FOREWORD

Bruno Mugellini (1871-1912) -
an Italian pianist, composer and music
teacher — won fame thanks to his edi-
tions of clavier compositions by
M. Clementi and J. S. Bach, which are
still popular today among the young
pianists. Having studied with Gustavo
Tofano and Ferruccio Busoni, he not
only brilliantly mastered the piano
technique, but could also translate his
skills into his own compositions, a sig-
nificant part of which was pedagogical-
ly oriented. His didactic manual
“The Method of Technical Exercises”
(It. “Metodo di esercizi tecnici”), pub-
lished in 1911, was the result of many
years of work with young pianists at
the Music Lyceum in Bologna. This
large work, consisting of eight books,
covers a wide range of aspects of piano
technique, starting with elementary ex-
ercises for beginners and ending with
complex examples of double notes,
chord progression and arpeggios.

The 5th book of “The Method of
Technical Exercises” is devoted to the
motion of sixths, octaves and chords.
The exercises given in this book are
primarily aimed at developing the
strength of fingers, which provides fa-
cility in the performance of complex
passages. Fingering here is chosen in
such a way as to involve various combi-
nations of fingers and enable full de-
velopment of all fingers of the hand,
including the “lesser mobile” 4th and
oth. Different variants of similar exer-
cises are given with different fingering
in order to allow a student to work out
several variants of hand movement in
the given passage. Fingering variabil-
ity in this case will allow not only to
develop flexibility and dexterity of fin-
gers but also to enrich the performer’s
arsenal with various ways of playing
recurring figures and passages found in
artistic practice. Exercises in the book
are arranged in order of increasing
technical difficulty.

Alexander Skripko, sheet music editor
of the publishing house “The Planet of Music”

IMPEJINCJIOBUNE

Bpyno Mymmemnman  (1871-1912) —
UTAJbSTHCKUN MTUAHNCT, KOMIIO3UTOP W MY3bI-
RaJbHBIA TIegaror — MPuoOpéa M3BECTHOCTH
Oyiarojlapsi CBOUM PEAKIUAM KJIABUPHBIX CO-
yuHenuit M. Kinemenru u . C. Baxa, koropbie
10 CUX TIOP TOJIB3YIOTCS TOMYJISIPHOCTBIO CPen
HaunHaomux nuanucros. [Tpoiips mroay I'y-
craBo Topano m Deppyuuo Bysonwu, on He
TOJBLKO Osiectsiiie Biaajesn Goprenmuantoil Tex-
HUKOW, HO W MOT MPETBOPUTH CBOW HABBLIKU B
COOCTBEHHBIX — COUMHEHUAX, 3HAYUTETbHAas
YacTh  KOTOPHIX  HMMeJa  THelarormuecKyio
HaTNpaBJIeHHOCTh. Kro qupakrnueckoe mocodbue
«Metoyr TexHWUECKUX yHpasKHEHUIT» (UTaJ.
“Metodo di esercizi tecnici”), onybinKoBaH-
voe B 1911 romay, craso mTorom MHOroJeTHei
pabotrhl ¢ yueHnKamu-nmanucramu B bBoson-
CKOM MY3BIKAJTbHOM JIHIee. ITOT MACITITAOHBIT
TPY/, COCTOATIMI N3 BOCBMU KHUT, OXBATHIBAET
caMble pasHble ACIeKThl (POopTenuaHHOl Tex-
HUKU, HAYMHAS C DJIeMEHTAPHBIX YITPayKHeH I
IJIST HAUMHAIONINX W 3aKAHYMBAS CJOMKHBIMUI
npuMepamMu Ha JBOWHbBIE HOTHI, [IBUKEHNE aK-
ROPAAMU 1 aprejizkio.

9-1  KuHura «Meroga  TeXHUYECKUX
VIPasKRHEHUIT» MTOCBATIEHA JBUMKEHUIO CEKCTa-
MU, OKTaBaMM W aKKOPAAMU. YTPasKHEHUS,
MpeicTaBIeHHBIC B 9TOI KHUTE, B TIEPBYIO OUe-
pefib HANpaBIeHBl HA Pa3BUTHE KPEIOCTH
najibien, obecreuynBaroIieil J6rKoCTh MPU HC-
MOJTHOHUHN CJOKHBIX TAccaskeil. AnmmKarypa
3/1ech MojlodOpaHa TakuM oOpas3oMm, uToObI 3a-
MEeNCTBOBATH PA3JIMYHbBIE COUCTAHUS TAJNBIEB U
MATh BO3MOKHOCTH TOJHOTIEHHO Pa3BUBATHCS
BCEeM MAJbIaM PYKH, BRIIOUAS «MAJTOTIO/BUK-
Hble» 4-1i m O-ii. PaznuyHbie BapmaHThl OJ{HO-
TUITHBIX YIPAJKHOHWN MTPUBOIATCA € PA3HOIM
aNIINKATYpPOii, 4TOOBI IO3BOJIUTL YUCHUKY
npopadoTaTh pasnuuHbie BAPUAHTHI JIBUKCHUS
PYKH B TOM WM WHOM Taccayke. Bapuarus-
HOCTH ANMIJINKATYPHI B JJAHHOM CJydYae M03BO-
JUT HEe TOJABKO PasBUThL TMOKOCTH M CHOPOBKY
naJblleB, HO ¥ 000TATHTH CBOW WCITOTHUTEb-
CKUIl apceHas paszHooOPasHBIMU CIOCODAMMU
WUCIIOJTHeHNUs YCTOMYMBLIX PUTYDP U Taccaykeli,
BCTPEUAIOIUXCSA B XYJOYKECTBEHHON MTPaKTIKeE.
YipaskHeHUs B KHUTe PAcTONOKeHbl B TOPsI]i-
Ke HapacTaHus TeXHUYEeCKON TPYHOCTH].

Aaercandp Crpunko,
MYBBIEALLIBLIL pedakmop
usdameavcmea «Ilranema mysviru»



PART ONE

YJACTD ITEPBAS

1. Preparatory exercises for performance 1. IlogroroBuresibupie ynpa:kHeHus st

of sixths legato.

ncnogaHeHns cexer legato.
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Scales in double sixths in

2.

motion in all keys.
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