FOREWORD

The history of the collective composition
that in the first edition was entitled as “Par-
aphrases. 24 varialions and 14 pieces on an
unchanging theme.

NPEANCJIOBINE

Wcropust  KOIEKTUBHOTO — COUMHEHUS,
B IEPBOM W3JIAHUU TIOJYYUBIIEr0 Ha3BaHUe
«llapagpasvr. 24 sapuayuu u 14 nvec na neus-
MEHAEMYIO MeMY.
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Dedicated to the little pianists — who are able
to play the theme with one finger of each hand
— by the authors: Alexander Borodin, César
Cui, Analoly Lyadov and Nikolai Rimsky-
Korsakov”, originates in the house of A. P.
Borodin. Ganya — the foster daughter of the
composer — asked to play together, four-
handed. Borodin improvised a comic polka
on the “cutlet theme” that she performed
with one finger. The composers liked the idea
so much that one by one they joined the pro-
cess of crealing pieces on the theme called by
V. V. Stasov “tati-tati”. In the “Chronicle of
My Music Life” N. A. Rimsky-Korsakov re-
calls that Borodin was not enthusiastic about
the plan at first and wanted to publish his
Polka only. However, later he “developed a
taste for it” and added “Funeral March”,
“Requiem” and “Mazurka” to the existing
pieces.

M. P. Mussorgsky also took part in the
“common cause” al first: he wrote Galop on
the theme, but violated the concept of its in-
variability, for which he was reprimanded by
his colleagues and therefore refused to con-
tinue. M. A. Balakirev considered the idea to
be frivolous, unworthy of promulgation and,
moreover, publication, so he also decided not
to participate.

The process of creating pieces cheered
the composers on the one hand, and on the
other — inspired them to create a whole series
of compositions on the comic theme: “By the

Hocsawaemes marenvkum nuaHUCMAam, cno-
COOHBLM Ccblepamb memy OOHUM nasblem Kaic-
doti pyru, aemopamu: Asexcarndpom Bopodu-
oo, I[esapem Krou, Anamoauem Jlsdosvim u
Huroaaem  Pumcrum-Ropcarosvim», 0Oepér
ceoé Hauano B mome A. II. Bopopuna. Ians,
NpuéMHasg J0Yb KOMIIO3UTOPA, MOMPOCHIA
chIrpaTh ¢ Hell B ueTbipe pyku. Ha ncmonnen-
HYI0 el0 ONHIM MaJbIleM <«KOTICTHYIO TeMy»
Bopopun  chiMIpoBU3WpoOBal  IIYTOUHYIO
nonbKy. Mpess HacTONBKO MOHPABUIACH KOM-
MO3UTOPaM, 4TO OJINH 3a JIPYI'UM OHU BRJIIO-
YUJINCH B TPOTECC CO3MAHUS IbeCc Ha TeMmy,
nazsannyio B. B. CracoBbiM «Tatu-tatum».
B «Jleronucu moeit My3blKaJabHONI FKU3HI»
H. A. Pumcrkuii-KopcakoB BcromuHaer, uto
Bopopun nonauany we Obl B BOCTOpre OT 3a-
MBICJIA W XOTeJ W3JIATh OJHY CBOIO TOJBKY.
OnHaro 1O033Ke «BOIIEN BO BKYC» U K MMeEIO-
muMmess  nbpecam  jpobasua  «IToxopoHHbLi
mapiy», «PexBuem» u «Masypry».

M. II. Mycoprckuii 1oHauyajly TOKe
YUacTBOBAJ B «OOIIEM Jiesie»: OH HAIIHCAT Ta-
JONl HAa TeMy, HO HApPYHIWJI KOHIENIUI0 eé
HEM3MEHHOCTH, 38 4TO OBIJ OTYWTAH KOJLIera-
MU 1 OTKasajcs mnpojoskarb. M. A. Banaku-
peB mocumTasg uaeio HecepbesHoi, HemoCTOl-
HOUl 0OHapooBaHus 1 TeM OoJiee mevaT, 1Mo-
HTOMY TaK:Ke TIPeJIIIOYE He YUacTBOBATD.

ITpomece cospanust mbec, ¢ OHON CTOPO-
HBI, BECEJNJI KOMIIO3UTOPOB, ¢ JIPYroil — BO-
OJLYIITEeBUJI UX HA CO3JIAHUE 1EeJIOT0 PAA COUN-
HeHUIl Ha myTouny Ttemy: «Ho Bpemenn



time of the summer, we had a lot of pieces on
this tune. I even had too many of them, and
some were not subsequently included in our
collection, for example, Sonatina, Choral
“Ein Feste Burg”, Recitative ala S. Bach, and
others™".

The pieces selected for the collection
were published by D. Rater in 1879. A copy
of the score was sent to F. Liszt. The answer
of the Hungarian composer did not keep
them waiting long:

“Dear gentlemen, under the guise of a
joke, you have created a work of serious in-
terest. Your Paraphrases delight me. One
cannol imagine anything wittier than your
24 variations and your 14 small pieces on the
favorite and unchangeable theme:

paszbesjia Ha JIeTO y HAaC HAKOMUJIOCH MHOTO
Mbec Ha HTOT MOTHUB. Y MeHs HX OBLIO Jaske
CJUITKOM MHOTO, I HEKOTOPbIE BIIOCJEICTBUM
He OblLIM BRJAOYEHbBI B Hale coOpanue,
Hamnpumep coHaruHa, xopaia <«Ein Feste
Burg», peunrarus ala S. Bach u npou.»'
Orobpanmbie mas cOOpPHUKA THhechl ObLIN
usgansl [[. Patepom B 1879 romy. dr3emiiisip
ot 6611 orrpasiaen M. Jlucry. OrBer Bemrep-
CKOTO KOMIIO3UTOPA He 3aCTaBUJI J{OJITO JKIATh:
«MmuoroyBaykaembie TOCIO/a, IO BUIAOM
myTku, Bel co3pann npoussenenne, nMeroiee
cepbésublii  maTepec. Bamm «[lapadgpasbi»
MeHsa Bocxmmaior. Heanss BooOpasuth cebe
Hu4yero ocrpoymuee Bamux 24 Bapuanuii u
Bammux 14 ManeHLKHX mhec Ha JOOUMYIO 1

Hen3MeHsAeMYIO TeMYy:

Finally, here is a compendium of the sci-
ence of harmony, counterpoint, rhythms,
figurative style, and in general — every-
thing that the Germans call “Formenleh-
re”. I will gladly offer it to professors of all
the European and American conservatlories
as a practical guide in their teaching. Vari-
ations 2 and 3 on the very first page are
true jewels, and same is the case with the
further pieces up to the “Fugue Grotesque”
and the “Procession”, which crowns the
whole work in a decent way <...>“%,

Janka Wohl — an admirer of F. Liszt —
describes in her book how the composer re-
peatedly demonstrated Paraphrases at
meelings and concert evenings: while per-
forming them, Liszt gave each of them a
different coloring.

The critics, negatively disposed to-
wards the Russian music school, immedi-
ately responded to a letter published on be-
half of the Hungarian composer: because
the great Liszt could not approve such
works unworthy of publication. Wishing to
support the colleagues, Liszt sent an intro-
duction to Borodin’s “Polka” that was pub-

Bor, nmakoner, KOMIeHAMYM HAayKU TapMo-
HUW, KOHTPAIIYHKTA, PUTMOB, (QUTYPUPOBAH-
HOTO CTUJIsI, BOOOIIE — BCErO TOTO, YTO HEMILbI
HaswsiBaoT «Yuennmem o ¢gopme». fl oxorHO
npenosKRy ero npodeccopamMm Bcex eBpoIeii-
CRUX U aMepUKAHCKUX KOHCepBAaTOpPUil B Ka-
4ecTBe TPAKTUYECKOTO PYKOBOJICTBA B WX
npenonasanuun. Ha meppoii ke crpanuie Ba-
puanuu 2 1 3 CyTh HCTUHHBIE APAroeHHOCTI
1 TaKk 0OCTOWT JIeJIO U ¢ JIaTbHeWIITuMHU HOMe-
pamu BIIoTh 10 « Rommueckoit pyrm» u «Ille-
CTBUSI», JOCTOMHBIM 00pPa3oM yBEHUHBAIOIIe-
TO BECh TPYJ <...>»>

[Tounrarensuuna ®. Jlucra Auka Boias B
cBOell KHUTe MHIIeT O TOM, KaK KOMIIO3UTOP
HeoHOKpaTHO neMoucrpupoBan «llapadpa-
3bl» Ha COOpPaHUIAX U KOHIEPTHHIX Beuepax:
nenoyHsAs ux, JIuer RayK 0 npuaBan Hero-
BTOPUMBIT KOJIOPUT.

HeratuBno nactpoeHHass K PyccKOi My-
3BIKAJILHOW TITKOJIE KPUTHKA Cpas3y OTO3Ba-
Jach Ha ONMyOJIMKOBAHHOE OT MMEHHM BEHTEp-
CKOTO KOMIIO3UTOPA TUCHMO: Be[b BeJUKUII
Jluer He Mor 0m00pPUTH CTONb HENOCTONHBIE
nyoaukamnum counnenus. rlenas nonuepskarhb
tToBapuieii, Jluer mpuciaan BerymieHue K

' N. A. Rimsky-Korsakov, Chronicle of My Music Life
(Moscow: Muzyka, 1980), p. 156.

2 F. Liszt. Letter dated May 28 / June 9, 1879. Weimar
// S. A. Dianin, A. Borodin. Biography, malterials and

documents (Moscow: State Music Publishing House,
1960), p. 216.

U Pumckuii-Kopearos H. A. Jleronnch Moeil My3bIKaIbHOI
srusnm. — M.:Mysbika, 1980. — C. 156.

2 @. Jlucr. Tlucsmo or 28 mas / 9 wons, 1879. Beiimap //
Juanun C. A. A. Boponun. YRusneonucanue, marepuasnt
n porkymentol. — M.: TocynapcrBeHHOe MysbIKaTbHOE
usmareancrso, 1960. — C. 216.



lished in a subsequent edition as a facsimi-
le. The collection was also supplemented
with the piece by N. V. Shcherbachyov.

Even those who have never studied mu-
sic can play the simplest “tati-tati” theme.
Therefore, teachers often offer pupils to
perform the ensemble pieces from the col-
lection al the beginning stages of learning
the piano.

The collection is addressed to teachers,
to pianists attending junior and middle
classes at music schools and schools of arts
and to everyone interested in the art of pi-
ano.

E. Ilianova

«ITonbre» Bopopuna, onmydJnKoBaHHOe B 110-
caeayioneM usgaHun B Bujpe Qdakcummie.
Tarsxe CcOOPHUK MOIIOJHIIIA 1nbeca
H. B. Illepbauésa.

[Ipocreiitryio TeMy «TaTm-TaTm» MOTYT
CHITPATH JasKke Te, KTO HUKOIJA He YUUJICI MYy-
3bike. [looromy yacro Ha HepBBIX MHOpax 00y-
qeHusi (poprenumaHHo Wrpe memxaroru Ipej-
JaTatoT YyYeHMKaM MCIIOJHeHne aHcaMOJIeBbIX
1bec u3 cOOpHMIKA.

COopHuK ajpecoBaH Iejaroram, MUaHM-
cTaM MJAJIINX U CPEJHUX KJIACCOB MY3bI-
KaJIbHBIX MTKOJ M ITKOJ UCKYCCTB U BCEM He-
PaBHOJYIIHBIM K (DOPTENIMAHHOMY UCKYCCTBY.

E. Havanosa



24 Bapmanuu u (puHAaJI

24 Variations and Finale

II. Krou
A. JIsanos

H. Pumckuii-Kopcaxkos

C. Cui

A. Lyadov

N. Rimsky-Korsakov
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Var. 111
Allegretto
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Poco meno mosso
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Con moto
3

Var.V
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Var. VIII
Allegretto

Andante, ma non troppo

Var. VII

.
)




he

"W

=

L’stesso tempo

Var. IX
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Var. X
Grazioso

7

e




KoHel 03HaKOMUTEIBLHOIO (PparMeHTa.
[ IproOpecTr KHUTY MOYKHO
B MHTEPHET-Mara3suHe
«NEKTPOHHBIA YHUBEPCH
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