOPYIO CTOWT
60poTHCS.
bBaarogapsi  Bcemy arTomy

nurs  Ilsroin  cumdonun  co
CBOMM CKBO3HBIM Pa3BUTHEM U
BHYTPEHHUM e[[NHCTBOM, KOM-
MAKTHOW CTPYKTYPOW 1 6MKOI
JlpamMaTtyprueii, HacbIIEeHHO
MY3BIKQJIbHBIMI  COOBITUAMM,
MOKeT M0 TIPaBy CUYNTATHCS
OflHUM 13 Haubojee coBep-
MMeHHbBIX cuM@OHNYECKNX
OUKJIOB B NCTOPUHT MY3BIKN.

Aunercandp Crpunko,
MY3bLRALHBLL peOarmop
usdameavcmea «llianema mysviku»
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