FOREWORD

The establishment of the Society
for Chamber Music for Wind Instruments
in Paris in 1879 marked the decline of the
era of piano and string instruments dom-
ination in academic chamber music. Its
founder is a prominent French musician
of the time, Paul Taffanel, a flutist, con-
ductor, composer and public figure, who
is considered to be the founder of the
French school of playing flute.

Paul Taffanel (1844 - 1908) was
born in Bordeaux, at the age of 9 he be-
gan taking flute lessons from his father,
and a year later he gave the first recital.
Subsequently, he studied at the Paris Con-
servatoire with Louis Dorus. After gradu-
ating in 1860, he received his first prize at
the competition, devoting the next 30
years of his life to the career of a solo flute
performer, having been on tour in Russia
as well. Continuing the traditions of that
time on the creation and development of
national schools, he promoted the ideas
of the French style in music, besides this
he revived interest in the performance of
forgotten works by composers of the late
18th century for wind instruments.

After completing his career as a
solo artist in 1890, he became the conduc-
tor of the Conservatoire Orchestra, and
three years later, he also became the head
of the flute department. During the years
of teaching, he significantly enriched the
students' performing repertoire (in par-
ticular by introducing works by foreign
composers), as well as teaching methods.
In addition, he created his own works,
which are included in the repertoire

INPEJHCJIOBHUE

IosiBnenuem B 1879 roay B Ilapu-
xe OOImecTBa KaMepHOU My3BbIKU IS JTy-
XOBBIX MHCTPYMEHTOB 3HAMEHYETCS 3aKaT
3MIOXU JOMUHUPOBAHUSA (OPTEINAHO U
CTPYHHBIX MHCTPYMEHTOB B  aKaJeMuye-
CKOII KaMepHOU My3bike. Ero ocHoBaresnnb
— BUJHBIN (PPaHITy3CKHUII MY3BIKAHT TOTO
Bpemenu Ilonb Taddanenn, dreiitucr,
JUIPIKEP, KOMIIO3UTOP M OOIIECTBEHHBII
JesTesb, CYUTAIONMIACI TaKKe OCHOBATe
JeM (PPAHIY3CKOM IIKOJIBI UTPBI HA IOIIe-
peuHoii dreiire.

ITonp Taddpanens (1844 - 1908)
ponuics B bopzo, B Bozpacre 9 et Havar
OpaTb ypoku (PJIEHTBIY CBOETo OTIA, U
y’Ke 4epes roji a1 epBblii KoHIepT. Bo-
caencTeum oH  obyuancsa B Ilapmxckoit
koHcepsaTopumny Jlym [opioca. Ilo ee
okoH4aHuIo B 1860 rojy oH nosy4dm cBoio
IIEPBYI0 IIPEMUIO 3a MOOEAY B HCIIOTHU-
TEJLCKOM KOHKYPCE, IIOCBATUB  CJIEAYIO-
mue 30 eT CBOEl JXKU3HU Kapbepe COJb
HOTO UCHOJHUTENS Ha elite, moObIBaB
¢ racTpojgsMu B ToM ymcie u B Poccum.
IIpogomxass TPaguIIUM TOrO BPEMEHU I10
CO3JIAHUIO M PA3BUTHUIO  HAIMOHATbHBIX
IIKOJI, OH IPONaraHupoBaJ ujien Qpa-
I[y3CKOT'O CTUJISl B MY3bIKE, [IOMUMO 3TOTO
BO3Bpallas MHTEPEC K MCIOJHEHUIO 32
OBITBIX IPOU3BEACHHUN KOMIIO3UTOPOB
konna XVIII Bekaiga JyXOBBIX MHCTPY-

MEHTOB.

3aBepuIuB Kapbepy COJbHOIO UC -
nonmauTeNnss B 1890 rogy, on cranoBUTCA
qupuxepoM OpkecTpa KOHCEPBATOPHUH, A
CIIYCTSI TPU TOJA TAKXKE PYKOBOJUTEIEM
kadeapsl ¢ueiTol. B roasl csoero npe-
MOJaBAHUS OH 3HAUUTEIBHO O0OTaTUI



of wind players even today. As a part of his
teaching career he began to work on a
large manual “Complete Flute Method”,
which includes all the most important
aspects of educating a flute player,
ranging from the correct posi-tioning of
arms and body to the stylistic moments of
performance, and which he didn’t
succeed to complete during his lifetime.

Philippe Gaubert (1879 - 1941)
was born in Cahors, a small town in the
south-west of France, his father was a
shoemaker, but he was an amateur of play-
ing clarinet. At the age of seven, Gaubert
moved to Paris, where he took flute
lessons, first from Jules Taffanel and then
from his son, Paul Taffanel. In 1893, he
entered the Paris Conservatoire, where, in
addition to the flute, he was seriously en-
gaged in harmony and composition.
Keeping an active concert activity in the
leading orchestras of Paris, as well as writ-
ing music, in 1904 Gaubert got the place
of the second conductor of the Orchestra
of the Concert Society of the Paris Con-
servatoire. After the First World War in
1919, he also became a professor of flute
in the conservatory (Marcel Moyse is one
of his students) and musical director of
the Paris Opera. After completing his per-
forming career in 1923, Gaubert re-
mained a professor of flute until 1931,
and then he taught conducting.

Gaubert, together with another
Taffanel's student Louis Fleury,
completed the methodic work of Taffanel,
which took many years. "Complete Flute
Method” by Taffanel and Gaubert was
published only in 1923, but up to this day
it is the most important tool for the
education of flutist, being a kind of
“flute encyclopedia”.

HCIIOJTHUTEJIBCKUHM perepryap CTYIE€HTOB
(B WacTHOCTH, BBEJSA NMPOU3BEAEHUS MHO-
CTPaHHBIX KOMIIO3UTOPOB), @ TaKXeE M€ -
TONUKYy npenogasaHusa. Kpome sToro on
CO31aBaj U CBOU IIPOU3BEAECHUS, KOTOPbIE
BXOJAT B penepTyap AYXOBHKOB U ITOHBI-
He. FIMeHHO B paMKax cBOeli mejarormde-
CKOHM Kapbepbl OH Hadald paboTy Haj
6oJbIINM yueOHbIM 1TocobueM «ITomnas
MIKOJIA UTPBI HA preiiTe», BKIIOYAIONINM B
cebs Bce Hanbosiee BaKHbIE ACIIEKThI MO~
roroBku (pJIEUTHCTA, HAYWHAs OT Ipa -
BUJILHOI ITOCTAHOBKU PyK U KOPIIyCa JIo
CTUJIUCTUYECKUX MOMEHTOB HCIIOJHIF
TeJIbCTBA, KOTOPBIAB TeYEHUE CBOEH

JKU3HU TaK 1 HE YCIICJI 3aBEPIIUTD.

Oy ToGep (1879 - 1941) po-
muncsa B Kaope, mHebonpmoMm ropoje Ha
foro-3anaje Ppannun , ero oren 6bLT Cca-
ITOKHUKOM, OJIHAKO YBJIEKAJIC UTPOM Ha
kiaapuere. B Bozpacre 7 ser ToGep nepe
e3xkaer B Ilapwmk, re 6eper ypoku ireir
Tbl cHavasta y JKionsa Taddanend, a sarem
y ero cbiHa , Ilona Tapdanens. B 1893
rogy nocrynaeT B Ilapmkckyio koncepsa
TOPUIO, IJie TOMUMO (PJIEHTBI CEPHE3HO
3aHUMAETCA TAPMOHUEH U KOMIIO3UIUEH.
Bexs axkTHMBHYIO KOHIEPTHYIO J€sATENb
HOCTb B BeAymux opkecrpax Ilapuxa, a
TaKke couuHsAa My3bIKy, B 1904 rogy T'o-
6ep moJyyaeT MeCTO BTOPOTO JUpHKepa
Opxecrpa koHneptHoro obmecra Ila-
puxkckoii koHcepsaropum. Ilocie Ilep-
BOU MupoBO# BoiiHBI B 1919 roxy on Tax-
K€ CTaHOBHUTCS podeccopoM (hIEUTHI B
KOHCEPBATOPUU (CPEAN €ro Y4YEHUKOB
Mapcens Mous) 1 My3bIKaJIbHBIM PyKOBO-
nurenem Ilapuxckoil onepsl. Ilocne 3a-
BEPIICHUA CBOEU MCHOTHUTEIBCKOA Kar
peepbl B 1923 rony I'obep ocraercs
npogeccopom ¢ueiter 1o 1931 roxa,
IIOCJIE YETO MPETNOoAET JUPUKNPOBAHNE.



This collection contains one of the
eight sections of this work, namely the
second chapter, “Ornaments,” devoted to
the work on music ornaments on flute
such as trills, grace notes, appoggiaturas
and mordents. Each technique has a de-
scription of how it should be played with
many studies and musical excerpts. Work-
ing on some of these ornaments is espe-
cially relevant for playing music of Bach’s
and Mozart’s era. The collection contains
a table of trill fingerings.

This collection is intended to help
the students of children's music schools
and colleges to develop their finger dex-
terity necessary to play music ornaments.

Sergey Stroykin, sheet music editor,
Publishing House “The Planet of Music”

T'obep coBmecTHO € emé OxHUM
yaenukoMm Tadpdanena Jlym Pnepu 3a
BepmiaeT Mmeroauudeckuil tpyn Taddane
Jsg, paboTa HaJ, KOTOPBIM IIUIA MHOTHE
rogpl. «IToxHas mkosa urpel Ha ¢oeiTe»
Taddanens-lTobepa O6bl1a M3KaAHA UL B
1923 roay, ognako u mo ceit JeHb OHA SIB-
JII€TCSl BOKHENUITNM TIOJCIIOPbEM st 00-
Pa3oBaHMUS HUCIOJHUTENA-(PIEHTUCTA, 5B -
JIASICh  CBOEOOPA3HOU  «dHITUKJIONEANeN
urpsl Ha reiTe».

JlaHHbBII COOPHUK COAEPKUT B
cebe OIMH U3 BOCbMM Pa3/leJIOB 3TOTO
Tpy/la, a HMEHHO BTOpYyIO mIaBy «OpHa-
MEHTalMsA», IOCBAIEHHYIO paboTe HaJ
MY3bIKaJIbHBIMU YKpalI€eHUsIMU Ha (preiTe
TaKUMU KaK TPeJIU, KOPOTKUE U JUIMHHbIE
¢popmurarn u mopaenTol. Kaxas Texauka
NMeeT ONHCAaHHE €€ INPUMEHEHUA U
CHA0)K€HA MHOTOYHCJIEHHBIMU YIPAXKHe-
HUSAMU U IIPUMEPAMH U3  MY3bIKaJIbHON
aurepaTypbl. OCOGEHHO aKTyaabHa pabo-
Ta HaJl HEKOTOPBIMHU U3 3TUX TEXHUK JJIS
My3bIkM BpeMeH baxa wim  Monapra. B
COOpHUKE IPEACTaBIeHA TaOINILA ATIILIN-
KaTyp AJIsl TPEJE.

ITOT COOPHUK IPEAHAZHAYEH JUIS
PasBUTHUA Y OOYYAIOIIMXCS JETCKUX My3bI-
KQJIbHBIX IIKOJ M KOJIEIKEd MOTOPHUKH,
HEOOXOUMO 11 MCTIOJTHEHUS Pa3Ind-
HBIX My3bIKaJIbHBIX YKPaIICHUI.

Cepeett Cmporixun, pedaxmop
usdamenvemea «Ilranema mysvixu»
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ORNAMENTS

TRILLS - MORDENTS - TURNS -
GRACE NOTES - APPOGGIATURAS

TRILLS

A trill, sometimes called tremblement or
cadance, is a very often used ornament con-
sisting of a regular and more or less prolonged
quick and equal alternation of the main note
and the note one step higher.

The trill is indicated as follows: ¥
above the note it belongs to (main note). Its
duration should be equal to the duration of a
note with a trill.

OPHAMEHTALINA

TPEJMN - MOPAEHTDI - 'PYIITIETTO -
KOPOTKHME 1 JJIMHHDBIE ®OPIIJIAT'M

TPEJIN

Tpenb, nHorna HasbiBaeMas tremblement nan

xadancom ~— OYEHb YACTO yHmOTpebiseMoe
yKpalleHue, COCTOSAMEee U3 PEryJASpHOTO U Goee
WIM MEHEE HPOJOIKUTENBHOTO ObICTPOTO U
PaBHOTO Y€PEAOBAHUSL OCHOBHOUW HOTBI U HOTBI

Ha CTYII€HDb BbIIIC.

Tpeab o6o3Hauaercs Tak: " Hag HOTOH, C
KOTOpOI1 OHa HaunHaerTcs: (OCHOBHas Hora). Ee
JUITEIBHOCT JJOJDKHA ObITh PaBHA JUINTEILHOCTU
HOTBI C Tpe]H)IO.

A r
Written B ——
Harnucano 1G5
WHOLE TONE o
LIEJIBIF TOH
Played
Hrpaerca
Written
SEMITONE. Harnucano
ITOJYTOH
Played
Hrpaerca

The trill must begin with the note
indicated.

Tpesb fomKHA HAYUMHATBCA C TOU HOTBI, HAJL
KOTOpPOU OHAa 0603HAYEHA.

Written [(f—o—F2
1

Hanwucano

y yg

Played

Hrpaerca

At the end of a trill termination follows
usually, which is played using the interval of
a whole tone or semitone below the main
note.

B koHIle Tpenm OGBIYHO CIEAYET ee 3aBep-

IIE€HUE, KOTOPOEC JOCTUTACTCA 3a CUECT MHTEPBAJIA
TOHA WJIN ITIOJIyTOHA HUKE OCHOBHOU HOTBI.



EXAMPLES OF TRILLS WITH TERMINATION:

I[TPUMEPDBI TPEJIEM C 3ABEPIIIEHUEM:

VL =~

1 o ) -Ip- g I. %r =
Written [ €3 I —%¥ = I 7 3
Hamucano &% & £ Lt i i
J I '
Played ) £Eefefefefefotore T
T y 1 Y Y Y Y DY Y Y > 2 - y 2
Hrpacren [ St ] 2feTete el e 0,0 P !
===
N #r #r 4r #r o o 4
Written ¢ = o r] il — - y
Hanwucano I I ! i I T —<
PY) T I T
— -
P hH P 0PePoPo o -0 0.0
il = =t e e e e P e e e
I a3 ——ma—————— =

In Bach's music, a trill is usually played

either without termination or with termination
considered to be obsolete nowadays. Here is an
example taken from the Second Sonata in Eb
Major for flute and piano (second movement):

Written
Hamucano

Played
HrpaeTrcs

HEKOTOpbIe

B baxe Tpesb o6bIdHO urpaercsa amu6o 6e3

3aBEpIICHUs, OO C 3aBepIIEHUEM, KOTOpOe

CUUTAIOT B HacTodg1iee BpeMia

ycrapeBmuM. Bor npumep, B34Thiii 13 Bropoii
conatel Mub Maxop uisi BIEHTBI U pOpTEnHano

(BTOpas 4acTn):

Siciliano rit.
#r N
A | | .
Y 1D L3 - K] 1 I
1 1 1 - \’l‘.

) ——— ==
- . LA B Vo)
P9 o ——— o o 5 — —f~
(o ] 1 T T T T T T 1 = A

Pay attention to the anticipation of the

last note (G). Almost all trill terminations in
Bach's music are made this way.

There are many special trill fingerings;

the

according to the fingering chart below.

student will have to work on them

O6paTI/IT€ BHHMaHHNEC Ha HNPEAbEM ITOCIECA-

Helt HOThI (coib). ITouTn Bce OKOHUAHMA Tpeer
y baxa caemaHbl TakuM 06pasoM.

CyIHeCTByCT MHOMXECTBO CIIEIIUAJIbHBIX

ANIIIKATYp A Tpesel; CTYAEHT AOJLKEH OyneT
paboTaTh ¢ HUMH B COOTBETCTBHU C TaGiuIei

TpeJsiei, IPUBEIEHHOU fajiee.
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Rare and difficult

Penxue u coxHbIe

fa

Press this key and hold until sign 0.
Haxars 1 epxaTh 10 3HaKa O.

.
B
*
M
*
.
-
p
P

¥r
¥r

y

1. Kinanan

A)
2.
3
1
2
3

1.Ke

b.

Y-

11 ITAJICI JIEBOW PYKH Ha KJIaIllaHE CUl

(C) Put the left hand thumb on Bb ke
Bosbmo
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KoHel 03HaKOMUTEIBLHOIO (PparMeHTa.
[ IproOpecTr KHUTY MOYKHO
B MHTEPHET-Mara3suHe
«NEKTPOHHBIA YHUBEPCH
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